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MANUSCRIPT FESTIVAL 
STANDS AS REVELATION 


FINE WORK IS BROUGHT OUT. 


Excellent Compositions of Guild 
Members Heard at Home of Mr. 
and Mrs. Francis Neilson— 
Notable Chicago Event. 


In the annals of the Illinois chapter 
of the American Guild of Organists 
the manuscript festival held on the eve- 
ning of Feb. 28 will go down as one 
of the most notable events since the 
organization of the chapter. It was 
notable not only for the excellent col- 
lection of new works for the organ 
which it evoked from composers in all 
parts of the country, but for the va- 
riety of talent in composition which it 
revealed in its array of compositions 
of many moods and varied styles. 
And it will stand out also as a bril- 
liant social event. To those not fa- 
miliar with the creative ability among 
American writers for the organ of the 
present day who are members of the 
guild it was a pleasant surprise. 

Mr. and Mrs. Francis Neilson were 
the hosts of the occasion and not only 
placed at the disposal of the chapter 
their beautiful home on Grand boule- 
vard, with its three-manual Aeolian 
organ, one of the finest of residence 
organs in this country, as well as one 
of the largest, but they crowned their 
hospitality with a delightful luncheon, 
which followed the feast of new music. 

Of the program it is not necessary 
to write at length—the list of compos- 
ers and performers represented speaks 
for itself. It would be difficult to se- 
lect the numbers which made the 
strongest appeal because of the great 
variance in the character of the works. 
Frank E. Ward’s dignified sonata, 
played in part, and Mrs. Lily Wad- 
hams Moline’s new sonata are of one 
type, and illustrate well the serious 
trend of American writing for the 
organ. Gerhard T. Alexis’ “Suppli- 
cation” was distinctly different and 
made a deep impression as one of the 
finest light numbers recently produced 
—of the class of Lemare’s well-known 
Andantino in D flat and fully up to it 
in merit. Walter P. Zimmerman of- 
fered a gem in the Minuet in his Suite 
in E minor, two movements of which 
were played, and if this is not pub- 
lished soon the publishers are over- 
looking something most interesting 
and something that we are confident 
will sell well. William Lester pre- 
sented what one critic aptly called a 
“delicious” bit in his “Indian Sum- 
mer.” 

The program of the evening was as 
follows: 

Sonata in D flat, No. 3 (Introduc- 
tion and Adagio), Frank E. Ward, 
A. A. G. O. (New York City). Played 
by Lester W. Groom. 

“Scena Pastorale,” Dr. Roland Dig- 
gle (Los Angeles, Cal ). 

“Souvenir” (dedicated to Albert 
Cotsworth), Sumner Salter, A. G. O. 
(Williamstown, Mass.). Played by 
Miss Tina Mae Haines. 

Sonata in B flat minor (Fantasie and 
“Chant Seraphic”’), Lily Wadhams 
Moline (Chicago). Played by Edwin 
Stanley Seder, F. A. G. O. ‘ 

“Supplication,” Gerhard T. Alexis, 
A. A. G. O. (St. Paul, Minn.). Played 
by Mr. Alexis. 

Suite in E minor (Allegro maestoso 
and Minuet), Walter P. Zimmerman 
(Chicago). Played by Robert R. 
Birch. .. 

“Twilight,” Catherine Morgan, A. 
A. G. O. (Norristown, Pa.). 

Prelude, Katherine E. Lucke, F. A. 





G. O. (Baltimore, Md.). Played by 
Herbert E. Hyde. 
“In Indian Summer” and “Alla 


Toccata,”. William Lester (Chicago). 
Played by Mr. Lester. 

The organ profession owes a debt 
to Dean John W. Norton, who orig- 
inated the idea of this manuscript fes- 
tival, and to the committee which was 
in charge of the arrangements, consist- 
ing of Rossetter G. Cole, Dr. J. Lewis 
Browne, E. Stanley Seder and Eric 
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De Lamarter. The only regret of the 
evening is over the fact that some of 
our best composers were not repre- 
sented, either because of their con- 
nection with the arrangements, which 
disqualified them, or from other 
causes. 


LEFEBVRE TO TRINITY POST. 








Prominent Young Organist Elected to 
Succeed Dr. Victor Baier. 


Channing Lefebvre, organist and 
choirmaster of St. Luke’s Episcopal 
Church, Montclair, N. J., has been 
elected organist of Trinity Church, 
New York City. He will begin his 
service there May 1. Mr. Lefebvre 
fwill succeed Dr. Victor Baier, who 
died last summer. Dr. Baier was at 
Trinity about thirty-five years. 

Mr. Lefebvre is not yet 30 years 
old. Until he went to the Montclair 
church last May he was assistant or- 
ganist under Dr. Miles Farrow at the 
Cathedral of St. John the Divine. 

Mr. Lefebvre began his musical 
training as a choir boy in Baltimore 
under Dr. Farrow, then organist of 
one of the largest Episcopal churches 
in that city. At Dr. Farrow’s invita- 
tion Mr. Lefebvre went to New York. 





Goldsworthy Finishes Series. 


W. A. Goldsworthy, head of the 
Modern Scientific Organ School in 
New York, announces that all organ 
classes are filled and that no more 
pupils can be taken for the present. 
There is room, however, for a few 
theory pupils. On April 2 Mr. Golds- 
worthy will finish a series of recitals 
for the board of education in the 
Washington Irving high school, at 
which he has been heard by-an aggre- 
gate of more than 10000 people. In 
his series he has played ten Bach 
fugues, two Widor symphonies, ten 
Tschaikowsky numbers, ten overtures, 
twenty-five Wagner selections and 
numerous suites and smaller composi- 
tions. Mr. Goldsworthy has also given 





a number of recitals out of town. 





COMPLETES A SERIES OF 17 


Farnam’s Recital Season in New 
York—171 Compositions Played. 


On March 27 Lynnwood Farnam 
completed at the Church of the Holy 
Communion, New York, his series of 
seventeen Monday evening recitals. 
Of 171 compositions played during 
the series, seventy-nine were French, 
thirty German, twenty-eight Ameri- 
can, fourteen English and ten Bel- 
gian. Composers whose works ap- 
peared an unusual number of times 
were: Vierne, 15; Bach, 12; Jacob, 
12; Widor, 11; Dupre, 11. American 
composers represented included the 
following: Mark Andrews, Edward 
Shippen Barnes, Baumgartner, Bur- 
dett, DeLamarter, Clement R. Gale, 
Grasse, James, Jepson, Kroeger, 
Shelley, Sowerby, C. A. Stebbins, 
Stoughton, Van Denman Thompson 
and Frank E. Ward. 

Mr. Farnam having this season 
made a custom of repeating on the 
same program certain new and inter- 
esting works, Dupré’s Preludes and 
Fugues in B major and G minor and 
Eric DeLamarter’s chorale prelude 
on a theme in Gregorian style were 
played at both the beginning and end 
of the program on which they ap- 
peared. On Feb. 27 Mr. Farnam 
had the assistance of his choir of 
thirty-four voices, the works sung 
being: Barnes’ “Angel Voices,’ Pal- 
estrina’s “Come, Holy Ghost” and 
Widor’s “Eighty-fourth Psalm.” 

Mr. Farnam’s coming recitals are 
as follows: 

March 30—St. John’s 
Church, Reading, Pa. 

April 4—Church. of the Epiphany, 
Washington, D 

April 10—St. 
N. J 


Lutheran 


Luke’s, Montclair, 
April 17 — First 
Church, Newark, N. J. 
April 25—Emmanuel Church, Bos- 

ton. 


Presbyterian 








COLORADO UNIVERSITY 
TO HAVE LARGE AUSTIN 


SCHEME BY FRANK W. CHACE. 





Instrument of More Than 100 Stops 
in Addition to Floating String 
Organ for Beautiful Audi- 
torium at Boulder. 





The University of Colorado at Boul- 
der is to have one of the largest or- 
gans in the West, the contract for 
which was closed in March with the 
Austin Organ Company. Frank W. 
Chace, head of the music work at the 
university and an organist and teacher 
known throughout the United States, 
drew up the specifications and will pre- 
side over the instrument when it is 
completed. The organ will have well 
over 100 stops, in addition to a float- 
ing string organ. The latter feature 
will consist of six ranks of strings, 
playable from any manual. There will 
be a number of other special features 
planned by the builders and by Mr. 
Chace. One of these on the mechan- 
ical side is a second sforzando pedal 
making it possible to have a sforzando 
which will not draw all the couplers. 
The wind pressure will be from five 
to twenty-five inches. There is no du- 
plexing or borrowing, except for the 
string organ and the powerful great 
and solo reed. 


Following is the specification of the 
organ: 


GREAT (73 pipes to each s 
Double Open Diapason, Hae 
First Open Diapason, 8 ft. 
Second Open Diapason. 8 ft. 
Third Open Diapason, 8 ft. 
Gamba, 8 ft. 

Tibia Clausa, & ft. 
Harmonic Flute, 8 ft. 
Octave, 4 ft. 

Hohl Fléte, 4 ft. 
Twelfth, 234 ft. 
Fifteenth, 2 ft. 
Mixture, 4 rks. 
meeaieee, 3 rks. 
Jouble Trumpet, 16 ft. 
Tuba, 8 ft. ' 
Clarion, 4 ft. 

Chimes (from Solo). 
Harp (from Choir). 
String Organ. 

SWELL (73. notes). 
Bourdon, 16 ft se 
Quintaton, 1€ ft. 

Diapason Phonon, 8 ft. 
English Diapason, 8 ft. 
Horn Diapason, 8 ft. 
Stopped Diapason, 8 ft. 
Flauto Dolce, 8 ft. 
Viola, 8 ft. 

Spitz Fiéte, 8 ft. 

Spitz Fléte Celeste, § ft. 
Salicional, 8 ft. 

Vox Angelica, 8 ft. 
Principal, 4 ft. 
Harmonic Flute, 4 ft. 
Unda Maris, 2 rks., 4 ft. 
Violina, 4 ft. 

Flautina, 2 ft. 
Mixture, 3 rks. 

Contra Fagotto, 16 ft. 
French Trumpet, 8 ft. 
Posaune, 8 ft. 

Oboe, 8 ft. 

Clarion, 4 ft. 

Vox Humana, § ft. 
String Organ. 
Tremulant. 


CHOIR ORGAN 
Contra Gamba, 16 ft. 
Open Diapason, 8 ft. 
zeigen Principal, 8 ft. 
Concert Flute, 8 ft. 
Flute Celeste, 8 ft. 
Orchestral Strings, 2 rks., 8 ft. 
Dulciana, § ft. 
Unda Maris, 8 ft. 
Quintadena, 8 ft. 
Flute d’Amour, 4 ft. 
Fugara, 4 ft. 
Harmonic Piccolo, 2 ft. 
Dolce Cornet, 3 rks. 
Double Oboe Horn, 
Cor Anglais, 8 ft. 
Clarinet, 8 ft. 
Harp. 
String Organ. 
Tuba Magna (from Solo), 8 ft. 
SOLO (73 notes). 
Violone, 16 ft. 
Stentorphone, 8 ft. 
Major Flute, 8 ft. 
Gross Gamba, 8 ft. 
Gross Gamba Celeste, § ft. 
Flute Overte, 4 ft. 
French Horn, 8 ft. 
Orchestral Oboe, 8 ft. 
Tuba Profunda, 16 ft. 
Tuba Mirabilis, 8 ft. 
Clarion, 4 ft. 
Chimes, 25 tubes. 
Fliigel Horn, 8 ft. 
Vox Humana, 8 ft. 
Corno di Bassetto, 8 ft. 
String Organ. 
Tremulant. 
Tuba Magna, 8 ft. 
ECHO ORGAN (61 notes). 
Chimney Flute, 8 ft. 


(73 notes). 


16 ft. 
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Viole Aetheria, § ft. 

Vox Angelica, 8 ft.. 

Fern Flote, 4 ft. ’ 

Vox Humana, 8 ft. 

Tremulant. 

PEDAL ORGAN (32 notes). 

Fravissima, 64 ft. 

Double Open Diapason, 32 ft. 

Metal Diapason, 32 ft. 

First Open Diapason, 16 ft. 

Second Open Diapason, 16 ft, 

Third Open Diapason, 16 ft. 

Violone, 16 ft. 

Bourdon, 16 ft. 

Second Bourdon, 16 ft. 

Quintaton, 16 ft. 

Contra Gamba, 16 ft. 

Quint, 16% ft. 

Major Flute, 8 ft. 

Flauto Dolce, 8 ft. 

Violoncello, 8 ft. 

Octave, 4 ft. 

Principal, 4 ft. 

Actave Quint, 5% ft. 

Bombarde, 32 ft. 

Trombone, 16 ft. 

Ophicleide, 16 ft. 

Double Trumpet, 16 ft. 

Contra Fagotto, 16 ft. 

Tuba, 8 ft. 

Clarion, 4 ft. 

Echo Bourdon, 16 ft 

String Organ. 

The aew organ, which _will he a 
show organ in every sense for the uni- 
versity and the state, will stand in the 
Macky Auditorium at Boulder, a very 
large and architecturally noteworthy 
edifice which ranks with the finest 
university buildings in the United 
States 


Frank Wilbur Chace, Mus. D., A. 
A. G. O., director of the college of mu- 
sic at the University of Colorado, is a 
native of Providence, R. I. He was edu- 
cated in Providence, Boston, New 
York City and England. He began 
the study of piano at the age of 4, 
played in public at the age of 7, and 
held his first organ position at 15. 
In the period from 15 to 21 he studied 
singing and alternately held positions 
as organist and baritone soloist in 
Providence churches. During the last 
twenty-five years he has held th» fol- 
lowing posts: Organist and choir- 
master, Christ Church, Mobile, Ala.; 
organist and  choirmaster Christ 
Church, Nashville, Tenn.; director 
of music, Albion College, Albion, 
Mich.; director of music, Willa- 
mette University, Salem, Ore.; or- 
ganist and choirmaster, St. Ste- 
phen’s Church, Sewickley, Pa.; organ- 
ist and choirmaster, First Presbyterian 
Church, Seattle, Wash. 

Dr. Chace went to the University of 
Colorado from New York City, where 
he was organist and choirmaster of 
the Olid Dutch Reformed Church, Ja- 
maica, Queens borough. At present 
he is with the First M. E. Church of 
Boulder. 

While in Seattle, in collaboration 
with Frank Wright, Dr. Chace organ- 
ized the third chapter of the guild, the 
Washington-Oregon chapter, and was 
appointed by Warden Wright the first 
dean of that chapter. The following 
year he was elected for a second term 
by his colleagues. During the years 
of 1916-1917 he was vice-president of 
the National Association of Organists 
for Oregon. 

Dr. Chace 
parts of the 
ada, among 


has given recitals in all 
United States and Can- 
tke important engage- 
ments being those at the St. Louis 
World’s Fair in 1904, the Panama- 
California Exposition, San Diego, the 
San Francisco Panama-Pacific Expo- 
sition, and before the National Asso- 
ciation of Organists at Ocean Grove 
in 1913, 


Calvin Brown of Chicago, who nego- 
tiated the Colorado deal, has also ob- 
tained orders in March for organs as 
follows: Christ Episcopal Church, 
Owosso, Mich., two manuals; North 
Shore Baptist Church, Chicago, three 
manuals; Masonic Temple, Battle 
Creek, Mich., three manuals, and 
First Presbyterian Church, Arlington 
Heights, I1l., two manuals. 





Middelschulte in Recitals. 


Wilhelm Middelschulte is slated for | 


several important organ recitals in 
April, giving Chicago organists and his 
many friends the coveted opportunity 
of hearing him. On the evening of 
April 9 he will play at St. Paul’s 
Church, Orchard and Kemper streets. 
April 20 he is to give a long-awaited 
recital under the auspices of the 
Illinois chapter of the A. G. O. at St. 
James’ Episcopal Church. April 23 
he will be heard on the large organ in 
Medinah Temple. 








SKINNER FOUR-MANUAL 
FOR OAK PARK CHURCH 


ORDER GIVEN BY BAPTISTS 


Forty-three Sets of Pipes Are Pro- 
vided in Specification Prepared in 
Consultation with William 
H. Shuey. 


Another large four-manual organ is 
to be added to the equipment of the 
churches of Chicago and suburbs. The 
Skinner Organ Company has won the 
contract for an instrument of forty- 
three full sets of speaking stops to be 
installed in the new edifice of the First 
Baptist Church of Oak Park as soon 
as the building is ready for it. The 
specifications were prepared in consul- 
tation with William H. Shuey of Oak 
Park, a confirmed organ “fan” and 
student of specifications, who has been 
helpful to various churches in design- 
ing their organs. 

There will be seven borrowed stops, 
in addition to the forty-three complete 
sets of pipes, and the total of pipes, 
bars and tubes in the instrument will 
be 2,562. In addition there are to be 
thirty couplers and thirty-nine com- 
bination pistons. The console will be 
prepared for the addition later of fif- 
teen stops. Among the toe pistons 
provided is one to lock all the other 
expression pedals to the swell pedal. 
There will also be toe pistons to bring 
on all reeds, all strings and all dia- 
pasons and flutes, and a cancel piston 
for all stops. : 

The scheme of stops is as follows: 

GREAT (Six-Inch Wind). 
_ 1. Bourdon (Pedal Extension), 
5 pipes. 
2. First Diapason, 8 ft., 61 pipes. 
3. Second Diapason, 8 ft., 61 pipes. 
Claribel Flute, § ft., 61 pipes. 
5. Erzihler, 8 ft., 61 pipes. 
. Octave, 4 ft., 61 pipes. 
Flute, 4 ft., 61 pipes. 
. Twelfth, 224 ft., 61 pipes. 
9. Fifteenth, 2 ft., 61 pipes. 

Chimes (from Echo). 

Harp. 

Celesta (from Choir). 


16 ft., 


~ 
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CLASSIFIED ADVERTISEMENTS 














FOR SALE—ORGANS, ETC. 


WANTED—HELP. 





FOR SALE—ONE-MANUAL UNIFIED 
pipe organs fully equipped with our 
Patented Direct Electric Action and 
blower. Ideal instruments for smaller 
churches. Prices very reasonable. Quo- 
tations upon application. WICKS PIPE 
ORGAN COMPANY, Highland, II. 


WANTED — AMBITIOUS THEATER 
Organists to learn RIGHT—develop style 
and acquire ideal system for playing real 
music to pictures. Finest three-manual 
Unit Orchestra in City. Apply T. J. A. 
Mapp, Manager, Smith Unit Orchestra 
Auditorium, 339 South Wabash avenue, 
Chicago. 





FOR SALE—TWO-MANUAL TRACK- 
er action organ. Has twenty-five stops 
and extended console. Now in use in vi- 
cinity of Albany, N. Y. JOSEPH J. 
SMITH, Albany, N. Y. 





FOR SALE—ONE AEOLIAN ORCHES- 
tral. Fine mahogany case and _ bench. 
Excellent condition. Large collection of 


records. Value $1,800. Will sell at $600. 
or School of Music, Sum- 
mit, N. J. 


FOR SALE—TWO-MANUAL TWEN- 
ty-three-stop organ, rebuilt, with electric 





pneumatic action. Ali new except the 
pipes. Address FRANK EAST, P. O. 


Box 4300, Jacksonville, Fla. 





FOR SALE—A new two-manual pipe 
organ, tubular action, pneumatic wind 
ehest. fifteen stops, eight pneumatic 
coupiers, four reversible combinations, 
zrand crescendo and swell pedal, and ali 
modern accessories. Best voicing and 
action. Price and specifications on re- 
quest. Joseph Slawik, 213 South Delhi 
street, Philadelphia, Pa. 





FOR SALE—THREE-MANUAL HOOK 
& Hastings tracker action organ, now in 
use in church, vicinity of Chicago. Send 
for particulars. Instrument can be seen 
by appointment. Address C-28, The Dia- 
pason. 





FOR SALE—THREE-MANUAL OR- 
gan with blower. Organ contains twen- 
ty-seven speaking stops. For particulars 
apply to D-25, The Diapason. 





FOR SALE—ONE-MANUAL 
seven speaking stops. Write 
The Diapason. 


ORGAN, 
to D-26, 








SWELL (Seven and One-half-Inch Wind) 
. Bourdon, 16 ft., 73 pipes. 
. Diapason, 8 ft., 73 pipes. 
Gedeckt, 8 ft., 73 pipes. 
Salicional, 8 ft., 73 pipes. 
. Voix Celeste, 8 ft., 73 pipes. 
Spitz Fiéte, 8 ft., 73 pipes. 
. Flute Celeste, 8 ft., 61 pipes. 
17. Flute, 4 ft., 61 pipes. 
18. Flautino, 2 ft., 61 pipes. 
19. Dolce Cornet, 3 rnks., 183 pipes. 
20. Cornopean, 8 ft., 73 pipes. 
. Fliigel Horn, 8 ft., 73 pipes. 
22. Vox Humana, 8 ft., 61 pipes. 

Tremolo. 

CHOIR (Six-Inch Wind). 

23. Diapason, 8 ft., 73 pipes. 
24. Concert Flute, 8 ft., 73 pipes. 
25. Dulciana, 8 ft., 73 pipes. 
. Flute, 4 ft., 73 pipes. 
27. Clarinet, 8 ft., 61 pipes. 
28. Orchestral Oboe, 8 ft., 61 pipes. 
29. Harp, 8 ft., 61 bars. 

Celesta, 4 ft. 

Tremolo. 

SOLO (Expressive —Nos. 30, 31, 32. 
Ten-inch Wind, No. 33, Fifteen- 
inch Wind). 

30. Gamba, 8 ft., 73 pipes. 
. Gamba Celeste, 8 ft., 73 pipes. 
32. French Horn, 8 ft., 73 pipes. 
33. Tuba Mirabilis, 8 ft., 73 pipes. 
Tremolo. 
CHO (Playable on Solo Manual, Six- 
inch Wind). 
34. Cor de Nuit, 8 ft.. 61 pipes. 
35. Vox Humana, 8 ft., 61 pipes. 
36. Chimes, 25 tubes. 
Tremolo. 
PEDAL (Five-inch Wind). 
Diapason (lower 12 notes resultant), 
52 ft.. 32 notes. 
. Diapason, 16 ft., 32 notes. 


Pah ek ak pk ak et 
aoe wnwreo> 


38. Octave, 8 ft.. 44 pipes. 
39. Bourdon, 16 ft. 
49. Gedeckt, 8 ft. 


11. Flute, 4 ft.. 56 pipes. 
Echo Bourdon (from Swell), 16 ft. 
Still Gedeckt (from Swell), 8 ft. 
1%. Trombone, 16 ft. 
{3. Tromba, 8 ft., 44 pipes. 





The new Wicks organ in St. John’s 
Episcopal Church at St. Louis was used 
for a recital in which Paul Friess, pianist, 
Miss Mary Gibbs, organist, and Charlotte 
Burton Stockton, violinist. took part Feb. 
26. Ernest Kroeger’s ‘‘Scene Persane”’ 
was played on piano and organ, aS was 
Clifford Demarest’s Fantasia for the two 
instruments. The Cantabile by Loret was 
ve on all three instruments, with fine 
¢ ffect. 


Six exceptional musical programs are 
being given on Sunday evenings at the 
Second Presbyterian Church of Philadel- 





phia under the direction of N. Lindsay 
Norden, organist and director. The first, 
March 12, was a_ Schubert program. 


‘March 19 a very interesting service of 
music generally unknown was presented. 
March 26 the offerings consisted of church 
music from the great symphonies. A re- 


quest program is slated for April 2 and 
the life of Christ will be portrayed in 
sacred song April 9. 








WANTED—ORGANS, MUSIC, ETC. 





WANTED—SEVERAL SMALL SEC- 
ond-hand two-manual pipe organs. Must 
be in first-class condition. Send photo- 
graph and complete specifications, stat- 
ing where organs can be seen. Quote 
price and terms. Address: Charles F. 
Chadwick, organ builder, 28 Dorchester 
street, Springfield, Mass. 





WANTED—LARGE THREE-MANUAL 
second-hand pipe organ for college audi- 
torium. Must be in good condition. Ad- 
dress Professor M. N’. Lundquist, Gus- 
tavus Adolphus College, St. Peter, Minn. 

(5) 








Bonnet to Open Eastman Organ. 

The great Eastman School of Music 
at Rochester, N. Y., was formally 
opened March 3 and 4 with concerts 
at Kilbourn Hall. Opening of the 
organ will take place April 16 and 17 
with two recitals by Joseph Bonnet. 
The entire proceeds of these recitals 
are to be used to found a Bonnet or- 
gan scholarship in the Eastman school. 
Work is being rushed on the organ 
and it is expected that it will be com- 


pleted in ample time for the opening. 





Dickinson’s Noon Hour of Music. 

A Chopin program was given at the 
Friday noon hour of music at the 
Brick Presbyterian Church, New 
York, March 24, by Clarence Dickin- 
son, with Alice Louise Mertens, con- 
tralto, and Maurice Kaufman, violin- 
ist. The program included: Polonaise 
in A flat; song, “The Maiden’s Wish”; 
violin, Nocturne in A flat; Etude in 
G flat; song, “A Lithuanian Song”; 
Prelude in D flat; violin, Nocturne in 
FE flat: “Polonaise Militaire’; song, 
“Contrition.” A Rachmaninoff pro- 
gram was given March 17 by Mr. 
Dickinson, with Ida Geer Weller, con- 
tralto, and Max Olanoff, violinist, 
which included: Prelude in G minor; 
song, “O Thou Billowy . Harvest 
Field”; violin, Romance; ‘“Polchin- 
elle’; song, “The Lord Is Risen”; 
Melody in E; song, “Night”; violin, 
Serenade; Prelude in C sharp minor. 





_ George Leland Nichols, formerly organ- 
ist of Grace Church, Hinsdale, and of St. 
Bartholomew’s, Chicago, has hegun his 
duties as organist of the Wellington 
Avenue Congregational Church. Mr. 
Nichols is a pupil of Edwin Stanley Se- 
der and studied formerly under John 
Doane at Northwestern University, 





WANTED — FIRST-CLASS TUNER 
and all-around repair man. State experi- 
ence and give references. Steady post- 
tion and good wages. United States Pipe 
Organ Company, 8105-07-09 Tinicum av- 
enue, Philadelphia, Pa. [5] 





WANTED—First-class men wanted in 
all branches of’ organ building. Also a 
bright young man who wants to learn 
voicing to assist voicer. Nine-hour day, 
good pay, steady work. BENNETT OR- 
GAN CO., Rock Island, Ill. (tf) 





WANTED—First-class salesman to sell 
high grade organs to churches and thea- 
ters, on salary, commission, or both. 
Correspondence strictly confidential. An 
old reliable manufacturing company. Ad- 
dress 05, The Diapason. (tf) 





WANTED—COMPETENT AND THOR- 
oughly trained organ repair and service 
man. Answer in full, giving experience 
and salary expected. Address C25, The 
Diapason. 





WANTED—ORGANISTS FOR THE- 
ater work. Organists coached on style 
and repertoire for theater playing by 
specialist. Lucrative positions. Over two 
hundred pupils of Sidney Steinheimer 
now playing in theaters. Address SID- 
NEY STEINHEIMER, manager and in- 
structor, organ department, Frank Mil- 
ler Lyceum, 145 West Forty-fifth street, 
New York City. 





WANTED—ORGAN FACTORY DE- 
sires first-class church organ salesman. 
State experience, commission arrange- 
ment, references. Communications treate1 
confidential. Address D 23, The Diapason. 





WANTED—MAN TO TAKE CHARGE 
of erecting room in factory located in 
the East. State experience and sa'ary 
expected. Address D-22, The Diapason. 


WANTED — FIRST-CLASS OUTSIDE 
man for erecting and finishing; also sev- 
eral general organ mechanics and Console 
makers. Address C24, The Diapason. 








WANTED — EXPERIENCED ORGAN 
builders for outside erecting and finishing. 
THE AMERICAN OT LAYER 
COMPANY, San Francisco, Calif. (tf) 





WANTED—REED AND STRING PIPE- 
makers, by Eastern concern. Day or 
piecewuork. Overtime. Worth while in- 
vestigating. Address B 4, The Diapason. 





WANTED—SKILLED WORKMEN IN 
every department, highest wages, steady 
work. GEORGE KILGEN & SON, 3826 
Laclede avenue, St. Louls, Mo. 


WANTED—EXPERIENCED METAL 





pipemakers. Address John A. Hanley, 
Skinner Organ Company, Dorchester, 
Mass. 





WANTED — EXPERIENCED REED 
and flue voicers. Steady work with good 
pay. Address D. 1, The Diapason. 


WANTED — ONE_ OR TWO ALL- 
around repair men. Steady position, with 
goca wages. Address C22, The Diapason. 


WANTED — FIRST-CLASS ORGAN 
builders. A. E. Fazakas, Orange, N. J. 














WANTED—POSITIONS. 





ORGANIST, EIGHTEEN YEARS’ EX- 
perience, now teaching in university, de- 
sires to give up teaching in order to give 
more time to composition. Will consider 





good church position (Protestant). Ad- 
dress D-21, The Diapason. (5 
WANTED—POSITION IN ERECTING 


room of western builder, by technical and 
musically trained man. Experienced. Ad- 
dress D 27, The Diapason. 


AT LIBERTY — EXPERIENCED 
theater organist, large library, wants to 
locate in the East—Pennsylvania or New 
York. Reliable and mean business. <Ad- 
dress D-24, The Diapason. 











Frank Steere of the Austin staff has 
been spending some time in the West, 
installing organs in St. Sylvester's 
Catholic Church, Chicago; First 
Church of Christ, Scientist, Aurora, 
lll, and Trinity Episcopal, Michigan 
City, Ind. 
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NEW WORKS OFFERED 
BY YON IN HIS RECITAL 


IS HEARD AT AEOLIAN HALL. 





Gives Brilliant Performance in New 
York When Recovering from IIl- 
ness—“Hymn of Glory” 


Makes Impression. P 





Pietro Yon, organist of the Church 
of St. Francis Xavier, gave his an- 
nual recital at Aeolian MHall in 
New York on March 11. This was 
his first recital since he has been ap- 
pointed honorary organist of St. 
Peter’s Basilica in Rome and since 
his concert tour of Italy last summer. 

Mr. Yon, in spite of the fact that 


on the audience and they were most 
enthusiastic in their approval. The 
ever-popular “Gesu Bambino” and the 
First Study with its “1,467 pedal 
notes in a little over three minutes,” 
brought the program to a close, but 
the audience demanded encores before 
they would let the player depart. 
The whole recital was one of well 
balanced artistic work of true Yon 
characteristics and undoubtedly the 
baudience would have been much 
larger under more favorable weather 
conditions. 


OFFERS* LENTEN PROGRAMS. 








Three Afternoons At Asbury Park, 
Directed by Mrs. Keator. 
Three Lenten recitals were arranged 
this season for the First Methodist 
Church of Asbury Park, N. J., under 





he was recovering from a severe at- 





the direction of Mrs. Bruce S. Keator, 
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in his usual brilliant manner; and the 
first group, made up of the extreme- 
ly difficult Prelude and Fugue on the 
name B-A-C-H, by Liszt, an Eleva- 
tion in E major by Saint-Saens, and 
the beautiful A minor Prelude and 
Fugue of Bach, showed his clear-cut 
technique and feeling for rhythm in 
a most convincing manner. The 
tonal color tints of the Saint-Saens 
number were delightful, coming, as 
they did, between the two massive 
fugues. 

For his second group, Mr. Yon 
chose a most interesting set of mod- 
erns. “Redemption,” by his fellow- 
countryman, M. E. Bossi, painted in a 
masterful way the glory of the Re- 
demption, and this was followed by 
four numbers distinctly secular. Of 
these the “Eklog” by <A. Walter 
Kramer and the “Squirrel,” a scher- 
zino by Powell Weaver, aroused un- 
usual interest, given as they were 
with deftness and dexterity. Mr. 
Kramer has infused his pastoral poem 
with modern harmonies which are 
rare in organ music. Mr. Yon made 
the most of these and in the Weaver 
Scherzino he gave the organ grace- 
ful delicacy which must have won 
many friends for this new composi- 
tion. 

For his last group Mr. Yon played 
three of his own compositions—a 
new “Hymn of Glory,” dedicated to 
the American Legion, “Gesu Bam- 
bino” and the First Concert Study. 
The “Hymn of Glory” has sterling 
themes, one of a march-like charac- 
ter and another of a religious motif, 
and they are developed in Mr. Yon’s 
finest way. The composer wishes to 
depict victory through “Faith in 
God,” “Heroism” and “Sacrifice.” The 





CONSOLE OF AUSTIN ORGAN AT ASBURY PARK, N. J. 








7 and 14 at 4 o’clock. Among the vis- 
iting solo artists scheduled were Miss 
Mildred Dilling, the harpist; Benjamin 
FE. Berry, tenor soloist of the First 
Presbyterian Church, Brooklyn; Mas- 
ter William Glean, the noted boy 
soprano of All Angels’ Church, New 
York City; Norman Landis, organist, 





MRS. BRUCE S. KEATOR. 





of Flemington, N. J.; and from As- 
bury Park, Mrs. Forman Bailey, so- 
prano; Mrs. Ella Markell, contralto, 
and Arthur Parker, violinist. There 
will also be heard the Ladies’ Glee 
Club of Asbury. Park, conducted by 
Mrs. H. G. Shreve, the Morning 
Choral Society of Brooklyn and the 
Apollo Club of Asbury Park, conduct- 
ed by Herbert S. Sammond. The ac- 
companists assisting Mrs. Keator on 
the new Austin organ are Harry 
Woodstock, organist of All Angels’ 
Church, New York, and W. Leroy 


Raisch, assistant organist of St. John | 





Hymn made a profound impression 


the Divine Cathedral, New York. 





The University of Rochester 


Eastman School of Music 


ALF KLINGENBERG, Director 








SINDING 


Private lessons in 


BONNET 


Master classes in 
organ open 


FEBRUARY 6, 1922 
Unrivalled facilities 


for student 
practice. 


composition. 


Manuscripts may 
be submitted for 
criticism by non- 


=c um MNO w 





resident students. 


For In‘ormation Address 
Secretary, Eastman School of Music 
Rochester, N. Y. 
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NEW EASTER MUSIC 


1922 


SPENCE, WILLIAM R. All hail! Thou Victor glorious 
eae WRG RMN so .Getdde ack Sotnesacuadelcdarecwn seed 12 


Of festal spirit is this effective but not difficult number. Beginning 
with a strong, marchlike movement, it leads to a Tenor (or Baritone) 
solo of a mood that moves from sorrow to joy. A swinging 9-8 theme, 
mounting through successive modulations, brings the anthem to a big 
climax at the end. 


SPENCE, WILLIAM R. Come unto Me Octavo No. 13,654 .12 


A quiet and devotional anthem richly harmonized, and available either 
for quartet or chorus. An expressive Bass solo makes a page of real 


~ Hail the Victor 


BY ALFRED WOOLER 
Price, 75 cents, postpaid. Orchestra, for rent $5.00 


The essentially vocal character of the writing, both in solo and chorus 
portions, makes this work exceptionally grateful to study. Told in 
both Biblical and metrical verse, the Easter narrative from prepara- 
tory events to glorious fulfillment, is told with clarity and continuous 
melodic flow, contrast of mood being gained through the intelligent 
textual arrangement. For the average choir the work will yield large 
returns in easily gained and effective rendition. 

















Send for our complete catalog of Easter music containing 
a free offer of octavo music. Ask to have your name 
placed on our mailing list. 











OLIVER DITSON CO., 178-179 Tremont St., Boston 10 
CHAS. H. DITSON & CO., 8-10-12 E. 34th St., New York 
Order of Your Local Dealer 





JUST PUBLISHED! Thematic Catalog of MOVIE MUSIC 
selected and described by Edith Lang. Will be 


on request. 


sent free 


The sale of our publications carries with it the right of public 
performance, WITHOUT TAX. 
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RECITAL PROGRAMS 








Edwin Stanley Seder, F. A. G. O., Chi- 
cago—Mr. Seder gave a recital at the 
First Congregational Church of Oak Park 
March 22 which was noteworthy not only 
for the always excellent and always in- 
teresting organ playing of Mr. Seder, but 
for the capable aid he received from Mrs. 
Seder (Else Harthan Arendt), soprano in 
the church quartet and one of the leading 
church and oratorio singers of the city. 
Mr. Seder offered the audience which al- 
ways flocks to hear him on the fine Oak 
Park organ, the largest church instru- 
ment in the Chicago vicinity, the follow- 
ing selections: Overture to ‘“‘Der Frei- 
schuetz,’”’ Weber; Aria from ‘Samson,”’ 
“Let the Bright Seraphim,’’ Handel (Mme. 
Arendt); Toccata and Fugue in D minor, 
Bach; Minuet from Suite in E minor, 
jimmerman: songs: ‘Pale Moon,’ Lo- 
san; Hindu Cradle Song, Ware; Japanese 
Love Song, May Brahe; Tu (You) Ha- 
banera (Spanish), Fuentes (Mme. 
Arendt); “The Bells of St. Ann de Beau- 
pre,” Russell; ‘‘The Brook,’’ Dethier; 
songs: “Care Selve,’’ Handel; “Snow- 
flakes,’’ Mallinson; “A Memory,” Rudolph 
Ganz; “To a Messenger,” La Forge 
(Mme. Arendt). 

Russell H. Miles, Angola, Ind.—Mr. 
Miles, organist of the Christian Church 
of Angola and supervisor of music in the 
Angola schoois, played a recital which re- 
ceived the most favorable comment from 
his discerning audience before the music 
supervisors’ national conference at Nash- 
ville, Tenn., in the First Presbyterian 
Church, March 19. His program, played 
entirely from memory, was as follows: 
Fugue in E minor, Bach; Gavotte, Mar- 
tini; Allegretto (From Quartet in D 
minor), Haydn; Sixth Symphony (Al- 
legro), Widor; First Sonata in A minor 
(Andante), Borowski; Venetian Serenade, 
Berwald; ‘‘At Evening,’”’ Kinder. 

Frederic B. Stiven, Mus. B., A. A. G. O., 
Urbana, !li.—In his recital at the Univer- 
sity of Illinois Auditorium, Sunday, 
March 5, Professor Stiven played: Chro- 
matic Fantaisie, Thiele; Minuet in G, 
Beethoven; Sonata No. 1, in D minor, 
Guilmant; Romance in D flat, Lemare; 
“Chanson Triste,” Tschaikowsky; Ber- 
eceuse, Dickinson; Allegro Giubilante, 
Federlein. A i 

In his recital at the University of Illi- 
nois Auditorium on Sunday afternoon, 
Feb. 19, Professor Stiven played this pro- 
gram: “Piece Heroique,” Cesar Franck; 
Adagio, Georges Enesco; Sonata No. 1 in 
D minor (Introduction and Allegro), 
Guilmant; “En Bateau” and ‘Le Petit 
3erger,’’ Debussy; ‘‘Bon Jour,” Stanley 
T. Reiff; Negro Spiritual (‘“Nobody knows 
de trouble I’ve seen’), Clarence Cameron 
White; March from ‘Aida,’ Verdi. 

Firmin “‘Swinnen, Philadelphia, Pa.— 
Mr. Swinnen played a recital at the Al- 
dine Theater, Lancaster, Pa., March 7, 
as a guest of the Lancaster chapter of 


the National Association of Organists. 
His -program included the_ following: 


Sixth Sonata, Mendelssohn; Prelude and 
i Humoresque 


Fugue in B, Saint-Saens; H 
(“L’Organo  Primitivo’’), Yon; “Une 
Tabatiere a Musique,” Liadoff; ‘Chin- 


oiserie,”” Swinnen; ‘“‘Marche Slav,’’ Tschai- 
kowsky; “Chant Seraphique,’’ Swinnen; 
“The Swan,’ Saint-Saens; Serenade, 
Rachmaninoff; Fifth Symphony (First 
movement, with pedal cadenza by F. 
Swinnen), Widor. 

Samuel A. Baldwin, New York City— 
Among Professor Baldwin’s most recent 
programs late in March at the College 
of the City of New York were these: 

March 22—Theme (Varied) in E flat, 
Faulkes; Meditation, Chaffin; Prelude and 
Fugue in A minor, Bach; ‘Romance sans 
Paroles” and “Elves,” Bonnet; Slavic 
Dance, Dvorak; ‘“‘Ave Maria,” Schubert; 
Symphony No. 5, Widor. 

March 26—Wagner program: “Elsa's 
Bridal Procession,’’ ‘‘Lohengrin”’; “Eliza- 
beth’s Prayer,’”’ ‘“‘Tannhauser’; Prelude 
and ‘‘Isolde’s Death Song,” “Tristan and 
Isolde’; Introduction to Third Act, “Die 
Meistersinger”’; Magic Fire Scene, ‘Die 


Walkiire’; Good Friday Music, ‘Parsi- 
fal”; Dreams’; Walhalla Scene, ‘‘Das 
Rheingold.”’ 

March 29—Enic Ode (Tone Poem), 
Ralph H. Bellairs; Cantilene Pastorale, 
Guilmant; Toccata and Fugue in 


minor, Bach; Old Melodies—‘‘Drink to 
Me Only With Thine Eyes,’ English; 
“Robin Adair,’ Scotch, and Song of the 
Boatmen on the Volga, Russian; Con- 
cert Study for Pedals (No. 1), Yon; 
Meditation from “Thais,’’ Massenet; 
Sonata, “The Ninety-fourth ‘Psalm,’ 
Reubke. 

Alexander Russell, Mus. D., Princeton, 
N. J.—Dr. Russell gave a recital with 
_ the assistance of the Princeton Chorister 

Glee Club at the First Presbyterian 
Church of Newark, N. J., Feb. 20. His 
organ selections included: ‘Marche 
Religieuse,” Guilmant; Air from Suite 
in D, Bach; Plainsong, ‘“‘A Saving Grace 
to Us Is Brought” (organ and choristers) 
Bach; “Angelus,’”’ Corelli; Grand Chorus 
Magnus, Dubois; ‘‘The Bells of St. Ann 
de Beaupre,” Russell; ‘Piece Heroique,” 
Franck: Largo from ‘‘New World’ Sym- 
phony, Dvorak. 

At his recital in Procter Hall at Prince- 
ton University Feb. ii Mr. Russell 
played: Chorale in A major, Boellmann; 
“Songs without Words” in F major and 
F sharp minor, Mendelssohn: Prelude and 
Fugue in C. minor, Bach; Evening Song, 
Schumann; Suite in E minor, Borowski; 
“Kammenoi Ostrow,’ Rubinstein; ‘Fiat 
Lux,’ Dubois. 


Charlies Galloway, St. 
his recital at Washington 
March 19 Mr. Galloway played: 
in F major, Bach; Andante 


Louis. Mo.—At 
University 

Toccata 
Cantabile 


(From Ninth Sym»yhony), Widor; Sonata 
No. 6, Merkel; Fantasietta, Dubois; Ele- 


” 


vation, Rousseau; ‘Marche Solennelle, 
Mailly. 

Frank Wrigley, Detroit, Mich.—Mr. 
Wrigley is giving his fourth series of re- 
citals at the First Presbyterian Church. 
The three programs are as’ fgllows: 

March 23—Fugue in G, Bach; **Sursum 
Corda,” Elgar; Andante from Italian 
Symphony, Mendelssohn; Overture to 
“Der Freischiitz,’’ Weber; ‘‘La Faran- 
dole,’’ Dubois; “‘Chant de Bonheur,’ Le- 


mare; Nocturne, Borodin; Triumphal 
March, Hollins. 

March 29—Third Sonata, Guilmant; 
“Arabesque”’’ (second), Debussy; ‘Prize 
Song’ (‘Die Meistersinger’’), Wagner; 
“Still wie die nacht,’’ Bohm; “Sunset,” 
Frysinger; Selections from “Faust,” 


Lemare-Gounod. 

April 5—Fugue in G minor, Bach; An- 
dante Cantabile, Widor; “In Paradisum,” 
Dubois; Madrigal, Lemgre; Overture in 
E minor, Morandi; “In the Morning,”’ 
Grieg; “Cantique d’Amour,’ Wendt; 
Humoresque, Dvorak; ‘‘Fanfare d’Orgue,” 
Shelley. 

Peter Le Sueur, Mus. B., F. R. C. O., 
Erie, Pa.—In his Sunday afternoon re- 
cital at the Cathedral of St. Paul March 
5 Mr. Le Sueur gave this program: Egyp- 
tian Suite, Stoughton; Minster March 
from ‘“‘Lohengrin,’’ Wagner; Elegy, Mas- 
senet. 

March 12 he played: Indian legends: 
“An Indian Lulilaby,’’ Lieurance; “By 
Weeping Waters,” Lieurance, and ‘‘From 
the Land of the Sky Blue Water,” Cad- 
man; Offertoire in E minor, Sheppard; 
“Choeur d’Anges,’’ Scotson Clark. 

The program on March 19 was as fol- 
lows: “The Rippling Brook,’ Gillette; 
Fantasia on the Sicilian Mariner’s Hymn, 
Lux; “Canto Exsultatio,” J. Hermann 
Loud. 

Henry F. Anderson, F. A. G. O., Cleve- 
land, Ohio—In a recital at Emmanuel 
Church Feb. 27 under the auspices of the 
Northern Ohio chapter of the American 
Guild of Organists Mr. Anderson pre- 
sented the following program: Sonata in 
the Style of Handel, Wolstenholme; “The 
Londonderry Air,”’ arranged by Herbert 
“Blegy,” Henry F. Anderson; 
G minor (lesser). Bach; ‘Le 

Herbert E. Hyde; Andante 
(Symphony Pathetique), Tschaikowsky; 
‘“Hindoo Chant” (Opera ‘Sadko’’), Rim- 
sky-Korsakoff; “By the Pool of Pirene,”’ 


Sanders; 
Fugue in 
Bonheur,” 


R. S. Stoughton; “The Curfew,’’ Hors- 
man; “Marche Solennelle,”’ de la Tom- 
belle. 


Edward C. Austin, F. R. C. 0., Hough- 
ton, Mich.—A Lake Superior blizzard 
caused the postponement until March vo 
of Mr. Austin’s recital scheduled for Feb. 
19 at Trinity Church, but it could nov 
detract from the interest of his audience. 


The program: Sonata No. 12, in D flat 
(First movement), Rheinberger; Prayer 


and Cradle Song, Guilmant; ‘Grand 
Choeur” in A, Salome; Prelude and Fugue 
in G major, Bach; Andante from Violin 
Concerto, Mendelssohn; Caprice, Kinder; 
Slow Movement from String Quartet, 
Debussy; Cantilene and Finale, Wolsten- 
holme. 

T. Tertius Noble, New York City—In 
his ‘hour of organ music”’ at St. Thomas’ 
Church on the afternoon of March 5 Mr. 
Noble played the following: Prelude to 
‘“‘Lohengrin,’’ Wagner; ‘“‘Procession to the 


Minster’ (‘‘Lohengrin’’), Wagner; ‘‘La- 
mentation,’’ Guilmant; Two Chorale Pre- 
ludes, Karg-Elert; ‘“‘Two Wood Idylls,’ 
MacDowell; ‘‘Orientale,’’ Rebikow; Ga- 
votte, Nemerowsky; Fantasia, “The 
Clock” (by request), Mozart. 

Miss Bertha M. Foster, Miami, Fla.— 


Miss Foster’s weekly recitals, given every 
Thursday noon at “Trinity Episcopal 
Church, with the assistance of vocal and 
instrumental talent, have proved very 
popular and are attended by manv local 
people as well as by winter tourists. 
Among Miss Foster’s offerings have been 
the following: 

March 9—Introduction to the Third Act 
of ‘“Lohengrin,’’ Wagner; ‘Before the 
Altar,’”’ Lund; Autumn Sketch, Brewer; 
“Song of Consolation” and “Song of Grat- 


itude,” Cole; ‘‘Triiumerei,’’ Schumann; 
Finale, Wolstenholme. 
Mareh 2— Allegro Symphonique, 


Faulkes; Morning Serenade, Lemare;: Fu- 
neral March, Chopin; Pilgrim Suite, 
Dunn. 

Feb. 16—Overture in C minor, Hollins; 
Cantabile in A flat, Wolstenholme; ‘‘Fu- 
neral March and Seraphs’ Song,’’ Guil- 
mant; Gavotte (dedicated to Miss Fos- 
ter), Campbell; Evensong (by request), 
Johnston; ‘Pilgrims’ Chorus,’’ Wagner. 

F. A. Moure, Toronto, Ont.—Programs 
at the University of Toronto by the uni- 
versity organist have included the fol- 
lowing: 

Feb. 28—Prelude and Fugue in G major, 
Bach; Pavane, Bvrd; Gavotte. Martini; 
Variations on a Theme by Beethoven, 
Merkel: Finale in B flat, Franck; Ber- 
ceuse, Ilyinsky; ‘“‘Marche Militaire,’ Schu- 
bert. 

March 14—Fantasy Overture, Garrett; 
Targo, Handel; Passacaglia and Fugue, 
“Legende Symphonique,” Bonnet; 
“Aubade,” Strelezki; ‘‘Kieff Proces- 
sional,” Moussorgsky. 

Allen Bacon, A. A. G. O., Fairfield, 
lowa—Programs at Parsons College have 
included these: 

Jan. 29—Prelude and Fugue in C minor, 
Bach; Scherzo in D, Rousseau: Suite, “In 
Fairyland,’ Stoughton; Chorale, Jongen; 
Barcarolle in E minor. Faulkes: “Hymn 
to the Sun,’’ Rimsky-Korsakoff; Toccata 
from Fifth Symphony, Widor. 

March 5—Contemporary American com- 
rosers: ‘Meditation Serieuse,” Russell 
Broughton; “An Elizabethan Idvl,” T. T. 
Noble; “Pastel,” Van Denman Thompson; 





Toccata on a Gregorian Theme (from 


is the organist, and her selections in- 
eluded: "Fragment Symphoniaue,” Le- 
‘maigre: “In Springtime,’’ Ho!'lins; Noc- 





First Organ Symphony), Edward Shippen 
Barnes; Meditation, J. Frank Frysinger; 
“Scene Orientale,’”’ E. R. Kroeger; Inter- 
mezzo, from ‘Storm King’’ Symphony, 
Dickinson; ‘‘In Springtime,’ Kinder; Son- 
ata, No. 3, in E major, Rene L, Becker. 

March 12—Chorale Prelude, “O World, ™ 
e’en must leave thee,’ Brahms; Sunset 
Meditation, Richard Keys Biggs; ‘‘Con 
Grazia,’ George W. Andrews; Scenes 
from the Life of Christ (‘Christ stilleth 
the tempest on the sea’’ and “Christ’s 
entry into Jerusalem’’), Otto Malling; 
“Marche Nocturne,’’ MacMaster-Biggs; 
“A Cyprian Idyl,”’ Stoughton; ‘“O’er 
Flowery Meads,’ M. Austin Dunn; Fes- 
tival Toccata, Fletcher. 

Guy C. Filkins, Detroit, Mich.—The last 
recital of the monthly series this season 
at the Central Methodist Church, given 
on March 20, was especially noteworthy 
because on the program appeared a tone 
poem, “By Jacob‘s Well,’ composed by 
R. S. Stoughton especially for this recital 
and inscribed to Mr. Filkins: This was 
the first public performance of the com- 
position. The complete program of organ 
numbers was as follows: Prelude in C 
sharp minor, Rachmaninoff; Barcarolle, 
Arensky; Largo, Handel; ‘‘Marche Pittor- 
esque,’’ Kroeger; Andante (First Sonata), 
Borowski; Tone Poem, “By Jacob’s 


Well,’ Stoughton; “Cortege Orientale,’’ 
Dunn; ‘Pilgrims’ Chorus” (‘‘Tannhau- 
ser’’), Wagner. 

The recitals by Mr. Filkins . have 


aroused growing interest from month to 
month and the attendance has averaged 
petwecn 450 and 500. 


Cari K. McKinley, Hartford, Conn.—Mr. 
McKinley gave a recital under the aus- 
pices of the department of music at 
Wellesley College Feb. 238, playing this 
program: ‘‘Marche Solennelle,” de la 
Tombelle; Arabesque, Vierne; Minuet, 
Debussy; Toccata and Fugue in D minor, 
Bach; Nocturne, Ferrata; ‘In Elysium,” 
Gluck; Cantilena (by request), McKinley, 
Bell Melody and ‘Valse Triste,’ Sibelius; 
Evensong, Schumann; Scherzo, Dethier. 


Edmund Sereno Ender, Baltimore, Md. 


—Mr. Ender gave recitals on the first 
three Mondays of March at St. Paul’s 
Church. The programs were: 


March 6—Concert Overture, Maitland; 
Andante Cantabile, Tschaikowsky; ‘Piece 
Heroique,’”’ Franck; Serenade, Widor; 
Fugue in E flat (“St. Ann’s’’), Bach; ‘In 
Springtime,” Kinder; “Epithalamium,”’ 
Matthews; ‘‘Ave Maria,” Arkadelt; Inter- 
mezzo, Callaerts; March and Chorus 
(‘‘Tannhiuser’’), Wagner. 

March 13—‘‘A Joyous March,” Law- 
rence; Prelude to ‘“‘Lohengrin,’’ Wagner; 
“Sunshine Song,’ Grieg; ‘‘Will 6’ the 
Wisp,’ Nevin; Rhapsody, Cole; Prelude 
and Fugue in E minor, Bach; “The 
Swan,” Saint-Saens; Roulade, Bingham; 
Adagio (Sixth Symphony), Widor; Toc- 
cata (Fifth Symphony), Widor. 

March 20 — Toceata and Fugue in D 
minor, Bach; Largo (‘‘New World” Sym- 
phony), Dvorak; “Fantasie Sym- 
phonique,’’ Cole; Serenade, Rachmaninoff; 
“Tne Primitive Organ,’ Yon; “Christus 
Resurrexit,’” Ravanello; “The Magic 
Harp,” Meale; “‘Love’s Death” (‘‘Tris- 
tan”), Wagner; Festival Toccaia, 
Fletcher. 

Mr. Ender gave the second of a series 
of Lenten recitals arranged by the Mary- 
land chapter, A. G. O., at the First Uni- 
tarian Church of Baltimore the afternoon 
of March 8, playing: Concert Overture, 
Maitland; Andante (Symphony Pathet- 
ique), Tschaikowsky; Prelude and Fugue 
in E minor, Bach; Serenade, Widor; ‘In 
Springtime,”’ Kinder; “The Swan,” 
Saint-Saens: ‘‘Piece Heroique,’”’ Franck. 


A. Cyril Graham, Rock Island, Ill.— 
Mr. Graham, head of the organ and 
theory departments at the Augustana 
College Conservatory, assisted by David 
Polakoff, violinist, gave the fourth art- 
ists’ concert of the conservatory series 
in the college chapel March 16. The or- 
gan selections included: Festival Alyy ot 

‘wo 


Faulkes; gue in R minor, Bach; 
Chorale Preludes (‘‘Blessed Jesus, Here 
We Stand,” and “Wake, Awake, for 


Night Is Flying’), Bach; ‘‘Ave Maria,” 
Bossi; Gavotte in B flat, Handel; ‘‘Piece 
Heroique,’’ Franck; ‘‘Told by the Camp- 
fire,’ Goodwin; ‘‘Dreams,’’ Stoughton; 
“The Londonderry Air,’’ Arr. by Sanders; 
Scherzo from. Fifth Sonata, Guilmant; 
“Meistersinger’’ March, Wagner-Pearce. 


William Robinson Boone, Portland, Ore. 
—Mr. Boone gave a recital the afternoon 
of March 5 at the First Christian Church 
of Salem, Ore., playing the following pro- 
gram: Sonata, No. 1, in F minor, Men- 
delssohn; Prelude in C sharp minor, 
Rachmaninoff; “Song of the Basket 
Weaver,” Russell; “Finlandia,” Sibelius; 
“Cortege Orientale,” Dunn; ‘‘Schén Ros- 
marin,’’ Kreisler; “Hymn of Glory,’’ Yon. 


Anna Blanche Foster, Redlands, Cal.— 
Miss Foster was presented in recital by 
the Spinet, an organization which brings 
to Rediands the best musical artists and 
strives also to encourage home talent. 
The recital was given Feb. 28 at the Con- 
zregational Church, of which Miss Foster 


iturne, Ferrata; Toccata and Fugue in D 
minor, Bach; Sonata Cromatica, Yon: 
Serenade, Rachmaninoff; Berceuse, Dick- 
inson; “Finlandia,” Sibelius. 

William W. Carruth, Oakland, Cal.— 
The vesper service at Mills College was 
marked on March 5 by a recital by Mr. 
Carruth at which he played: Fugue in B 
minor, Bach; Adagio from Prelude and 
Fugue in C major, Bach: Chorale Pre- 
ludes, “Nun freut “uch” and ‘“Heut 
triumphiret Gottes Sohn.”’ Bach: Noc- 
turne from “A Midsummer Night’s 





Dream,’’ Mendelssohn; ‘Far Off India,” 
Rimsky-Korsakoff; Oriental Sketch, Ar- 
thur Bird; Orientale,’’ Clough-Leighter; 
Sonata 5 (Adagio and Scherzo), Guil- 
mant; ‘Piece Heroique,’”’ Cesar Franck. 


» Gottfried H. Federlein, New York City 


—Mr. Federlein played the following pro- 
gram at the Church of the Epiphany, 
Washington, D. C., March 21, at St. 
Paul’s Cathedral, Baltimore, March 27, 
and at St. Paul’s Church, Richmond, Va., 
March 28: Concerto in F major, Handel; 
Aria in D, Bach; “Scena Campagnola,” 
Federlein; Allegretto in B minor, Guil- 
mant; “‘Bergerade Melancolique,’’ Jacob; 
Allegretto and Allegro Moderato, from 
“Three Short Pieces,” Lenormand; 
Scherzo in G minor, Bossi; ‘Kol Nidre,’’ 
Bruch; “Isolde’s Death Song,’’ Wagner. 

Chandler Goldthwaite, St. Paul, Minn.— 
The program at the municipal recital on 
one of the Sunday afternoons of March 
was as follows: Allegro, Handel; Melody 
in F, Rubinstein; ‘‘Ave Maria,’’ Schubert; 
Prelude and Fugue, Bach; ‘“Solitude in 
the Mountain,’’ Ole Bull; “Afternoon of a 
Faun,’’ Debussy; Lullaby, Brahms; Turk- 
ish March, Beethoven. 

Homer P. Whitford, Utica, N. Y.—Mr. 
Whitford has been giving a _ series of 
Sunday evening recitals at the Taber- 
nacle Baptist Church, the programs of 
which were calculated to illustrate the 
best characteristics of modern organ 
composition of today in various nations. 
There were programs devoted respective- 
ly to modern English, Russian, French 
and Italian composers in January. In 
February the offerings were: 

Feb. 5—Modern Finnish Composers: 
Romance (with violin and violoncello), 
Sibelius; ‘‘Praeludium,” Jarnefelt; ‘‘Fin- 
landia,’’ Sibelius. 

Feb. 12—Modern Norwegian Compos- 
ers: ‘In the Morning,” from “Peer Gynt” 
Suite (with violin and violoncello), Grieg; 
“To Spring,” Grieg; ‘“Marche Grotesque,”’ 
Sinding. 

Feh. 19—Modern American Composers: 
“In the Meadow” (with violin), Burleigh; 
“Will o’ the Wisp,”’ Gordon Balch Nevin: 
“Sea Song” (with violin), MacDowell; 
Concert Piece in B major, Parker. 

Miss Edna A. Treat, Mus. B., Urbana, 
i.—Miss Treat gave the following pro- 
gram at_the University of Iliinois Audi- 
torium March 12: Fourth Organ Con- 
certo, Handel; ‘From the Land of the 
Sky-blue Water,” Cadman; ‘In Fairy- 
land,’’ Stoughton; Romance, Sibelius: 
Fanfare in D major, Lemmens: ‘‘Chant 
de Bonheur,’’ Lemare; “Gloria in Excel- 
sis,” Harrison. 

At the recital Feb. 26 Miss Treat 
played: Fantasia, Sjégren; ‘Shepherds in 
the Field,’? Malling; ‘‘Anitra’s Dance,” 
Grieg; Melody in G, Sinding; Romanze, 
Svendsen; Swedish Wedding March, 
S5dermann. 

Lynnwood Farnam, New York City— 
Mr. Farnam’s Monday evening recitals in 
March at the Church of the Holy Com- 
munion brought out these programs: 

March 6—Sixth Symphony, Op. 42 (G 
minor), Widor; Four Pieces from 
Heures Bourguignonnes,’’ Georges Jacob; 
Rondo from Sonata in G, Clementi; Fu- 
gue in G major, Bach. 

March 13—Chorale Prelude on a Theme 


in Gregorian Style, Eric De Lamarter; 
Woodland Reverie, Frank E. Ward; 
“Sunshine and Shadow,” Clement R. 


Gale; Psalm-Prelude, Op. 32, No. 2, Her- 
bert Howells; Finale in B flat, Cesar 
Franck; ‘“‘Ave Maria’ No. 2 (E major), 
Bossi; “Souvenir Nuptial’’ on the letters 
A-H-E, E-G-H (MSS), George A. Bur- 
dett; Scherzo from Second Sonata, Mark 
Andrews, 

March 20—Solemn Procession, Hope 
Leroy Baumgartner; Antiphon, ‘Pru- 
dentes Virgines,’’Ernest Chausson; ‘‘Med- 
itation a Ste. Clotilde,” Philip James; 
“Matin Provencal,’ Joseph Bonnet; 
Chorale Preludes, ‘‘Thou Comest now, 
Jesu, Down from Heaven,” “Now le- 
Joice Ye” and ‘Hark! A Voice Says All 
Is Mortal,’ Bach; Prayer, Saint-Saens; 


“Solo di  Clarinetto,’’ Bossi; Imperial 
March, Elgar. 
March 27—Finale and Scherzo from 


Second Symphony, Vierne; ‘Carillon,’ 
Sowerby; Prelude and Fugue in. C major, 
Bach; “Adorn Tyself, Fond Soul,” Karg- 
Hert; “In Summer,” Stebbins; March 
from Third Symphony, Widor; “Riposo,”’ 
Rheinberger; Scherzo in G minor, Bossi. 


Arthur B. Jennings, Jr., Sewickley, Pa. 
—In the first of a series of Tuesday even- 
ing recitals in Lent at St. Stephen’s 
Church Mr. Jennings on March 7 played 
this program: Prelude in F minor, Bach: 
‘Echo” and “The Primitive Organ,” Yon: 
“Marche Russe,’ Schminke: Andante 
Cantabile (from Fourth Symphony), 
Widor; Sixth Sonata (Chorale and Va- 
riations), Mendelssohn; ‘Melody for the 
Bells of Berghall Church,” — Sibelius; 
Finale in B flat, Cesar Franck. 

On March 21 he presented this pro- 
gram: Prelude in E flat, Bach; Chorale 
Prelude, ‘‘Be Glad Now,” Bach: Siciliano, 
Fry; “Grande Piece - Symphonique,” 
Franck; “Ballet of the Spirits’ (from 
“Orpheus’”), Gluck; Grand Chorus in D, 
Guilmant,. 

Isabel Pearson Fuller, Scranton, Pa.— 
Mrs. Fuller gave a recital under the 
auspices of the Northeastern Pennsyl- 
vania chapter of the A. G. O. at Im- 
manuel Baptist Church Feb. 19. Marion 
Parsons, contralto, of the Brick Presby- 
terian Church, New York City, assisted 
her. Mrs. Fuller’s selections included: 
“‘Praeludium Festivum’’ (from the First 
Sonata), Rene L. Becker; Idyll, Harold 
Vincent Milligan; Scherzo (from Fifth 
Sonata), Guilmant; Russian Boatmen’s 
Song on the River Volga, arranged by 
Clarence Eddy; Prelude and Fugue in C 
minor, Bach; “Will-o’-the-Wisp,” Nevin; 
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“The Lost Chord,’’ Sullivan; ‘‘Evening | Churen the afternoon of March 19 Mr. 
Bells and Cradle _ Song,’’ Macfarlane; | Mehaffey’s offerings were: Allegro from 
“Rameses IT’ (Allegro Marziale from Fifth Organ Concerto, Handel; Medita-~ 
“Egyptian Suite’), Stoughton. | tion-Elegié, Borowski; Pastorale from JUST ESSUED 
Helen J. Schaefer, A. A. G. O., Detroit, | First Sonata, Guilmant; “Marche Pon- : 4 
Mich.—In ‘a recital at St. Paul’s Cathe- | tificale, Lemmens;_ Reverie, Bonnet; 
i “The Answer,’ Wolstenholme; ‘‘Laus 


dral on the 
Schaefer presented this program: Scherzo 
Symphonique, Faulkes; Andante (from 
“Grande Piece Symphonique’’), Franck; 
Toccata and Fugue in D minor, Bach; 
“Chanson du _ Soir,’’ Rene L. Becker; 
Scherzo, Macfarlane; Intermezzo, Hol- 
Jins; Finale (from Sonata 1), Guilmant. 
Dean Armstrong, Terre Haute, 
The music section of the 
partment Club listened to a recital by Mr. 
Armstrong Feb. 
these compositions: 


Occasional Oratorio, 


Handel; “Prelude de l’Enfant Prodigue,”’ 
Debussy; ‘‘Chant Pastoral,”’ Dubois; 
“Clair de Lune,” Karg-Elert; ‘‘Caprice 
Heroique,” Bonnet; “Swing Low, Sweet 
Chariot,’’ Diton; Caprice, Kinder; ‘The 
Bells of St. Ann de Beaupre,’’ Russell; 
Concert Overture, Maitland. 


Forrest R. Newmeyer, Pottsville, Pa.— 
Mr. Newmeyer gave a recital on Sunday 
afternoon, Feb. 12, at which his offerings 
were as follows: Toccata and Fugue in 
D minor, Bach; Romanza, Parker; Spring 
Song, Macfarlane; Evensong. Martin; 
“Will o’ the Wisp,’ Nevin; “To a Wild 
Rose,’”’ MacDowell; Concert Overture in 
¢ minor, Hollins. 

Warren R. Hedden, Mus. B., F. A. G. 
O., Brooklyn, N. Y.—Mr. Hedden, organ- 
ist of the Old First Dutch Reformed 
Church in Brooklyn, was heard in a re- 
cital at the Methodist Episcopal Church 
of Huntington, N. Y., March 18, present- 
ing the following program: Toccata, Du- 
bois; Reverie, Richard Strauss; ‘‘Fu- 
neral March of a Marionette,’’ Gounod; 
‘‘May Night,’’ Palmgren; “Siesta,” 
Laurens; Menuet and ‘Toccata from 
“Suite Gothique,”’ Boellmann; ‘‘Chanson,”’ 
“Lagoon,” “Echoes of Spring’ and 
“Moonlight on the Lagoon,’ Friml; 
March for a Church Festival, Best. 

S. Lewis Elmer, Brooklyn, N. Y.—Mr. 
Elmer gave this program in the Sunday 
afternoon recital at the Brooklyn Insti- 


tute of Arts and Sciences March 5: “En- 
trata,’ Karg-Elert; Caprice, Matthews; 
Fugue in E flat (St. Ann’s), Bach; “The 


Nightingale and the Rose,” Saint-Saens; 
“Eventide,” Frysinger; Finale, Lemmens. 

F. Flaxington Harker, Richmond, Va. 
—Mr. Harker gave a recital in St. Paul’ s 
Episcopal Church March 5 at which he 


21 at which he played | 


afternoon of March 3 Miss | 


Ind.— | 
Woman's De- | & 


Deo” 
vois, 
choir. 

Harry Edward Mueller, Washington, D. 
C.—In the first of a series of Lenten re- 
citals at the Church of the Epiphany 
March 8 Mr. Mueller, organist of the First 
Congregational Church, played this pro- 


“The Marriage Mass,’ Du- 
“Gallia’’ was sung by the 


from 
Gounod’s 


gram: “Variations de Concert,” Bonnet; 
“Legende,’ * Cadman; ‘Sunset t and Evening 
| Bells,’’ Federlein: “Lamentation,” Guil- 
mant; “Dreamsone,”’ Frysinger; Scherzo- 
Pastorale, Federlein; Adagio (Fifth So- 
nata), Guilmant; ‘‘Finlandia,’’ Sibelius. 


A. Beck, River Forest, I!l.—On Feb. 26 
Mr. Beck played the following program in 
the Lutheran Holy Ghost Church, Mil- 
waukee: Toccata and Fugue in D minor, 
Bach; Scherzo, Jadassohn; Andante Can- 
tabile, Widor; Concerto in G, Handel; 
‘Shepherds’ Song,” Merkel; Gavotte, Mar- 
tini; Cantilene Pastorale and Sonata No. 


| 1 (with cadenza by Middelschulte), Guil- 


‘his fifteenth 


| rene’ and 


| erie, 


played: March on a Theme of Handel and | 


Pastorale in A, Guilmant: Adagio im. C, 
Bach; Dead March in ‘‘Saul,’’ Handel; 
Adagio (Symphony, Op. 12), Plegel 


Allegretto in A minor. Foote; ‘‘Song of 
Sorrow,” Nevin; ‘Finlandia,’ Sibelius. 


James Philip Johnston, Pittsburgh, Pa. 
—The following programs have been 
given recently in the East Liberty Pres- 
byterian Church: 

March 5—Concert Overture, Russell 
King Miller; Pastorale, H. A. Matthews; 
Tcceata in minor, Federlein; ‘Night 
Song,’”’ Johnston. , 

March 12—-Reverie in G, Whiting; 
“Marche Russe,” Schminke; Caprice, H. 
A. Matthews; Evensong, Martin. 

March 19—‘‘Meditation a Ste. Clotilde,”’ 
Philip James; Toccata in G, Dubois; 
Rhapsodie No. 1, Saint-Saens; ‘Priere’’ 
in F, Guilmant. 

Tuesday evening. March 14, Mr. Johns- 
ton played as follows in St. Stephen’s 
Church, Sewickley, Pa., in A. B. Jen- 
nings’ series of Lenten recitals: Suite fn 
F, Corelli; Aria in D. Bach; Prelude and 
Fugue in A minor, Bach; ‘Soeur Moni- 
que,’’ Couperin; Nocturne, Ferrata; 
“Piece Heroique,” Franck. 

Sumner Salter, Williamstown, Mass.— 
In his Wednesday afternoon recitals at 
Williams College Mr. Salter recently has 
offered these programs: 

Feb. 15—Suite Gothique, Boellmann; 
Andantino in modo di Canzona, from the 
Fourth Symphony, Tschaikowsky: ‘‘The 
Lost Chord,’”’ Sullivan; Music to ‘‘A Mid- 
summer Night’s Dream’’ (Overture. Noc- 
turne and Wedding March), Mendelssohn. 

March 1—Toccata and Adagio in C, 
Bach; Sonata No. 1. in A, Borowski: 
Rhapsodie in BE, Saint-Saens; “By the 
Pool of Pirene,’’ Stoughton; “To the 
Evening Star’? and Chorus of Pilgrims 
(‘Tannhiauser’’), Wagner. 

Frederic Groton, Huntington Park, Cal. 
—Mr. Groton, organist of First Church 
of Christ, Scientist, played the following 
numbers in half-hour recitals preceding 
two recent lectures: ‘‘Remembrance.” 
Groton; “From the South,’’ Gillette; “In 
the Twilight,” Harker; Meditation. Bu- 
beck; Evensong, Johnston; Andantino in 
D flat, Lemare; Hymn Improvisations. 

Carl F. Mueller, Milwaukee, Wis.—Mr. 
Mueller at his thirty-ninth recital in the 
Grand Avenue Congregational Church, on 
March 12, played a Guilmant program, 
using these numbers: First Sonata in D 
minor, Op. 42; ‘‘Lamentation’: Scherzo 
from Fifth Sonata; ‘Prayer and Cradle 
Song’; ‘‘Marche Funebre et Chant Se- 
raphique’’: “Chant du Roi Rene.” 

In a recital Feb. 26 at the Scottish Rite 
Cathedral Mr. Mueller played: First So- 
nata (Allegro ma non troppo and An- 
dante), Borowski: ‘‘Christmas in Sicily,” 
Yon; Midsummer’ Caprice, Johnston: 
“Angelus,” from ‘Scenes Pittoresques,”’ 
Massenet; Fountain Reverie, Fletcher; 
Festival Toccata. Fletcher; ‘‘Liebe- 
straum,” Liszt; ‘‘Cathedral Shadows,” 
Mason; ‘Retrospection,” Marshall-Lucas; 
Grand March from ‘Aida,’ Verdi. 

Fred Faassen. Zion, !l|.—Programs at 
Shiloh Tabernacle have included these: 

Feb. 5—‘‘Marche Religieuse,”’ 
“A Song of Consolation.”’ Cole: Offertoire, 
Grey; “Question and Answer,” Wolsten- 
holme; Melodie. Friml; Romanza, Brewer. 

March 5—Andante from Fifth Sym- 
vhony, Beethoven: Processional March in 
C, Hesmer: Serenade, Schubert; Prelude, 
Dubois; ‘‘Memories,’’ Demarest. 

Ernest I. Mehaffey, Iron Mountain, 
Mich.—In his recital at Holy Trinity 


mant. 

Paul A. Beymer, Wheeling, W. Va.—In 
recital at St. Matthew’s 
Episcopal Church, the evening of March 
21 Mr. Beymer played: First Symphony 
(Allegro), Maquaire; Evensong, Johnston; 
“Tanglewood Tales” (“By the Pool of Pi- 
“The Pygmies’’), Stoughton; 


Gavotte, Martini; Meditation from 
“Thais,’’ Massenet; “‘Ride of the Valky- 
ries,’’ Wagner. 


Lucien E. Becker, F. A. G. O., Port- 
land, Oregon—At his lecture-recital in 
the Reed College chapel March 14 Mr. 
Becker played the following selections: 
Polonaise (Military), Chopin; ‘‘Chant de 
Bonheur,’’ Lemare; Fantasia in F minor, 
Mozart; Canzonetta, d’Ambrosio; Fanfare, 
Lemmens; “The Bells of St. Ann de 
Beaupre,’ Russell. 

W. Andrew McNeilis, Chillicothe, Ohlo 
—In a recital at Trinity Methodist Church 
March 6 Mr. MeNeilis played: Festival 
Prelude on “Ein Feste Burg,”’ Faulkes; 
‘“‘Angelus,’”’ from “Scenes Pittoresques,”’ 
Massenet-Andrews; ‘‘Ave Maria,’”’ Schu- 
bert-Barrett; Festive March, Rogers; 
Minuet, Beethoven-Rogers; Two Familiar 
Melodies, ‘‘Annie Laurie’ and ‘Home, 
Sweet Home,” transcribed and_ para- 
phrased by E. H. Lemare; Fountain Rev- 
Fletcher; Festival Toccata, Fletcher. 


Ray Hastings, Los Angeles, Cal.—In a 


| recital at the First Congregational Church 


3 | ings played: 


| Loeschhorn; 


Gounod; L 





| A two-manual 


Barbara Feb. 20 Dr. Hast- 
“Torchlight’”” March, Clark; 
Berceuse, Bach; Largo from 
“O Star of Eve” from 
“Tannhiuser,” Wagner; ‘Exaltation,’” 
“Just for Fun,’ Melody and _ Caprice 
Heroic, Hastings; Prelude No. 20, Chopin; 
Serenade, Macbeth; Concert Fantasie 
(dedicated to Dr. Hastings), Conde. 

Robert Leroy Haslup, Baltimore, Md.— 
organ built by M. P. 
MGller was opened in Christ Methodist 
Protestant Church March 3 with a recital 
by Mr. Haslup, who played as follows: 
Grand Offertory, Batiste; ‘““Evening Rest,’”’ 
Impromptu, Hofmann; ‘‘Lo- 
Silcher-Nesvadba; Rustic March, 
Fumagalli; Serenata, Moszkowski: Medi- 
tation, Sturges: ‘‘May Jubilee,’’ ‘““Pensee’’ 
and “Spring,’’ Haslup; Cradle Song, Bot- 
ting; ‘“‘La Garde,’’ March, Sellars. 

Warren H. Gehrken, A. A. G. O., Brook- 
lyn, N. ¥Y.—Mr. Gehrken’s program at St. 
Luke’s Episcopal Church March 8 in- 
cluded the following: Fantasie and Fugue 
in G minor, Bach; Andante con Moto, 
Schubert; ‘‘Chapelle de Guillaume Tell,” 
“Au Lac de Wallenstadt” and ‘Vallee 
d’Obermann,” Liszt; ‘Abendlied’’ and 
Sketch in F minor, Schumann; “Evening 
Bells and Cradle Song,’’ Macfarlane; ‘‘An 
Eastern Idyl,’’ Stoughton; “Deep River,” 
Burleigh; Concert Overture in C minor, 
Hollins. 

Dr. Roland Diggle, Los Angeles, Cal.— 
During the last month the _ following 
numbers have been used in Dr. Diggle’s 
recitals: Second Sonata, Fleuret; Im- 
promptu in A, Wishart; ‘‘Songe d’Amour,” 
Sanderson; Improvisation, Ribollet; Can- 
tilene, Hailing; ‘‘Legende,” Hastings; 
Cavatina, Bohm-Lemare; “A Fantasy,” 
Douglas; Sonata No. 2, Grasse; Psalm 
Prelude, Howells; Andante _ Religioso, 
Thome; Reverie, Macfarlane; Intermezzo 
in D flat, Hollins; Berceuse, Faulkes; 
“Opus Sacrum,” de Maleingreau. 

Frank M. Cram, Potsdam, N. Y.—In his 
recital at the Normal Auditorium, Feb. 
26, Mr. Cram played: Egyptian Suite, 
Stoughton; Humoresque, Dvorak; “Swing 
Low, Sweet Chariot,’”’ Diton; “Souvenir,” 
Drdla; Andante Cantabile, Tschaikowsky 

Frank H. Warner, Bronxville, N. Y.— 
In his Sunday afternoon recitals at Christ 
Church Mr. Warner has given among 
others the following programs: 

Feb. 5—March from ‘‘Aida,’’ Verdi- 
Shelley; “‘Idyll,’”’ Lemare; Allegretto Pas- 
torale, West; “Invocation,’’ Guilmant. 

Feb. 12—Scherzo, Rogers; Offertory in 
D flat, Salome; ‘In Moonlight,’’ Kinder; 
“Contemplation,” Friml. 


Adolph Steuterman, F. A. G. O., Mem- 
phis, Tenn.—Mr. Steuterman gave this 
program at Calvary Episcopal Church on 
the afternoon of March 5: Toccata and 
Fugue in D minor, Bach; “A Rose Breaks 


at Santa 


Christmas 
“Xerxes,’’ Handel; 


relei,”’ 


| Into Bloom” and ‘‘My Inmost Heart Doth 


Yearn,’”’ Brahms; ‘‘The Tragedy of a Tin 
Soldier,’’ Nevin; Vorspiel to “Tristan and 
Isolde,’” Wagner; Etude Symphonic, Op. 
78, Bossi; Minuet in G, Beethoven; 
“Liebestraum,” Liszt; Alla Marcia, Molto 
Risoluto, Stoughton. 

Arthur J. Smith, Phoenix, Ariz.—Mr. 
Smith gave the following program in a 
recital at Trinity Cathedral Feb. 27: 
Chorale Prelude, Bach; First Sonata, 
Mendelssohn; Prelude to “Tristan and 
Isolde,’ Wagner; Pastorale, Chaminade; 
Largo from ‘‘New World’ Symphony, 
Dvorak; Cantilene, Salome; Finale from 
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Symphony Pathetique, Tschaikowsky; 
Overture to ‘“Tannhduser,” Wagner. 

Miss Lauretta M. Rossiter, Evanston, 
il.—Miss Rossiter, a pupil of Edwin Stan- 
ley Seder, head of the organ department 
at the Northwestern University School of 
Music, played the following numbers at 
an organ recital in Fisk Hall, Evanston, 
Tuesday evening, March 28: Prelude in G 
major, Bach; Pastorale, Franck; Canon 
in F, Salome; Suite (in Miniature), De 
Lamarter; ‘‘Within a Chinese Garden,” 
Stoughton; Scherze (from Sonata in E 
minor), Rogers; Concert Overture, Rog- 
ers. 

Gladys N. Gale, A. A. G. O., Barre, Vt. 
—Miss Gale gave the following program 
before the Barre Woman’s Club at the 
Universalist Church Feb. 28: Allegro (So- 
nata 1), Borowski; ‘‘Dialogue,’’ Cleram- 
bault; Minuet in G, Beethoven; Fugue in 
E flat (St. Ann’s’’), Bach; Meditation 
from “Thais,’”’ Massenet; Berceuse from 
“Jocelyn,” Godard; “Romance sans Pa- 
roles’ and “Variations de Concert,”’ Bon- 
net. 


Mrs. Lillian Arkell Rixford, Cincinnati, 
Ohio—Mrs. Rixford was presented in re- 
cital by the College of Music at the 
Odeon March 13 and played this pro- 
gram: Fantasia Sonata, Rheinberger; 
Prelude in D minor, Clerambault; Even- 
song, Martin; Rustic Dance (from Pas- 
toral Suite), Demarest; Allegro Vivace, 





Morandi; Communion in B, Dicks; “At 
Twilight,” Stebbins; Fugue in G major 
(a la Gigue), Bach; Suite in E minor, 
Borowski. 

G. Howard Freed, Lansdale, Pa.—Mr. 
Freed invariably has good audiences for 
his Lansdale recitals. At St. John’s Re- 
formed Church Feb. 2 his program in- 
cluded the following: “Marche Relig- 
ieuse,’’ Guilmant; Andante Cantabile, 
Widor (from Fourth Symphony); “La- 
mentation,”’ Guilmant; “Amarylis,” Ghys; 
“Grand Choeur,” Rogers; ‘Cathedral 
Shadows,” Mason; for piano and organ, 
“In the *Morning,” Grieg; ‘“Burlesca e 
Melodia,” Baldwin; “At Twilight,” Fry- 
singer. 

In the last of a series of Sunday pro- 
grams at the Moose Home Mr. Freed an 
Jan. 29 played: Rhapsody, Silver; Hu- 
moresque, Dvorak; ‘‘Lamentation,” Guil- 
mant; ‘‘Saki,” from the “Persian Suite,” 
Stoughton; “Gethsemane,” Frysinger; 
“The Bee,” Lemare; Farandole from 
“L’Arlesienne Suite,” Bizet. 


Miss Marguerite A. om. Reading, 
Pa.—In a recital at St. Mary piscopa! 
Church March 6 Miss Scheifele suyel as 
follows: Second Sonata Mendelssohn; 
Evensong, Johnston; “Rimembranza,” 
Yon; Prelude and Fugue in major, 
Bach; Fantasia, Stainer; will o’ «6the 
Wisp,” Nevin; Berceuse, Kinder; Toccata, 

on. 
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Although there has been an _ un- 
usually early and fine response to the 


bills for the dues of 1922, we must 
bring this matter to the attention of 
those who have as yet failed to send 
in their checks. Soon it will be neces- 
sary to discontinue The Diapason for 
those who are in arrears. We trust 
that this reminder may be a sufficient 


warning. The program for the Chi- 
cago convention is taking form rap- 
idly and you will desire to keep in 
touch with the various events even 
though you may not be free to at- 
tend. In any event you cannot afford 
to be without The Diapason and 
membership in the N. A. O. Please 


send your check as early as possible. 


under way which will 
members to secure trunk 
line rates for the Chicago convention. 
it will be necessary to have at least 
300 members who will use one rail- 
road or another in reaching Chicago. 


Plans are 
enable our 


We must obtain their signatures 
at the convention and _ then it 
will be possible to apply for the rate 
of a fare and a half for the round 
trip. We feel we can reach the 
required number and hope that all 


will keep this in mind, as it will mean 
a great saving for those who are 
coming a long distance. 


New York’s music week will come 
early in May and all the members of 
the headquarters council are urged 
to co-operate in every way possible 
to show that the N. A. O. wishes to 
have a share in that celebration. 
There will be large chorus for the 
first day and a program will be given 


in one of our large concert halls. 
Try to swell the number of this 
chorus by having your choir assist. 


The Lancaster council of Pennsyl- 
vania, with sixteen new members, 
makes a fine showing for this month. 
Much of the success of this council 
is due to the enthusiasm which Dr. 
Wolf puts into everything he does. 
He tells us that more names will fol- 
low soon. Here is a fine incentive 
and an opportunity for friendly com- 


petition among our various _ state 
organizations and councils. Sixteen 
new members is a good mark for 
which to aim. 





A Letter From the Rev. Henry Chap- 
man Swearingen, Moderator of the 
General Assembly of the Pres- 
byterian Church. 

In regard to music in our churches 
I have a clear opinion that the stand- 
ard is being raised constantly. Clergy- 
men, in their capacity as leaders of de- 
yotion, are coming to appreciate more 
nearly at its true worth the ministry of 
music and are demanding and using a 
better type of musical expression in 

worship. 
“One limitation under which we in 
America labor is the want of any type 
of our own. We are dependent on the 
forms developed in other countries, 
some of them under conditions far dif- 
ferent from those under which we now 
are living. The result is a measure of 
artificiality, not to say of insincerity, in 
the musical features of our worship. 
Different peoples express the same 
moods in different ways, and national 
characteristics often give predomi- 
nance to special moods. Until Amer- 
ican life becomes fixed and conforms 
more closely to a standard all its own 
we shail be required, no doubt, to bear 
with a degree of unavoidable imitation 
and of effort toward adjustment to for- 





eign expression, musically, of religious 
emotion. 

However, these elements borrowed 
from our older neighbors will enter 
into any creation of our own. As 
American life is certain to be a com- 
posite, probably our musical forms 
also will be of the same sort. All the 
greater reason, therefore, that we 
should adhere to the purest standards 
set us by other people. 

Those who are interested in devel- 
oping a musical utterance of the relig- 
ious life of America are rendering a 
service of untold value—a service that 
will require patience, spiritual insight, 
a broad knowledge of history, of eth- 
nic types, of art “and of the religious 
aspirations of man, together with a 
sympathetic understanding of the im- 
pulses of our own people and of the 
institutions which they are trying to 
set up in this western world. It will 
be a result, however, worthy of all the 


‘effort bestowed upon it and one which 


will lay under tribute the abiding grat- 

itude ot future generations. 

HENRY CHAPMAN SWEARINGEN, 

Moderator of the General Assembly 
of the Presbyterian Church. 





To Hear Dr. Damrosch. 

Dr. Walter Damrosch is to speak 
to the headquarters council April 3. 
Through the courtesy of the Rev. Er- 
nest M. Stires and T. Tertius Noble, 
the public meeting of the headquar- 
ters council will be held in the guild 
room of St. Thomas’ Church, 1 West 
Fifty-third street. Mr. Damrosch, con- 
ductor of the New York Symphony 
Orchestra, will give an informal talk 
on the “Orchestras and Orchestral 
Music of Europe and America.” Dr. 
Damrosch has just returned from Eng- 
land, where he has acted as guest 
conductor. The N. A. O. will wel- 
come all organists and others who de- 
sire to hear this address. 





Committee Meeting April 17. 

The next executive committee meet- 
ing will be held on Monday, April 17, 
at ll a.m. State presidents and cor- 
responding secretaries will please note 
the date and send in any reports which 
they wish to have come before the 
committee at that time. 
REGINALD L. McALL, Chairman. 





Sunday School Festival May 1. 

At the request of the headquarters 
council the spring festival of the Sun- 
day school of the Church of the 
Covenant, 310 East Forty-second 
street, New York City, will be given on 
Monday evening, May 1. This will come 
during music week and _ all organists 
and those interested in Sunday school 
work are asked to reserve this date, 
as these festivals are a revelation in 
Sunday school music. It is through 
the indefatigable work of the Rev. 
Graham C. Hunter, pastor of the 
church, and Reginald L. McAll, or- 
ganist and choirmaster, that these 
noteworthy events are made possible. 





Move for Lancaster City Organ. 

Lancaster, Pa., is in line for a munic- 
ipal organ. The following resolution 
was passed at the last meeting of the 
Lancaster chapter, led by Dr. William 
A. Wolf: 

“Believing that the city of Lancas- 
ter feels the ultimate need of a munic- 
ipal organ, be it resolved that the Lan- 
caster Association of Organists pledge 
itself to the extent of $500 for the pur- 
pose of the installation of a municipal 
organ, costing not less than $25,000, 
provided the sum of $5,000 be raised 
by subscription on or before June 1, 
1922. The place of installation to be 
determined after the required funds 
have been raised.” 





iets of New Organ iin 

It will be of special interest to the 
nearby organists of Philadelphia to 
know that arrangements have been 
made whereby all of the new organ 
music, as it appears from the presses 
of the various publishers, may be 
seen at one time by calling at Pres- 





ser’s and asking for the N. A. O. 
folio of new publications.. The Pres- 
ser house has consented to establish 
this service and will keep it strictly 
up to date. This should be a great 
time-saver for the busy organist and 
it is one way in which the N. A. O. 
is trying to be of service to its mem- 
bers. It is hoped that a similar plan 
rtd soon be possible for New York 
ity. 





N. A. O. Pins Ready. 

There is available a limited supply 
of the N. A. O. pins and you may ob- 
tain them by applying to President 
Fry. The cost, including postage 
and insurance, is about $2.50. The 
design for the pin, which we were 
shown at the convention last sum- 
mer, proved so effective that the first 
supply was exhausted early and in re- 
sponse to many requests we have 
placed a second order. 





EXECUTIVE COMMITTEE MEETING. 


The following were present at the ex- 
ecutive committee meeting of March 18: 
President Fry, Chairman McAll, Miss 
Whittemore, Mrs. Fox, Messrs. Noble, 
Farnam, Keese, Sammond, Macrum, Ad- 
ams and Nevins. The treasurer’s report 
showed that there had been a fine return 
from the 1922 bills for dues and that there 
was a splendid balance at the close of 

21, 


Mr. Farnam told of the plans of the 
music week committee and urged all to 
co-operate. Messrs. Adams, Doane and 
Waters were appointed with Mr. Farnam 
to act as the committee for the public 
meeting to be held at St. Thomas’ April 3. 


Mr. McAll read a report from the refer- |. 


ence committee which dealt with syn- 
thetic stops and the swell pedal action. 

Arrangements are being made for a 
public meeting to be held at the Wana- 
maker auditorium, at which time John 
Doane will play a recital. This will prob- 
ably come during music week. 

A committee to be known as a state 
organization committee has been ap- 
pointed by Mr. McAll—Mrs. Bruce S. 
Keator, Hermon Keese, chairman, and 
one other to be selected later. This com- 
mittee will co-operate with those who 
contemplate heading a new state or- 
ganization or those who desire sugges- 
tions along that line. 


DELAWARE COUNCIL. 

The second round table dinner of the 
Delaware council was held Thursday 
evening, March 2, in the banquet hall of 
Lambro’s restaurant, Wilmington. This 
one, like the first, proved to be @ great 
success and all enjoyed an evening of 
fine social spirit. 

At the short business meeting, T. Les- 
lie Carpenter, organist and choirmaster 
of Trinity Church, was unanimously elec- 
ted vice-president of the council and 
four new members were admitted to the 
association: George S. Babcock, organist 
at the Church of Christ, Scientist; Miss 
Margery Hamilton Hill, organist of the 
Delaware Avenue Baptist Church; John 
B. Whitney, choirmaster at St. Andrew’s 
Church, and Miss Lillian Stark, organist 
at the Brandywine M. E. Church. 

Plans for future public meetings were 
discussed and the rest of the evening was 
devoted to informal talks. 

The third public concert of the council 
was given in the Union M. E. Church 
Thursday evening, March 9, by Miss 
Elizabeth Burling Johnson, assisted by 
Edward K. Muhlhausen, Miss Elizabeth 

7. Wilson, George S. Babcock, Mrs. 
Frances DeWitt Babcock,. soprano, and 
George McHugh, tenor. 

The organ of the Union M. E. Church 
is one of the best in the city and the 
whole program was a pleasing and suc- 
cessful one. Following the recital, the 
Rev. Harvey Winfield Ewing, pastor of 
the church, spoke on the importance of 
music in the church and especially of 
good congregational singing. A recep- 
tion followed the recital. 

The program follows: 





Organ prelude, 


“Minuet Antique,” Lee, (Edward J. 
Muhlhausen, organist St. Andrew’s 
Church); Festival Te Deum in E flat, 


Buck (Christ Church Choir, Horace B. 
Harrison, director; Miss Elizabeth W. 
Wilson, organist); Andantino in D flat, 
Lemare; ‘‘Reverie,’’ MacDowell; Maesto- 
so, MacDowell (George S. Babcock, or- 
ganist, Church of Christ, Scientist); 
tenor solo, ‘‘Angel’s Serenade,’’ Braga, 
(George McHugh; violin obligato, Harry 
E. Stausebach); Offertory, Meditation, 
Kinder (Miss Elizabeth Burling Johnson); 
soprano solo, ‘‘Hear Me,’’ Mendelssohn 
(Mrs. Frances DeWitt Babcock); ‘Prize 
Song,’’ Wagner; Romance, Sheppard 
(Miss Elizabeth Burling Johnson); An- 
them, ‘‘Lead, Kindly Light,’’ Buck (Christ 
Church Choir); Postlude, Prayer From 
“Lohengrin,” Wagner (Miss. Elizabeth 
Burling Johnson). 





UNION-ESSEX COUNCIL. 

The February meeting was held at 
Trinity Episcopal Church, Elizabeth, N. 
At the business meeting encouraging 
reports were read by the officers and in- 
teresting plans for the future were dis- 
cussed. Announcement was made that in 
the last month two of the local mem- 


\ 





bers had been placed in church positions 
and a substitute was furnished through 
the registry of available organists kept 
by the chapter. 

A delightful musical program followed 
the business meeting. Mrs. Gene Sav- 
age Trimble gave much pleasure by her 
artistic interpretation and rich contralto 
voice. She was accompanied by Miss Jane 
Whittemore. Miss Madeline Jasper played 
a number of piano selections with true 
musical feeling. 

After refreshments had been served by 
Miss Katherine Chetwood, S. Frederick 
Smith of Bloomfield gave an excellent or- 
gan recital. His eg ni was as fol- 
lows: Fantasia, Allan Grey; ‘“Borghild’s 
Dream,’ Grieg; Scherzo, Macfarlane; 
Prelude, Pierne; ‘‘Chanson de Joie,” Hail- 
ing; Cantilena, Matthews; “Grand 
Choeur,’’ Kinder. 


CENTRAL NEW JERSEY COUNCIL. 

The March meeting of the Central New 
Jersey council was held in the Third 
Presbyterian Church of Trenton on Tues- 
day evening, March 14. The musical por- 
tion of the evening, under the direction 
of the organist of the church, Mrs. El- 
liot D. Cook, was devoted to compositions 
of Mendelssohn. Mrs. Cook played two 
organ numbers and the choir sang selec- 
tions from the ‘‘Hymn of Praise,” ‘‘Hear 
My Prayer” and the “Elijah.” 

The feature of the social hour, which 
followed the musical program, was the 
address by our national president, Henry 
S. Fry, and an informal but most inter- 
esting talk by Dr. John McE. Ward, 
president of the Philadelphia Organ Play- 
ers’ Club. Mr. Fry cited many instances 
of the great benefit membership in the 
N. A. O. brings to the organist, and also 
spoke of the coming convention in Chi- 
cago. Dr. Ward urged the organists 
present to make a unified effort for the 
installation of better organs in many of 
the churches and told how through the 
efforts of the Organ Players’ Club 
churches in that city had installed new 
and adequate instruments. 

Edward A. Muelter, president of the 
council, also spoke and read a letter 
from Reginald L. McAll containing greet- 
ings from national headquarters. 

The annual business ae of the 
council = be held in Ma 

AUL ‘AMBROSE, Secretary. 


NEW JERSEY NEWS NOTES. 

Henry Gallaudet has removed from 
Elizabeth to Mountain Lakes, N. J. His 
former position as organist of the East 
Baptist Church is now held by Mrs. 
Judson. 

Miss Roxana Love of Plainfield is now 
organist and choir director of the Episco- 
pal Church at Fanwood. 

Miss Clara Stevens, organist of St. 
James’ M. E. Church, Elizabeth, has 
been: granted a year’s leave of absence 
and Allen Gordon has been engaged to 
fill her position during this time. 

Maunder’s ‘‘Penitence, Pardon and 
Peace” was sung at Trinity Cathedral, 
Newark, Sunday evening, March 5 

R. A. L. Smith of Newark is training 
the Oratorio Society of New York, New 
Jersey branch, during the absence of its 
conductor, Bauman Lowe, who has been 
seriously ill with pneumonia. The society 
will soon present Bach’s “St. Matthew 
Passion.’’ 











NEW MEMBERS. 
ILLINOIS. 
Grace L. Orcutt, Hubbard Woods. 
Frank W. Van Dusen, Chicago. 
Katherine R. Ridgeway, Chicago. 
KENTUCKY. 
Arthur Mason, Louisville. 
Lucile A. Herget, Louisville. 
Mrs. C. H. Blackman, Louisville. 
RHODE ISLAND. 
Miss Medora F. Ladervize, Providence. 
Mrs. Emma L. Greene, Providence. 
NEW JERSEY. 
Harold W. Rowland, Jersey City. 
Elmer Yates, Newark. 
TEXAS. 
John A. Talcott, Marshall. 
NEW YORK. 
Alice Gillise, Brooklyn. 
PENNSYLVANIA. 
Elizabeth Adams, Lancaster. 
Walter Babn, Lancaster. 
Lucretia Benner, Lancaster. 
John Brubaker, Lancaster. 
Sidney Cooper, Lancaster. 
Mrs. W. L. Culkins, Lancaster. 
Cecelia Drachbar, Lancaster. 
Bessie Gingrich, Lititz. 
Ray Hall, Lancaster. 
Mary Hammond, Lancaster. 
Josephine Kirkland, Lancaster. 
Florence Lebzelter, Lancaster. 
Emma Myer, Lancaster. 
Elmer Schied, Lancaster. 
Walter Westphal, Lancaster. 
Mary Waitz, Lancaster. 
Arthur G. Mitchell, Chestnut Hill, Phil- 
adelphia. 


Mrs. 


RHODE ISLAND. 
Helen Hogan, Providence. 


W. Lawrence Cook, A.A.G.0. 


Organist and Choirmaster 
Calvary Episcopal Church and 
Temple B’Rith Sholom 
Head of Organ Department 
Louisville Conservatory of Music 


AVAILABLE FOR RECITALS 
23 EASTOVER COURT LOUISVILLE, KY , 
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WORK OF KIMBALL-FRAZEE. 





Constructing Large Two-Manual for 
Lawrence, Mass.—Other Orders. 


The Kimball-Frazee Organ Com- 
pany of Boston is, building a large two- 
manual organ for the First Baptist 
Church of Lawrence, Mass., and also 
has been awarded contracts for a two- 
manual for St. Luke’s Catholic Church 
of Westboro, Mass., having twenty- 
four stops, and a two-manual for the 
Jamaica Baptist Church of Queens, 
L. L, N. Y., having seventeen stops. 

The Lawrence organ will have 
twenty-six speaking stops and 1,357 
pipes, and the specification is as fol- 


lows: 
GREAT ORGAN. 
Bovrdon, 16 ft., 73 pipes. 
Open Diapason, 8 ft., 61 pipes. 
Clarabella (from No. 1), 8 ft., 
Dulciana, 8 ft., 61 pipes. 
Gamba, 8 ft., 61 pipes. 
Flute d’ Amour, 4 ft., 
Octave, 4 ft., 
English Horn, S ft... 61 pipes. 
SWELL ORGAN. 
Lieblich Gedeckt, 16 ft., 73 pipes. 
Open Diapason, 8 ft., 73 pipes. 
Salicional, 8 ft., 73 pipes. 
Vox Celeste, 8 tt., 49 pipes. 
Aeoline, 8 ft., 
Stopped 
Gedeckt), , 
Viol d‘Orchestre, 8 ft., 73 pipes. 
Flauto Traverso, 4 ft., 61 pipes. 
Violina, 4 ft., 61 pipes. 
Vox Humana, 8 ft., 61 pipes. 
Dolce Cornet, 3 ranks, 183 pipes. 
Oboe, 8 ft., 73 pipes. 
Tremolo. 
Cathedral Chimes (prepared 


notes. 
PEDAL ORGAN. 
Open Diapason, 16 ft., 44 pipes. 
Bourdon (from Great), 16 ft., 32 pipes. 
Flute (from Open Diapason), 8 ft., 32 


notes. : 
Lieblich Gedeckt (from Swell), 16 ft., 
32 notes. 
Stopped Diapason (from Swell), 8 ft., 
32 notes. 
Duleiana (from Great) 8 ft., 32 


61 pipes. 


‘(from Lieblich 


for), 20 


es 


notes. 





Washington Concerts Draw. 

Miss Edith B. Athey of Washing- 
ton is meeting with constantly in- 
creasing interest and a growing at- 
tendance at the concerts arranged by 
her at the Central High School. This 
is the third season of these musical 
events, called “community music eve- 
nings.” They are the outgrowth of 
the municipal organ recitals given by 
Miss Athey. At each one vocal or 











instrumental talent assists in the pro- 
gram. The concerts are given on the 
first and third Saturday evenings of 
each month. In addition to other solo- 
ists, those who have taken part in the 
programs have included the Orpheus 
Quartet, Sylvia Altman, child pianist; 
Robert Lawrence and Helen Burkart, 
and the Girls’ Glee Club of George 


Washington University. Groups of 
children in costume, representing 
southwest Washington, sang and 


danced, Feb. 4, under the direction of 
Mrs. Aldrich. Miss Athey plays or- 
gan groups, which represent the classi- 
cal and the better grade of popular 
music, . 





Dissension in Chicago Club. 

Dissension has rent the Chicago Or- 
ganists’ Club, the organization of thea- 
ter organists, which has been thriving 
in this city for several years. The 
difficulty arose over the election of 
Mrs. George E. Von Hoffman as the 
new president, a faction opposed to 
her making various charges as to the 
manner in, which the election was 
conducted. The controversy has re- 
ceived considerable attention in the 
daily press. he opposition, led by 
Miss Mildred Fitzpatrick, and_sup- 
ported, it is said, by Edward Fitch, 
Jesse Crawford, and others, has pre- 
pared charges that Mrs. Von Hoffman 
used coercion in compelling some mem- 
bers to vote for her and that ballots 
were tampered with. The malcontents 
have refused to recognize the authority 
of Mrs. Von Hoffman as president and 
threatened to withdraw from the or- 
ganization if she remains at its head, 
and to form a club of their own. The 
charge also has been made that Mrs. 
Von Hoffman has endeavored to use 
the club, which is affiliated with the 
Federation of Musicians, to strength- 
en the position of Joseph Winkler as 
president of the musicians. 


A two-manual Moller organ of 
twenty-two speaking stops, built for 
the Boulevard United Presbyterian 
Church of Philadelphia, and presented 
to the church by James Hulton, Sr., 
was dedicated in the beautiful new 
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The highest achievement 
\|| in the art of modern 
organ building for the 
correct musical interpre- 
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Every organ is designed 
to especially suit the 
acoustic properties of 
the theatre in which it 
is to be installed and we 
aim to make each organ 
a distinctive work of art. 
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ORGANIST 
Years of continuous service for the development of the individual needs of 


students who desire to properly synchronize music to moving pictures. 
Ball’s pupils are now holding good positions in various theatres throughout the 


20 East Jackson Blvd., Suite 815, CHICAGO. 


B. BALL 


Over 300 of 


Phone Wabash 5212 
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Thirty-T'wo 
Short Offertories 


Compiled and Arrangediby CHARLES N. BOYD 


M R. BOYD is known throughout our country as a musician of experience 

and practical ideas. Therefore the value of this timely volume is not 
easily overestimated. ~The “offertories” are arrangements from the classics, 
and standard contemporary music, for small two-manual organs. Two- 
manual organs have their limitations; and these, with the necessary instruc- 
tions for registration, have been strictly kept in mind. Musically, the arrange- 
ments are bright and of an irreproachable standard. Many organists with 
larger instruments will be glad to add the volume to their library. 


CONTENTS: 





Backer - Grondahl, Summer Song, Mendelssohn, Andante, Op. 102, 
Op. 45, No. 31 No. 6 

Beethoven, Andante ma non troppo, Pierné, Watch of the Angel Guar- 
from Op. 119 dian 

Bull, Saeterjentens Sondag Rubinstein, N., Album-Leaf 

Cui, Aveu Timide, Op. 20, No. 2 Schubert, Das Marienbild 

Cui, Berceuse, Op. 20, No. 8 Schubert, Litany 

Cui, Au Berceau, Op. 39, No. 4 Schubert, Pax Vobiscum 

Cui, Romanzetta, Op. 39, No. 6 Schubert, Wiegenlied 

Forster, At Evening Schumann, Andante con espres- 


Goltermann, Cantilena sione, Op. 68, No. 26 
Grieg, An der Wiege, Op. 68, Schumann, Figured Chorale, Op. 68, 
No. 5 No. 42 


Grieg, Ave, Maris Stella Schumann, Highland Lullaby, Op. 
25, No. 14 


Haydn, Largo from “The Crea- 

tion,” Part III Schumann, Lento 
Jensen, Nachmittags-Stille, Op. 17, Tartini, Largo 

No. 7 Weber, Dona Nobis Pacem 
Kretschmer, Abendruhe, Op. 26, Welsh Melody, Moderato 


Andantino con 


No. 6 Welsh Melody, 





Liadow, Prelude, Op. 31, No. 2 moto 
Mendelssohn, Andante, Op. 7, Welsh Melody, Allegro ma non 
No. troppo 


Price $1.50 Net 
3£.43rd st. G. Schirmer, Inc. 
III 
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You can play a Barton 
The Barton Orchestral Organ is of Standard Pipe 


Organ design. It is a real theatre organ, that any 
organist can play. 


New York 





A simple movement places the Divided Manual— 
exclusive with Barton—at your command, making 
hundreds of new orchestral combinatiotis pos- 
sible and practically doubles the capacity of the 
organ without decreasing its volume. 














The Barton affords colorful, full-toned music that 
correctly interprets the various emotions of the 
screen stories. The Barton’s capacity for unusual 
variety relieves the usual monotony of the ordi- 
nary organ in long periods of playing. 


| You, as an organist, appreciate a full-toned, gold- 
en voiced, versatile orchestral organ in theatre 
work. You will find the Barton exceptional in 
this respect. 


We will be glad to give 
any information desired. 


‘‘You can play a Barton’”’ 


hice MUSICAL INSTRUMENT _—— 
COMPANY / 


\ 312-313 Mallers Bldg., 
be CHICAGO, ILL. / 








ORCHESTRAL ORGAN 
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MILWAUKEE MAN HONORED. 





Special Service Marks Thirtieth Anni- 
versary of C..W. Dodge. 

Charles W. Dodge, senior organist 
of Milwaukee, was honored Feb. 12 
at special services in Calvary Presby- 
terian Church, in recognition of his 
thirtieth anniversary as organist of the 
church. A concert was given by near- 
ly 200 members of the Arion Club, 
with which Mr. Dodge has served a 
quarter of a century as accompanist. 
The octet of the MacDowell Club also 
sang. Mrs. Winogene Hewitt-Kirch- 
per p!ayed the Andante and Scherzo 
trom Guilmant’s Fifth Sonata. Dr. 
Daniel Protheroe directed the Arion 
chorus, and led the congregation in a 
number of old hymns. The subject 
of addresses by the Rev. James Oast- 
ler, pastor, and Dr. Protheroe was 
‘Music in the Sanctuary.” 

Mr. Dodge was 75 years old on 
March 17. He is president of the 
Civic Music Association and is influ- 
ential in a number of musical organi- 
zations of the city and state. 





Has Served Eight Years. 

Clarence F. Read, organist and 
choirmaster of the Christian Temple, 
W ellsville, N. Y., completed eight 
years’ continuous service at this church 
on March 12. Mr. Read came from the 
New England Conservatory, Boston, 
to play the dedication service of the 
Temple, and was immediately engaged 
as organist. During these years, be- 
sides his work as organist and teacher 
of music, he has been conductor of the 
Choral Musical Society, director of the 
Liberty Chorus and director of music 
at the Immaculate Conception Church, 
and was instrumental in founding the 
Musical Club, which has sponsored an 
artist concert course. Wellsville is ad- 
vertised as “the smallest town with a 
big course,’ which is true as no town 
of its size * had such big artists. Mr. 
Read believes in creating a musical at- 
mosphere where there has been none, 
and he has succeeded admirably at 
Wellsville. 





The Browning Society of Philadel- 
phia at its meeting Thursday, Feb. 16, 
listened to music contributed by mem- 
bers of the Manuscript Music Society. 
The first group consisted of songs by 
Samuel J. Riegel, Mus. Bac., a well- 
known organist, as_ follows: ‘Bonnie 
Doon,” Burns; “Stars of the Summer 
Night,” Longfellow; “October’s Par- 
ty,” Cooper; “There Was a Moon,” 
French, sung by Miss Dorothy Fox, 
soprano. The second group consisted 
of violin solos composed by Philip H. 
Goepp, Mus. D., and played by Miss 
Anna F. Cope, with the composer at 
the piano. 








LOUIS A.MAAS_ 


Pipe Organ Builder 


_ 810 South Main Street 
California Theatre 


LOS ANGELES, CAL. 


Theatre and Church 
Organs Tuned, Repaired 
and Rebuilt. Organs kept 
in condition by the year. 














HIGHEST REFERENCES 








ESCHALLOTTS 
for REED PIPES 


Manufactured in a way assuring 
uniformity throughout 
PRICES ARE RIGHT 
TITAN TOOL COMPANY ERIE, PA. 








CARL F. MUELLER 


Organist and Director of Music 
Grand Ave. Congregational Church 
Milwaukee, Wis. 


Oraaniet, Wisconsin, RECITALS 








LYNNWOOD 
FARNAM 


ORGANIST 


Primus inter pares on the 
organ bench.— New York 
Evening Post. 


Church of the Holy Communion 
49 West 20th Street 
New York City 











ESTABLISHED 1851 


Geo. Kilgen & Son 








Mrs. Edith Ewell Levis 


ORGANIST AND CHOIR DIRECTOR 
of St. John’s Methodist Episcopal Church 
Brooklyn, 


Coaching. Special attention to Church 








HUGH PORTER 


New First Congregational Church and 
Temple Sholom, Chicago. Chapel 
organist of Northwestern Univer- 

sity, Evanston. 


The Wrangler House, Evanston, Ill. 











Chandler Goldthwaite 
CONCERT ORGANIST 
Management W. P. BUGGE 


Auditorium, ST. PAUL, MINN. 





ST. LOUIS, MO. 


The House of Quality for Tone, 
Material and Workmanship. 





Tubular-Pneumatic 
Electro-Pneumatic 


Speciall Scaled and Voiced { 
Residence, Hall, Studio, Church 
or Cathedral. 


Console ef St. Louis Cathedral! Orga 























SIBLEY G. PEASE 
ORGANIST -: COMPOSER 
First Presbyterian Charch, B. P. O. Elks No. 99 
Private Organist te Mr. and Mrs. Herbert G. Wylie 


1027 NORTH BONNIE BRAE 
LOS ANGELES, CALIF. 








CHARLES M. COURBOIN 


CONCERT ORGANIST 


Guest Soloist, Evening Concerts, Wanamaker Auditoriums, 


Philadelphia and New York City 





Feb. 28 St. Joseph 
Mar. 2 Peoria 

Mar. 5 Grand Rapids 
Mar. 15 Springfield 
Mar. 20 Newark 

Mar. 23 Syracuse 


Mar. 30 Endicott 

April 17 Louisville 

April 19 Birmingham 

April 21 Charlotte 

March 7, 14, 21, 28—April 1, 
4,8, 11,15 New York 





EXCLUSIVE MANAGEMENT: 
SYRACUSE MUSICAL BUREAU, Lock Box 443, SYRACUSE, N. Y. 





Holloway 


PIPE ORGANS 
OF 
QUALITY 


E. E. HOLLOWAY COMPANY 
139 SOUTH EAST STREET 
INDIANAPOLIS 























Builders of Church, Chapel and 
Concert Organs 


Direct Tracker, Tracker Pneumatic 


or Tubular Pneumatic Actions 


TREU PIPE ORGAN CoO. 


ORGANS REBUILT 
Blair Ave. and Mullanphy St., ST. LOUIS, MO. 








MUNICIPAL ORGANIST 





Under Conesrt Directi 





JAMES ROBERT GILLETTE 


ORGANIST ST. JOHN’S CHURCH 


1 A. J. LORENZ, Box 443 
EVANSVILLE, INDIANA 











Bennett Organ 


Company 


RSYST EM] 
SOME CHURCHES USING OUR MAKE ORGAN 


First Baptist Church, Oklahoma City . 4 Manual and | Echo 
Christ Church Cathedral, Louisville, Ky. . 4 Room Organ 
First Baptist Church, St. Joseph, Mo...3 “ 
First Church of Christ Scientist, Toledo,O. 3 “ and Echo 
First Christian Church, Lexington, Ky.3 “ 
Augustana College, Rock Island, Ill... . 3 “ Two Organs 
St. John’s Evang. Prot., Evansville, Ind. 3 “ 
First Swedish Lutheran Church, Moline 1.3 * 
First Congregational Church, Moline, Ill. 3 


—FACTORY, ROCK ISLAND, ILL.— 
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OPENS OFFICES IN CHICAGO. 


Smith Unit Organ Company Has 
Demonstration Organ in the Loop. 
The recently-formed Smith Unit Or- 

gan Company, which promises to oc- 

cupy an important place in the west- 
ern field and which is headed by an 
old associate of Robert Hope-Jones, 
has established headquarters in the 

loop musical district of Chicago. A 

well-equipped showroom was opened 

in March on Wabash avenue at Van 

Buren street and a large three-manual 

demonstrating organ has been instal-ed 

in it. 

The organ is equipped with a num- 
ber of Liberty chime products, made 
at the Chicago factory of the Kohler- 
Liebich Company, Inc., and these have 
attracted very favorable attention. 
These accessories included the follow- 





ing: Forty-nine-note Liberty marimba 
harp, forty-nine-note celeste, thirty- 
seven-note Liberty xylophone, thirty- 


seven-note orchestra bells and twenty 
we No. 1 nici cathedral chimes. 


The ae ‘niall 


A magazine of unex- 
celled interest to pro- 
fessional organists and 
choirmasters because 
of its unique illustrated 
reviews of new and old 
organ music and an- 
thems, its articles by 
eminent men of the 
organ profession, and 
its discussions—some 


of them rabid, some of 
them mild, all of them 
candid and earnest—of 
the everyday problems 


of the everyday organ- 
ist, with special depart- 
ments for both the 
Church Organist and 
the Theater Organist. 
It endeavors to keep its 
feet firmly planted on 
the rock foundation of 
the past, but its face it 
turns toward the light 
of the future. 


U.S. A., $2.00. Canada, 
$2.25. England 12s 
money order. Sample 
copy gratis. 





36 West 65th St..: New York, N, Y. 





Death of Earl Morga. 

News has been received of the death 
of Earl Morga, the organist, at his] 
home in Cleveland, Feb. 24, after an 
illness of three days, with pneumonia. 
Only six weeks previously Mr. Morga 
had been appointed organist of the 
Lorain Fulton, Cleveland’s newest the- 
ater, which seats 1,500 people and has 
a three-manual Hillgreen-Lane organ. 
Mr. Morga was born at New Albany, 
Ind., April 14, 1890, and studied the 
organ at an early age with Ernest A. 
Simon of Christ Church Cathedral, 
Louisville. Later he studied with Dr. 
. Lewis Browne of Chicago and with 
Dr. Charles E. Clemens of Cleveland. 
He also t6ok theory with James H. 
Rogers. Mr. Morga had been organ- 
ist of various theaters in Indianapolis, 
Chicago, Terre Haute, Cleveland and 
other cities. His last church position 
was at the Euclid Avenue Methodist 
in Cleveland. He was a member of 
the American Guild of Organists and 
of the National Association of Organ- 
ists. Mr. Morga left a widow and two 








1 
children. Burial was in his home city, 
New Albany. 


expects to be at his work again in a 
fortnight. 








At a meeting of the Chicago Artists’ 
Association, Clarence Eddy was 
unanimously elected an honorary 
member of that distinguished body. 


Mrs. D. B. Wright, organist of the 
English Lutheran Church of the Re- 
deemer in Milwaukee, was the organ 
soloist at a splendid service under the 
direction of Mrs. K. F. Miller at 
Grace Baptist Church Sunday evening, 





At Christ Church Cathedral, Louisville, 
during Lent the male choir has given in 
addition to the regular service music the 





March 12. As the prelude, Mrs. following: Gounod’s “Gallia.” Gounod s 
Wright played “Cathedral Shadows”, | ‘‘BY Babylon's Wave.” Mendelssohn's 
by M: id He | | ia? “Hear My Prayer,” Stainer’s “‘Crucifix- 
"3 SS er other numbers in- | jon” and Gaul’s “Passion Music” under 
cluded: Pastoral Sonata, Rheinberg- | the direction of Ernest A. Simon, organ- 
ppd : . g- | ; 
The Little Shepherd”, Debussy; | ist and choirmaster. 
Second Arabesque, Debussy: and + 
“ rs J. E. W. Lord, formerly of a oe 
‘Scherzo Symphonique”, Russell King Miss., and recently of Wilmington, N. 
Miller. has moved to Montgomery, Ala., oie 


he is now organist at the Strand Theater 
and organist and director at the Court 
Street Methodist Church. 





J. K. Fagan, head of the B-F Blower 
Company of Fond du Lac, Wis., and 
well-known for many years among or- 
gan builders, is recovering from a se- 
vere illness, which caused him to be 





Miss Edith Potter Smith of Kankakee, 
Ill., a pupil of Wilhelm Middelschulte, 
played the Bach Fantasie in G minor 
and Franck’s Chorale in A minor at a 


confined to the hospital for seven wees — _ —_ of — 
: American Conservatory of Music in Kim- 
weeks. It is gratifying to know that | pan Hall, Chicago, Saturday afternoon, 


Mr. Fagan is gaining §. sree and | March 138. 








There is nothing intricate 
in the mastery of the 


ae 
ORCHESTRA 


Knowledge of ‘t increases one’s 
efficiency. The great number 
of installations we are making 
thruout the United States is in- 
creasing the demand for highest 
type musicians. Artists will al- 
ways find a profitable market 
for their services 
Let us send you the address 


of a Hope-Jones Unit near 
you where you can (ry il. 





RUDOLPH 
WURLITZER Co. 


Factory: N. Tonawanda, N. Y. 


The 


ces: Cincinnati, Ohio 
























ESTABUSHED 1820 
ESSE QUAM VIDERI 
LOUISVILLE, KY. 


(CONTINUOUSLY engaged in the manu- 
facture of Pipe Organs for more than 
one hundred years. 


NSTRUMENTS unexcelled in purity of 


t ne, reliability of action, artistic de- 
sign. 


SPECIALLY planned for the require- 
ments of churches, auditoriums, thea- 
tres, lodge rooms and residences. 


HENRY PILCHER’S SONS 
LOUISVILLE, KY. 




















Established 1890 





Reed Sua 


Expressive of the Moods of the Organ 


Reed Stop Specialists 


Supremely 












































Tubas Oboes Vox Humanas 16’ Reeds 
Trumpets Clarinets Musettes 8’ Reeds 
Horns Cornopeans Cor Anglais 4 Reeds 








ii certs METAL FLUE STOPS 
EORGE W. BADGER CO. 


Rockville Center, N. Y. 





FRONT PIPES 
G 








Near New York City 
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COURBOIN: TOURS IN MARCH 





Gives Recitals in West and New 
England—South After Easter. 
The. month of March has been a 
busy time for Charles M. Courboin. 
The first week was taken up with a 
Western tour, which included reci- 
tals in the First Christian Church, St. 
Joseph, Mo., Feb. 28; in the First 
Congregational Church of Peoria, IIL, 
March 2; and two recitals on Sunday, 
March 5, in the First Methodist Epis- 
copal Church of Grand Rapids. Mr. 
Courboin was forced to hasten back 
from Grand Rapids te New York, 
following this recital, to give a re- 
cital in the Wanamaker Auditorium 
on March 7. Other New York reci- 
tals in March were given on March 
14, 21 and 28. In addition to these 
engagements, Mr. Courboin played a 
recital on the municipal organ in 
Springfield, Mass., on March 15, and 
in the First Presbyterian Church of 
Newark, N. J., March 20. March 23 
he appeared in the First Baptist 
Church of Syracuse, and on the 30th 
he dedicated a new Moller organ in 
the First Methodist Church of Endi- 

cott. 

Immediately following Easter, a 
Southern tour has been arranged by 
Mr. Courboin’s managers, and reci- 
tals have been booked for Louisville, 
Ky., April 17; Birmingham, Ala. 
April 19; and Charlotte, N. C., April 
21. Numerous inquiries have been 
received from Southern cities, and 
limited time remaining open will soon 
be filled. A number of inquiries have 
also been received from points in 
New England, and it is probable that 
a short tour in that section will be 
arranged for the late spring. 





F. C. Forester Arranges Services. 

F. Charles Forester, organist of 
Plymouth Congregational Church, 
Milwaukee, Wis., has arranged a se- 
ries of three monthly vesper services. 
The frst was given Feb. 26 and the 
second on March 26.- The third, 
scheduled for April 30, will be the 
annual service of the Wisconsin chap- 
ter of the A. G. O. Mr. Forester, or- 
ganist and director of music at Ply m- 
outh Church, is assisted in the pro- 
grams by prominent Milwaukee solo- 
ists. At the first of the services vocal 
numbers were presented by Miss Ver- 
na Lean, contralto, and H. N. Cheet- 
ham, bass. Mr. Forester’s organ se- 
lections included: “Ave Maria,” Arka- 
delt; First Sonata, in A minor, Bor- 
owski; “Hymn to the Sun,’ Rimsky- 
Korsakoff, and “Hosanna,” Wachs. 





On each Wednesday evening beginning 
March 22 and concluding Good Friday 
night the choir of St. John’s M. E. 
Church of Brooklyn presents a cantata 
under the direction of Mrs. Edith Ewell 
Levis, organist and director. March 22 
Matthews’ “Life Everlasting’ was sung 
and M arch 29 Gaul’s ‘‘Holy City.’’ April 
5 Sullivan's ‘‘Prodigal Son’’ will be given, 
April 12 Nevin’s “The Crown of Life’ 
and Good Friday night Rogers’ ‘‘Man of 
Nazareth.’’ The musical program en- 
titled “Celebrated Love Songs,” sixth of 
the series on a “Quest of the Beautiful,” 
was pronounced by the official members 
of the church as the most impressive 











PHILADELPHIA 





MIDMER ORGANS 








ALICE R.DEAL 
CONCERT ORGANIST 
4359 West End Avenue 
CHICAGO 
Telephone Columbus 6102 








William Powell Twaddell 
Organist and Musical Director 
First Presbyterian Church 

Durham, North Carolina 








Not for the Least Money 
Nor for the Most Money 


But for the Most Discriminating 


Main Office and Works: MERRICK, N, Y. 








CARL WIESEMANN 


St. Matthew’s Cathedral, St. Mary's 
Coliege 


DALLAS, TEXAS 








HENRY H. MARSTON 


ORGAN BUILDER 
Special attention to 
Students’ Pedal Reed Organs 
SOUTH BRAINTREE - MASS. 








JOSEPH G. CIPRIAN 
Pipe Organ Builder 


REPAIRING REBUILDING 
ELECTRIC BLOWERS 


Twenty Years in Business 


Bell Phone 334. Paducah, Ky. 


Specializing in 
String-tone, Reed 
and Flue Pipes 


NATIONAL ORGAN SUPPLY CO. 


540 West Twelfth Street 
ERIE, PENNSYLVANIA 











“Impressions of the 
Philippine Islands” 


1. “In a Village.” 2. “Serenade.” 
3. ““‘Wardance Festival.” 


By Lily Wadhams Moline 
Published by Clayton F. Sunny Co., Chicago 





Electric Controlled Tubular Chimes 


GIVING ANY DEGREE OF TONE DESIRED 





Tubular Chimes, Harp Effects, Orchestra Bells 
Xylophones, Electric Bells, Etc. for Pipe Organs 








THOS. KELLY 


Organ Builder and Expert Repairman 
30 years practical experience 
Church and Theatre Organs Maintained and Kept in 
Condition Par Excellence. Old Tracker ns Fitted 


With the Most — System Electro-Pneumatic 
ction 

Phone > . Address 207 

Chiterd 1205-3 Detroit, Mich. ,@sifie'se 


R. H. Mayland’s Son 


54 Willoughby St., BROOKLYN, N. Y. 
Established 1866 SEND FOR CATALOGUE 























HINNERS ORGAN CO. 


























musical service ever rendered i St. ° 7 A. . 
John’s. The evening was > "eulate to —— we a Pekin, Illinois 
family life. Following the program there ector jerweo usic 
was a reception in the parlors of the Recitals Instruction Builders of organs of all sizes. Superb tone—modern appliances—durable 
puanen. ____ | | 800 Fine Arts Bldg., CHICAGO construction. Cordial endorsement of eminent organists and musicians. 
Our Electric Blower department supplies electric blowing 
RES f° outfits for any type of organ. 
- S. re = CORRESPONDENCE SOLICITED 
Wet “bh Tle 
ep 
uf, EES a 
ALLAN BACON, 4.4.6.0. 
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“Modern in spirit, of clear form, 
profound impression.” —Allgemeine Musik Zeitung, Berlin. 

‘A magnificent work, masterly played by Guenther Ramin, Leipzig, 
it was a wonderful performance.”’—Neueste Nachrichten, Munich. 

“Very bold in chromatics, but stands on healthy ground—a great and 
superior contrapuntal work.”—Fraenkischer Kurier, Niirnberg. 


WILHELM MIDDELSCHULTE 


1705 Ridge Ave., EVANSTON, ILL. 


al ‘ 4 ZA} 
TPH) Oe ot 
cal 7: hs «| , 
CHROMATIC FANTASIE. AND FUGUE IN C MINOR 


full of valuable music, it made a 


Phone Evanston. 298 





COINCERT ORGANIST 


HEAD OF ORGAN DEPARTMENT 
PARSONS COLLEGE 


Available for 
Fairfield, Iowa RECITALS, DEDICATIONS, Etc. 











ARTHUR B. JENNINGS, JR. 
ORGAN RECITALS 











ARTHUR C. BECKER, 4.4.c.0. 
Concert Organist 


Dean School of Music, De Paul University 
Organist St. Vincent’s Church, CHICAGO 











P. M. I. 


SPECIAL SUMMER COURSE FOR TEACHERS 
Every opportunity for the training of teachers 


PITTSBURGH MUSICAL INSTITUTE, Inc. 
131-133 Bellefield Avenue PITTSBURGH, PA. 
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HENRY F. SEIBERT, C O i 
c. Concert Yr. DS » Concert Organist 
m4 Advanced Instruction Organist and Choirmaster, Trinity Church, Reading, Pa. 
H ‘ Rome, August 2, 1921. Most Worthy Signore Henry Seibert: Greater sentiment you could not have 
HK Organ Dedications Featured expressed’ in the execution of the pieces played on the organ last Sunday in St. Peter’s in the Vatican, after 
E e the religious function. Also the ora technic of which you have manifested absolute mastery, is worthy 
r g a n 1 Sy t of praise. You will certainly carry high in the world the name of your ijlustrious teacher, Pietro:A. Yon. 
R a, grasiene Comers. my gneere ny = - Pts Pra Sass barman som ae MT gee 
and my cordial salutations. our most devoted, . i ED , Maestro Organist of St. Peter's in 
4 T 11 35 West 27th Street, Los Angeles California Vatican, Professor of Organ and Composition, St. Cecilia Academy, Rome, Italy. 











CHARLES GALLOWAY : CONCERT ORGANIST For 

Organist and Musical Director St. Peter’s Episcopal Church (St. Louis). Orppaies Washington University R ECITALS 
Offictal Organist Loutstana Purchase Exposition (1904) 

INSTRUCTION - ORGAN - THEORY and 

My method of instruction is patterned after that given by ALEXANDRE QUILMANT, my preceptor LESSONS 





for about five years. Special attention given to and exceptional advantages for the study of Hymn-itune 
playing, choir and solo cooompengine. ‘or organ practice pupils have access to an electrically propelled 
two-manual organ. Address, CHARLES GALLOWAY, 4171 Magnolia Ave., St. Louis, Mo. 








TRINITY CATHEDRAL, CLEVELAND, O. 


RIEMENSCHNEIDER 














; : . ALBERT 
American Guild of Organists ||— 


Examinations for Associateship and Fellowship Concert DIRECTOR OF MUSIC, BALDWIN-WALLACE COLLEGE, BEREA, OHIO 
For Information Address : ’ ai ’ 
Chairman of Examination Committee Organist _pIRECTOR and ORGANIST, Euclid Avenue Baptist Church, Cleveland, Ohio 





WARREN R. HEDDEN, Mus. Bac., F. A. G. © 
170 West 75th Street NEW YORK, N. Y. 








FRANK WRIGHT 


Mus. Bac., A. G. O. 
Candidates prepared for A. G. O. or University examinations by correspond- 
° ence Summer Courses for those visiting New York. 


; . STUDIO, 46 GRACE COURT, BROOKLYN, N. Y. 
Organist and Choirmaster 


St. Chrysostom’s Church, Chicago 
Dr. RAY HASTINGS 


Concert Organist 




















JOHN DOANE 


ORGANIST AND CHOIRMASTER The Church of the Incarnation, New York City 


o Formerly Director of the Organ Department, Morehwestera. 
Organ Instruction 


aetversty School of Music ‘anston, Ill, 
25 EAST 35th STREET 


ee fine Hutchings Organs available for nasi practice. 


Recitals 
NEW YORK CITY 


Temple Auditorium - - LOS ANGELES, CAL. 

















Homer P. Whitford 


Mus. Bac., F. A. G. O. 
Organist and Director of Music, 
Tabernacle Baptist Church 
Accompanist, Philharmonic Society 
Utica, N. Y. 


J. RODE JACOBSEN 


ist-Choir Director, Christ 
orwegian Lutheran Church 
Instructor of Organ, Harmony, Counter- 
int and Composition 
Correction ag ging of Music 
. & Specialty 
Expert Band. “ad Orchestra Arranging 


2638 Milwaukee Ave., Chicago, Ill. 








PALMER CHRISTIAN 


ORGANIST 
Grove Park Inn All Souls Church 
ASHEVILLE, N. C. 


MARSHALL BIDWELL 
CONCERT ORGANIST 
Pans of Widor—Winner of t agua 


Prix d’Orgue—Coe College, 
Cedar Rapids, Iowa 


Boy Voice Training 


Special Course 
for Organists 


G. EDWARD STUBBS 
121 West 91st St., New York City 














Ernest Prang Stamm 
CONCERT ORGANIST-INSTRUCTION 
SECOND PRESBYTERIAN CHURCH 


Taylor and Westminster 


St. Louis, Mo. 








Charles . Residence 
Albert Hhorecrest Botel 


STEBBINS 


Chicago 
Organist 2nd Church The Aeolian Co. 
of Christ, Scientist Fine Arts Bldg. 


E, Rupert Sircom 


Organist and Choirmaster, Church 

of Our Saviour, Brookline, Mass., 

(Episcopal) and Organist of the 
Apollo Club of Boston. 


STANLEY R. AVERY 


Certificate Paris Conservatoire: 

Organ (Widor) Piano (Philipp) 

Composition (Vidal). 
Recitals—Instruction 


How to Train a Choir 


Practical Course in Choir Train- 
ing. Given in Person or by Cor- 
respondence. First Lesson Free. 


MAC PHAIL SCHOOL OF MUSIC 
MINNEAPOLIS, MINN. 




















HARRIS S. SHAW 


A.A. G. O. 
Teacher of Piano, Organ, Harmony 
and Interpretation . 
Studio, 18 Huntington Avenue 
BOSTON, MASS. 











DANIEL A. HIRSCHLER, 
Mus. B., A. A. G. O. 
Dean, Department of Music, 
The College of Emporia, Pro- 


fessor of Organ, Director An- 
nual May Festival. 


RECITALS 
Emporia, Kansas 


CARL McKINLEY 


ORGANIST 


Center Church—Strand Theatre 
HARTFORD, CONN. 


| Walter Wild, F.R.C.0. 








INSTRUCTION} 








ALBERT J. STROHM 
St. Paul’s-by-the Lake Temple Beth-E! 


Organ Instruction—Boy Voice Training 
2124 Chase Avenue CHICAGO 





BERT E. WILLIAMS 


ORGAN ARCHITECT 








HARRISON D. LE BARON, A.A.G.0. 
Director School of Music 
OHIO WESLEYAN UNIVERSITY 
Delaware, Ohio 


Director, Southern Theatre 
Temple Israel and Scottish 


Org 
“Rite Masonic Bodies 


HAROLD TOWER 


GRAND RAPIDS, MICHIGAN 
Organist and Choir Master St. Mark’s 
Pro-Cathedral—Conductor St. Cecilia 
Chorus—Accompanist Schubert Club 


Concert Organist 


Organist and Director Clinton Avenue 
Congregational Church, 
rooklyn, N. 

Sheridan Theater, Greenwich Village, 
New York City. 


ZEUCH 


BOSTON 
































FRANK STEWART ADAMS 
CONCERT ORGANIST 


Southern Theatre, Columbus, O. 
GEORGE 


HENRY DAY : 


CONCERT ORGANIST 
ST. JOHN’S CHURCH 


ARTHUR DAVIS, F.R.C.0O., F.A.G.0. 
CONCERT ORGANIST 


Organist and Master of the Choristers 
Christ Church Cathedral 
St. Louis, Mo. 
Organ Recitals and Instruction 
Specialcorrespondence — _ A.G.Q. 
Examinations. 
Christ Church Cathedral, St. Lente, Mo. 


J, FRANK FRYSINGER 


Concert Organist 


258 East College Avenue 
YORK, PENNSYLVANIA 


























Organist, Rialto Theatre, New York Wilmington, _ Del. 
LESTER W. GROOM, A.A.G.0. ||| JAMES T. QUARLES 


RECITALS—INSTRUCTION 
Church of the Ascension, Chicago 


Organist and tae Professor of Music Cornell 


Organist and Choirmaster St. 
John’s P. E Church, Ithaca, New York. 
RECITALS and INSTRUCTION 


Universi 


EDWIN LYLES TAYLOR 
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Examination Provisions. 

All colleagues and associates who 
intend to enter the examination this 
year must notify their local chapter 
authorities at once. 

The deans of ail of the chapters 
have been requested to send com- 
plete lists to New York headquarters 
not later than May 10, and applica- 
tions received later cannot be ac- 
cepted. The examination date is 
June 1. 


MEMORIAL SERVICE TO DR. BAIER. 
In historic Trinity Church, New York, 


was held a_ beautiful and impressive 
memorial service on Tuesday evening, 
March 7. The service was under the 


auspices of the American Guild of Organ- 
ists and Trinity Church, which had been 
served so long and so well by Dr. Victor 
Baier. The occasion was a fitting tribute 
not only to the memory of an exceptional 
man but also to the importance of the 
position in the church of organist and 
choirmaster. 

The service opened with a silent pro- 
eessional of the choir, followed by mem- 
bers of the guild. The first musical con- 
tribution was “Lamentation,” by Guil- 
mant, played on the gallery organ by 
Robert J. Winterbottom. This was fol- 
lowed by Dykes’ hymn, “Ten Thousand 
Times Ten Thousand.” The rector of 
Trinity Chureh, the Rev. Caleb Rochford 
Stetson, then delivered the address, in 
which he spoke of the long service and 
inspiration of Dr. Baier. Coming to the 
church as a boy of 10, Dr. Baier entered 
the choir and advanced until he became 
not only the leader of music at Old Trin- 
ity, but in a sense a mighty influence for 
good church music throughout the land, 
insofar that Trinity became the center 
of interest for others who were seeking 
better standards. For thirty-seven years 
Dr. Baier was organist of Trinity. In 
addition to his labors at Trinity he was 
active in many other musical enterprises. 
He taught in the public schools of Ber- 


gen, N. J., was conductor of the Schu- 
bert Glee Club, organized the Melopia 
Club for Women and was one of the 


founders of the American Guild of Or- 
ganists. The last two years of his life 
were occunied with the many duties con- 
nected with the wardenship of the guild. 

Trinity choir, under the splendid di- 
rection of Moritz E. Schwarz. who was 
Dr. Baier’s assistant and close companion 
for seventeen years, sang two anthems 
that were dedicated to Dr. Baier—‘‘The 
Day Is Gently Sinking.” by H. Brooks 
Day, and “Nunc Dimittis,"” by Homer N. 
Bartlett. The present warden, Gottfried 
H. Federlein, played the Aria from the 
Suite in D by Bach. é 

The service was brought to a fitting 
close with the reading of the collect for 
the American Guild of Organists. 


HEADQUARTERS. 

At a meeting of the council on March 
6 Mr. Doersam of the public meetings 
committee reported that three chapters 
—New England, Illinois and Missouri— 
were holding services on March 7, similar 
to those of headquarters, in memory of 
the late warden, Dr. Victor Baier. It was 
moved and seconded that the members of 
the council act as ushers at the head- 
quarters memorial service. ’ 

Mr. Bleecker of the publicity committee 
made a report and it was moved and 
seconded that the publicity committee 
be empowered to add to its members for 
special purposes. 

Mr. Hedden of the examination com- 
mittee reported that the committee’s 
memorandum on Strict Counterpoint had 





been published in the New Music Re- 
riew, The Diapason and the American 
Organist. One hundred and fifty requests 


for the examination requirements have 
been received and the committee reports 
that thg work has been prepared for the 
coming examination. 

A petition from the San Diego branch 
of the Southern California chapter for 

. the establishment of a separate chapter 

was placed before the council and it was 
moved and seconded that this branch be 
made a full-fledged chapter and its pres- 
ent officers be vested with the rights of 
full-fledged officers of the chapter. 

It was moved and seconded that the 
warden he empowered to take a trip in 
the interests of the guild to North Caro- 
lina, covering the Baltimore, District of 
Columbia and Virginia chapters, and that 
the council pay the deficit in expenses 
not covered by the chapters and warden. 
It was moved and seconded that the 
warden be empowered to proceed in per- 
sen or to send a deputy to Oklahoma for 
tke purpose of forming the Western Okla- 
homa chapter. 

Thirty-six colleagues were elected 


INDIANA CHAPTER. 

The Indiana Chapter of the American 
Guild of Organists is meeting this season 
on the second Sunday afternoon in the 
month at the various churches. March 


18, James R. Gillette of Evansville gave 
a recital for the chapter at Roberts Park 
M. E. Church, where there is a fine Skin- 
ner organ. 
On March 


26 Horace Whitehouse, @ 








member of the chapter, will give a re- 
cital at Christ Church. 


Mr. Gillette’s program was one _ of 


works of American composers, including | 


the following: Sonata in F minor, Joseph 
McGrath; Caprice, George E. Turner; 
‘‘Meditation Serieuse,’””’ Homer N. Bart- 
lett; “In Springtime,” Ralph Kinder; 
Concert Piece No. 2, in B major, Horatio 
Parker; “Song of the Basket Weaver,” 
Alexander Russell; Scherzo, Albert L. 
Barnes; ‘Pastel’ (‘‘Mignonette’’), Van 
Denman Thompson; “Epilogue,’’ Russell 
King Miller. 





NEW ENGLAND CHAPTER. 

The social meetings of the’ New Eng- 
land chapter of the American Guild of 
Organists have long been a_ treasured 
function in the professional life of the 
organization, and the occasion on Monday 
evening, Feb. 27, was by no means an 
exception to the rule, beyond the matter 
of attendance. For the first time the 
women outnumbered the men. 

An address upon our now international 
Harvard Glee Club by Dr. Archibald Dav- 
ison of Harvard University, which was 
greatly enhanced in charm by the speak- 
er’s gracious manner and unaffected de- 
livery, was the feature of the evening. 

The evolution of the glee club is a ro- 
mantic incident in the history of the uni- 
versity. In general it has popularly been 
surmised that something unusual must 
have taker, place among the students to 
occasion such a marked change from the 
older type of college glee club and the 
birth of an entirely new type of chorus. 
In reality, nothing unsual happened. 

The University Choir. which has sung 
the older forms of a cappella music for 
many years, brought about a wholly nat- 
ural change in this wise: As the same men 
sang in both organizations and the stu- 
dents felt that it was too great a burden 
upon the individual to prepare two differ- 
ent types of music, the request was made 
that the best a cappella secular music be 
studied in connection with the sacred 
music. And so it hapnened that the or- 
dinary college glee club music was aban- 
doned for good. And a second cause is 
to be found in the fact that the glee club 
had appeared publicly in connection with 
Radcliffe College in choral works of high 
order and also with the Boston Symphony 
Orchestra. 

The present glee club is a community 
chorus numbering about 120 voices. Can- 
didates for the club are selected from 
the whole university. A scale, when pos- 
sible, and the range of the voice, form 
the preliminary test. Much leniency is 
exercised in making selection of voices. 
Prospective singers are kept under in- 
struction two months. They are then 
grouped into quartets. Each candidate 
sings as best he can. Rhythm is very 
poor at this stage of the game. Reading 
is accomplished almost wholly through 
association. Enunciation, correct tone 
production and the overcoming of natural 
defects are stressed. Then follow unity 
of production and, in a negative way, 
homogeneity of tone. Solo voices are 
rarely met. This is the club in the rouvh 
When the transition was made from the 
old type of club to the new public dis 
favor was feared. but Mendelssohn's 
“Farewell to the Forest’’ (in German), 
marking the change to the new order, 
was a real success. The club, which is 
a self-governing body (Dr. Davison has 
no vote) is now heart and soul in favor 
of the best music. The expenses of the 
club consist chiefly of a salaried secre- 
tary and the music purchased for study 
under Dr. Davison’s direction. 

A French undergraduate returning to 
France talked up the club, and in time 
there came an invitation from the French 
government to spend the summer abroad. 
Soon an invitation came also from the 
Italian government. These invitations 
were accepted. A fund to cover all ex- 
penses was obtained in this country. The 
men to compose the club for the conr- 
certs in Europe were selected for their 
musical intelligence rather than for their 
voices. On June 11, 1921, the club sailed 
from New York. Collegiate examinations 
were conducted during the voyage. A 
concert was given on board. At 10 
o’clock at night the Touraine reached 
Havre. Half an hour later the mayor and 
city council came cut to bid welcome to 
France. The first concert and reception 
was at the town hall the following after- 
noon. 

The foremost critics of Paris attended 
the first concert in that city and were 
unanimous in their praise. Luncheons, 
receptions and great celebrations 
marked the public welcome not alone in 
Paris but everywhere in France and 
Italy. Before the first concert the men 
showed that they were exhausted. They 
were ordered to bed at 4 o’clock in the 
afternoon in order to be fit for the con- 
cert. The president of the republic and 
the cardinal of Paris graced the per- 
formance. Another concert was given be- 
fore 5,000 people in the Trocadero. Again 
the “De Profundis’? was sung under the 
Arc de Triomphe at the tomb of the ‘‘un- 
Known” soldier. All the receipts went 
for war charities. The club sang at mass 
at St. Eustache and Bonnet selected mu- 
sic suitable for the occasion with disre- 
gard for the “propers.” Throughout 
France invitations came to. sing in 
church, but at Ravenna and in the Italian 
cities this was forbidden by the pone. 
The club visited Dijon, Nantes and Ver- 
dun. At Strassburg Ropartz was genuine- 
iy interested in the club. On Bastile Day 
it sang in the cathedral. At the close of 
mass the cardinal stopped the procession 
in order fittingly to honor the Americans. 
Schweitzer, equally great as musician 
and theologian, also as missionary, 
played a wonderful Bach program on the 
organ originally designed by Bach. 

At Venice the heat registered 121 de- 
grees. Even the natives suffered sun- 
stroke. At Pesaro Dr. Davison was sick 
with Italian fever and missed a concert. 
At Ravenna the concerts were given with 
forty men, sickness having incapacitated 
the remaining twenty. At Geneva the 
club was the guest of the League of Na- 
tions. Here came the farewell banquet 





and the members of the club went their 
own ways. Extraordinary laudatory no- 
tices appeared in newspapers all the way 
from Egypt to South America. 


The eighty-eighth public service of the 
New England chapter was held at King’s 
Chapel on the evening of Tuesday, March 
7. It was a memorial service in honor 
of the late warden, Dr. Victor Baier. The 
special feature was the singing of a choir 
of men under the direction of A. Vincent 
Bennett, organist and choirmaster at 
King’s Chapel. This choir, numbering 
about thirty voices, is composed of non- 
professional singers. 

The hymns used for processional and 
recessional were, respectively, “A Mighty 
Fortress Is Our God’ (Luther), and “A 
Cloud of Witnesses’’ (Barnby). These 
were accompanied on the organ by Henry 
R. Austin, until recently organist and 
choirmaster at the Congregational 
Church, Arlington. He also payed the 
prelude (‘‘Pastel’’ No. 1, Karg-Elert). The 
postlude (“Benediction,”’ Karg-Elert) 
was played by John P. Marshall, director 
of music at Boston University and organ- 
ist and choirmaster at First Church 
(Unitarian). The choral selections in- 
cluded ‘‘De Profundis ” (Ancient chant), 
“Let God Arise” (Bingham), ‘“‘Beati Mor- 
tui’? (Mendelssohn), and ‘‘Miserere” (Al- 
legri). 

The service, following a special form 
composed of readings and versicles with 
proper responses, was conducted by the 
Rev. H. E. B. Speight, who delivered a 
brief address on the consecration of 
musical talent and gifts to the church in 
order that there may be a ministry of 
music hardly second to the Word. 


The New England chapter’ invited 
Everett E. Truette to give its ninety- 
second recital. The program, as fol- 
lows, was presented at Eliot Church, 
Newton, on the evening of Monday, March 
27: Toccata in F major, Bach; Adagio 
(Symphony No. 6), Widor; Recitative and 
Allegro (Concerto No. 2), Handel; Nup- 
tial Suite (First time), Truette; Canti- 
lene in A flat, Hollins; ‘‘Scene Orientale,” 
Kroeger; Toccata in E major, Bartlett. 





ILLINOIS CHAPTER. 

Complying with the request of the 
council, a memorial service to the late 
warden of the guild, Victor Baier, was 
held at the New England Congregational 
Church, Chicago, March 6. There was a 
notable gathering. Irene Belding Zaring 
is the organist and director at this his- 
toric church, and has an organ of good 
qualities, and a quartet of excellent 
attributes. Her zeal and enterprise are 
unlimited, she plays with spirit and com- 
petency and infuses a vigor wholly ad- 
mirable into all she attacks. Victor F. 
Lawson is the patron saint of the choir. 
A great stand of lilies from him was a 
fitting adjunct to this particular service. 
They seemed like the other Victor. The 
memorial music was Rousseau’s ‘Eleva- 
tion,’’ done with exquisite flavor by Tina 
Mae Haines. Walter Keller used the fit- 
ting Guilmant ‘‘Marehe Funebre et Chant 
Seraphique’”’ as well as his own recent 
“Evening,” a bit of delicate weave which 
is enhanced for those who know by the 
interest his father found in its creation 
as his own evening time drew nearer the 
night. Other numbers used by Miss 
Haines were the Salter “Souvenir’’ and 
Rogers’ Concert Overture in B minor. 

A short address by the Rev. Mr. Mills 
supplemented the longer one of Albert 
Cotsworth. The latter found in the whole- 
hearted simplicity and ‘plain devotedness 
to duty” of Victor Baier a standard by 
which all those who serve may learn also 
to stand and wait. 


An especially fine service was held on 
the afternoon of March 19 at the First 
Presbyterian Church of Evanston, with 
the Sunday Afternoon Club, supported by 
the leading churches of the suburb, as 
sponsor for the service. In addition to 
the vocal numbers by the quartet, under 
the direction of Mrs. Wilhelm Middel- 
schulte, organist and director at this 
church, the famous A Cappella Club, di- 
rected by Dr. P. C. Lutkin, took part. 
The organ soloists were Mr. Middel- 
schulte, Miss Florence Hodge and E. 
Stanley Seder. Mr. Middelschulte played 
as the opening number the first move- 
ment of Handel’s Fourth Concerto, with 
his own cadenza. Mr. Seder played the 
Finale from Mark Andrews’ Second So- 
nata and the Minuet from Walter P. Zim- 
merman’s new Suite. Miss Hodge’s se- 
lections were the Adagio from the Sixth 
and the Finale from the Fifth Symphony 
of Widor. Despite most unfavorable 
weather a large audience turned out. 





WESTERN PENNSYLVANIA, 


A program given by the Cecilia Choir, 
directed by Charles N. Boyd, at the 
Shadyside Presbyterian Church, Monday 
evenirg, March 20, was the fourth in 
Pittsburgh this season under the auspices 
of the Western Pennsylvania chapter of 
the American Guild of Organists. The 
music was all from the service of the 
Russian church, and was sung without 
accompaniment. The program was: 
Cherubim Song, Bortnianski; “How Blest 
Are They,” Tschaikowsky; “Hear, Lord, 
Our God,’ Tschaikowsky; “The Beati- 
tudes,” Tschesnokov; “By the Rivers of 
Babylon,” Pantschenko; ‘‘Give Rest, O 
Christ,””’ Kiev Melody: “Praise Ye the 
Name of the Lord,” Nikolsky; “A Le- 
gend,” Tschaikowsky; “Of the Mystical 
Supper,”’ Lvov; “The Song of the Arch- 
angel,” Tolstyakov: ‘‘As the Waves of the 
Sea,” Gretchaninoff; ‘‘Glory be to God,” 


Rachmaninoff; “Blessed is the Man,”’ 
Rachmaninoff; ‘“Gladsome  Radiance,”’ 
Gretchaninoff; Cherubim Song, Tschai- 
kowsky. 


EASTERN NEW YORK. 

In connection with the monthly meet- 
ing of the Eastern New York chapter, 
held in St. John’s Church, Troy, on the 
evening of March 6, a recital was given 





to which the public was invited. A large 
audience listened to the following pro- 
gram: Overture, ‘“‘Athalia,’’ Handel, and 
Elegy, Noble (Richard P. Law, St. John’s 
Church, Troy); Sonata in D minor, Mail- 
ly, and Meditation, Sturges (Margaret 
Treanor,. St. Bridget's Church, Water- 
viiet); Allegro, Fourth Sonata, Mendels- 
sohn, and Solemn Prelude, Noble (Wil- 
lard E. Retallick, St. Luke’s Church, 
South Troy); ‘‘March de Fete,” Clauss- 
mann, and “Benediction Nuptiale,’’ Hol- 
lins (Florence Jubb, Second Reformed 
Church, Albany); Serenade, ‘Arcadian 
Idyll,” Lemare, and ‘March Cortege,” 
Gounod (Harry A. Russell, All Saints’ 
Cathedral, Albany); ‘‘Ariel,”’ Bonnet, and 
Festival Toccata, Fletcher (T. F. H. 
Candlyn, St. Paul's Church, Albany). 





DISTRICT OF COLUMBIA. 


“Practical Lessons in Improvisation,” 
the excellent course conducted bv that 
master of the subject, Frederick Schlie- 
der, F. A. G. O., and presented under the 
auspices of the District of Columbia 
chapter, was completed March 23 for the 
second consecutive season. More than 
forty musicians have undertaken this 
serious subject with surprising results. 

The chapter has also arranged a series 
of four artist recitals, given by the fol- 
lowing organists: 

March 7—Harry B. Jepson, Yale Uni- 
versity. 

March 28—Gottfried H. Federlein, New 
York City. 

April 4—Lynnwood Farnam. Church of 
the Holv Communion. New York City. 

May 9—Frederick W. Schlieder. F. A. 
G. O.. Collegiate Chureh of St. Nicholas, 
New York City. 

Mr. Schlieder will be assisted by the 
following mixed quartet, also from the 
Collegiate Church of St. Nichotas: Mil- 
dred G. Reardon. soprano: Frieda Klink. 
contralto; John Barnes Wells, tenor, and 
Edmund Jahn, bass. 

Mr. Jepson’s recital was played in 
memory of Dr. Baier and the numbers 
presented were: Prelude and Fugue in D 
maior. Bach; “Les Joneleurs,’”’ from Sec- 
ond Sonata. Jepson: “Carillon,’’ De La- 
marter: Allegro from Tenth Concerto, 
Handel: Intermezzo from Symphony. Op. 
5, Barie; Scherzo. Bossi; Fifth Organ 
Symphony, Widor. 


LUTHERAN LITURGY HEARD. 

The Lutheran Witness of Feb. 14 con- 
tains an account of a guild service in 
Raltimore, over the signature of O. F. P. 
Weinbach, which contains some interest- 
ing statements. In part the writer says: 

“We hear it again and again from those 
not affiliated with our Lutheran Church: 
What excellent singing in the Lutheran 
churches! Thus the American Guild of 
Orzganists. which has for its purpose the 
advancement of worthv church music, 
Sent out the request to St. Paul’s Lu- 
theran Congregation. Baltimore. for a 
public service. the liturgy and the con- 
eregational singing to he in the original, 
in the German. Jan. 12, in the evening, 
St. Paul’s Church. Baltimore. had the ex- 
eeptional vrivilege of having as its guest 
the American Guild of Organists. Four 
hundred invitations had gone ont. to 
members of the guild and its friends. We 
also counted it an exceptional nrivilere 
to have with us our veteran in liturgies. 
the Rev. Dr. H. H. Walker of York.. Pa., 
who came fullv qualified to conduct the 
service. Pastor J. George Spilman of 
Raltimore delivered a snlendid address in 
English on chureh musie. Assisted hv 
some members of ovr sister cangresa- 
tions we sang in reeular order of service 
the Kvrie. ‘Allein Gott in der Hoeh’ sei 
Fhr.’ Luther’s hattle-hymn. ‘Ein’ feste 
Burg,’ the creed. ‘Wir elauben all’ an 
einen Gott. Schoepfer Himmels und der 
Frden.’ ‘Lobe den Herren. den maech- 
tigen Koenig der Bhren,’ and the Doxolo- 
gv. ‘Whr’ sei dem Vater und dem Sohn.’ 
At the close of our service ovr efuests 
svoke in high praise of our Lutheran 
hymns and liturev. They said it was 
hard to believe that Iutherans sang that 
wav every Sunday. In its last meeting 
the cuild again sert out the request for 
another public service next year.’ 





BALTIMORE CHAPTER. 

The last of a series of recitals was 
given on Feb. 27, at the Seventh Baptist 
Church, by Archer Gibson of New York. 
Mr. (Gibson is a Baltimorean by birth, so 
that his visit to his home town, where he 
won fame before going to New York. was 
awaited with great expectations. A large 
and enthusiastic house greeted him. His 
program was: Fantasie. G minor, Pre- 
lude and Fugue. B flat major, and 
Chorale Prelude (“Good Fridav’’). Bach: 
From Organ Concertos (Larghetto, Al- 
legro, Allegro ma non troppo, Bourree). 
Handel: Largo appassionato and Min- 
uetto, Beethoven: Adagio, Sixth Sym- 
phony, Widor; ‘‘Liebesfreud.” Kreisler; 
“Indian Lament,” Dvorak: Elegiac Mel- 
ody and “Poeme Erotiaue.’’ Grieg; Noc- 


turne. G minor, and Prelude, C minor. 
Chopin: Snring Song. Gavotte and 
tibson: “Souvenir.” 


“Liebestraum.” 
Mrdla: Processional, “Tohengrin.” and 
Liebestod, “Tristan and Isolde,” Wagner. 

On March 27 Gottfried H. Federlein. 
warden of the guild. gave a recital un- 
der the ausvices of the Baltimore chap- 
ter at St. Paul’s Church. He was as- 
sisted by Mrs. Edgar T. Paul, soprano 
soloist of the Seventh Baptist Church, 
with Fdmund S. Ender at the organ. 

In February, on the invitation of Miss 
Ingel, dean of the chapter. Frank Wright 
came to Baltimore and lectured on the 
aims of the guild and urged all the mem- 
bers to prepare for the examinations. 





WESTERN NEW YORK. 

The Western New York chapter, Harold 
Gleason, dean, gave a dinner for Joseph 
Bonnet March 6 at the Genesee Valley 
Club, Rochester. Speeches were made by 
Dr. Rush Rhees, president of the Wni- 
versity of Rochester; Dr. Trotter, George 
Eastman, Mr. Gleason and Mr. Bonnet. 
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With the Moving 
Picture Organist 
Valuable Advice for Theater Players, Set- 
tings for Photo Dramas, Reviews 
of New Music, Ete. 


By WESLEY RAY BURROUGHS 














(Queries pertaining to this line of a 
modern organist’s work may be addressed 
to Mr. Burroughs, care of The Diapason, 
Chigase, or 493 Melville street, Rochester, 

Y. Letters received by the 16th of 
the month will be answered in the suc- 
ceeding issue. When immediate answer 
is desired, self-addressed and stamped 
envelope should be enclosed.) 


THE EXHIBITOR AND MANAGER. 


The problems of the manager, who in 
many cases is also the exhibitor, are 
many and varied. He must continue to 
procure the best pictures, not only feat- 
ures, but the many smaller reels which 
go to make up a well-balanced enter- 
tainment. In cities which have no film 
branch exchange the added worry over 
failure of films to arrive, because of late 
trains, which prevents screening of the 
picture in advance, so that the orchestra 


leader and organist may view the film 
and make their cues, is one of the con- 
stant anxieties. Progressive managers 


realize that these screenings for the mu- 
sicians tend to make for better music, 
even though there happens to be a pre- 
pared score, for errors are to be found 
in most of the music scores and the 
screening of the picture and the playing 
of the score will reveal the defects be- 
fore these mistakes are brought out be- 
fore an audience. 

It is our endeavor to point out where- 
in managers may work in close harmony 
with their musicians. If proof is given, 
on hearing a musician play for a picture 
in private, that he or she is thoroughly 
competent, a general outline of the policy 
of the theater, with its rules and regula- 
tions, together with any special musical 
features that are required, should be 
given, and thereafter the musician should 
be left unhampered to select his music 
and develop his ideas in synchronizing 
the music to the picture, and his en- 
vironment should be made as pleasant as 
possible. No musician can do his best 
work unless events move smoothly. 

Secondly, attention should be given to 
the arrangement of lights on the organ 
console. A subdued light should be 
placed so as to illuminate the stop tablets 
and any pedal pistons and other ac- 
cessories. It is a matter of wonder that 
more consoles are not placed to the right 
of the stage near the first lower box, con- 
cealed from the view of the audience and 
giving the organist a more direct view 
of the screen, thus doing away with the 
light reflected on the music. We know 
of one theater where the console was 
placed in the upper rear right box, with 
a system ef electric signals to the orches- 
a leader, and it worked exceedingly 
well. 

In the third place, there should be no 
argument over necessary tunings for the 
organ. Being used ten to twelve hours 
daily, it can readily be seen that much 
more care and tuning is required than 
in the case of a church organ, where the 
principal use comes on- Sunday and on 
rehearsal nights. 

The fourth item occurs where the al- 
location of the part of the program is 
made up. A hard and fast rule giving 
the organ the second and third reels, or 
the first and last two of the feature is 
not as good as where the organist’s part 
is determined by screening the picture 
and giving him the part (while the or- 
chestra has an intermission) best suited 
to the organ. It is better in our opinion 
to allot part of the feature, the news 
reel, and certain educational and review 
subjects to the organ, and let the or- 
chestra have the comedy, where it is of 
the “slapstick” variety, and the remain- 
der of the feature. Certain interesting 
subjects in the Pathe review of oriental 
atmosphere the organist can play much 
better than the orchestra. Where the 
organ has an orchestral oboe or kinura, 
it is characteristic on oriental scenes, 
whereas the usual ten or twelve-piece 
orchestra has only the clarinet, and this 
stop is generally included in theater or- 
gan specifications now-a-days. 

The fifth subject, that of intermissions 
or rest periods, is sometimes a cause of 
contention. The correct viewpoint is 
that, after forty-five minutes to an hour 
of constant playing, a reasonable rest 
period of twenty minutes refreshes the 
musician, and enables him to do much 
better work. One is reminded of the in- 
cident of the manager asking a member 
of an orchestra’: who had a number of 
tacet measures what he was doing, and 
when he replied: “I have’ thirty-two 
measures. rest, sir.”” the manager emitted 
this gem of intelligence: “You get busy 
and play something, we don’t pay to have 
anyone rest around here.” 

Apropos of the first item enumerated 
above (sounds like an income tax re- 
port, doesn’t it?) we quote from an 
article entitled ‘The House Manager.” 
by Joseph Fox, in Jacob’s Orchestra 
Monthly for January. 

Mr. Fox says: “Such house managers as 
the one herein depicted hold undisputed 
sway in hundreds of theaters, and yet the 
average theater-goer wonders just why 
he is forced to listen to so many mediocre 
musical organizations. It could not be 
otherwise under’ existing conditions. 
Musie is an art, and the moment the 
artist is forced to cater to the whims 
and false notions of the layman, creative 
genius dies within him, and he becomes 
a mere automaton, playing what he is 
bid in the manner ordered. T am of the 
opinion that the H. M. should have noth- 
ing to say about the choosing or the play- 
ing of the music. When this comes to 
Pass, theatergoers will listen to a much 
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better class of music as they give their 
eyes a treat.’ 

A noted theater organist, who is well 
known for his splendid work (after hav- 
ing been driven from his native town in 
Europe by the exponents of Kultur) 
tells this anecdote in a delightful mix- 
ture of French English: ‘‘Ma foi! A 
nightmare ze most frightful! 
Aria of Bach—tres charmant. 
age run to me and say: ‘Can that church 
stuff, play ‘‘Kees Me Again,’ ’—Mon 
Dieu! Que voulez vous!”’ But here the 
manager was right. Many fine players 
have already passed through these tran- 


sitional stages of acquiring a new 
“touch” ideally useful and absolutely 
necessary for the theater. In a word, it 


is far bettew to be interesting than schol- 
arly. But this is leading us into the part 
that the audience siays, and with this 
we will deal later. 


ANSWER TO CORRESPONDENT. 


A correspondent (L. J. F.) sends us a 
series of questions that we think will 


prove interesting t® all theater organ- 
ists. 
Q. 1 and 2.—Do you use extracts from 


overtures or published hurries? Regis- 
tration of them? In cases of prolonged 
hurries how avoid monotony? 

A.—In the case of short or medium- 
length agitato scenes we use the pub- 
lished works, reserving the allegro move- 
ments from the overtures for scenes of 
excitement and turmoil that last a suffi- 
ciently long time, say ten or fifteen min- 
utes, that will enable us to play them. 
As to registration, we begin with a com- 
bination of strings and flutes and some- 
times the open diapason, usually with the 
swell-box closed, and gradually increase 
to fortissimo. In cases of prolonged 
agitatos we favor beginning with an over- 
ture movement, then an agitato, and 
again another overture. If the scenes 
are of a great battle between armies or 
two other well-defined forces the inter- 
polation of such numbers as _ Suppe’s 
‘Light Cavalry’? Overture, Hurry No. 3 
(for battle scenes) by Lake, Hurry No. 
24 by Lake, Hurry No. 4 by Minot, Mili- 
tary Scene No. 10 by O’Hare and Military 
Hurry by Levy slightly vary the style 
of the music, and afford a measure of 
relief from monotony. Some of these 
numbers we used recently on a four-reel 
educational film, ‘“‘The Battle of Jutland.” 

Q. 3.—Do you use themes in operatic 
style, love theme, villain theme, etc.? 

A.—Yes, love themes are desirable on 
many pictures. (See article on _ love 
themes in the January Diapason.) How- 
ever, we do not agree with many that 
a love theme should be used on every pic- 
ture. As to themes portraying plotting 
and villainy. such numbers as “The 
Heavy Villain’’ by Brockton, ‘“‘The Crafty 
Spy” by Borch, “Sinister Theme’ by 
Vely and ‘‘The Conspirators”’ by Santos 
will be just the thing. In the cue sheet 
you enclose we think that the use _ of 
them is tiresome, and there are alto- 
gether too many changes of music. For 
instance, -we cannot imagine Mac- 
Dowell’s ‘‘To a Wild Rose” being played 
in an agitato style. 

Q. 4.—In ordinary work does string 
tone predominate? In _ playing of fox- 
trots what is your foundation color? 

A. —String tone should compose, either 
singly or in conjunction with other stops, 
about one-third to one-half in usual feat- 
ure work, although we cannot give any 
hard-and-fast rule. Many times in tak- 
ing up the picture from the orchestra, in 
a quiet, light dramatic picture, the use 
of the strings is ideal, because’ the 
change is so little felt by the audience. 
the music being at all times a musical 
frame for the picture. We have three 
favorite registrations for fox-trots— 
strings and foundation tone, xylophone 
solo with’ string and flute accompani- 
ment, and flutes and harp. Again the 
tuba in the bass register is effective with 
well-balanced accompaniment of dia- 
pasons and flutes to build it up. 

5.—What do you think of using 
song slides with solos? 

A.—Very good if the appropriate slides 
can be procured. We have used colored 
slides and have found that the audience 
will listen more attentively if there is 
something on the screen for them _ to 
watch. 

Q. 6.—Would vou favor playing some- 
thing better than popular songs as solos? 

A.—Here is a phase of the theater or- 
ganist’s work that is a problem with 
everyone. Many managers will not listen 
to having anything played that is not a 
popular air, but assuming that the organ 
is given the entire “light-up,” a clever 
legitimate organ solo. transcription or 
orchestral work played as a solo, to be 
followed, if necessary, by a popular air 
offers a good solution to this problem. 
Numbers like Lake’s ‘Evolution of 
Dixie,” Tobani’s ‘““‘The Opera Mirror’ and 
Hosmer’s “Southern Rhapsody” are ex- 
amples of the orchestral class; Buck’s 
variations on ‘Annie Laurie.”’ Haydn’s 
“Clock Movement” and Macfarlane’s 
“Scotch Fantasia’ are types of the organ 
numbers most useful. while after these 
some up-to-date popular song will afford 
a decided contrast and, sad to say, it 
seems to be what a large part of the au- 
dience wants. We have played splendid 
overtures singly and with orchestra, and 
at the best a few scattering hand-claps 
were the onlv signs of approval, whereas 
after a popular song was played storms 
of applause greeted the conclusion of the 
piece. 

In the larger cities movements _ like 
Widor’s Toccata from the Fifth Sym- 
phony. Guilmant’s Scherzo and others of 
a similar nature are part of the regular 
program, and manv a theater organist 
will hail the day when it will be possible 
to play these pieces and have them ap- 
preciated. This time will come only when 
managers can be converted (through the 
personal remarks of approval of patrons) 
from the notion that only ponular airs are 
what their clientele demands. It seems 
to us that this is part of the musical 
disease “jazzitis’’ with which the public 
is badly affected, but there are encourag- 
ing signs that the worst is over, and 





there is hope that the patient is on the 
road to recovery and sanity. 

. 7 asks where Mr. Swinnen 
located. He is in Philadelphia. 


New Photo-Play Music. 


Our space is limited this month for 
reviews, but it seems as there was 
never so much new and interesting music 
for the theater organist to peruse as at 
present. Our desk is piled high with new 
issues. We will present briefly two re- 
markable new numbers. 

“Melody,’”’ Charles G. Dawes. This new 
piece is the talk of the musicians of the 
day. Written by a musical layman, with 
a national reputation, and being played 
in concerts extensively throughout the 
country, it will also find a prominent 
place in the organist’s repertoire. It is 
in A major, and is a tender, haunting air 
in six-eight measure. ‘‘Melody’’ well de- 
scribes it, for it is a harmonious andante 
air, pure and simple. After the first 
strain there is a passage of eight meas- 
ures in thirds and sixths in duo form for 
clarinet and flute; then comes a five- 
measure episode where delightful anti- 
phonal effects can be secured. The air 
lends itself as an effective solo on any 
good solo stop, or dainty combination of 
them. It is published for organ and 
piano solos and for orchestra as well as 
other smaller combinations by the Gam- 
ble Company of Chicago. 


“Pierrot and Pierrette’’ and “Six Sil- 
houettes,’’ Henry Hadley. It is a pleas- 
ure to peruse 2 new work by Henry Had- 
ley, whether it be a pretentious symphonic 
movement or, as here, in a lighter vein. 
The first double number is strikingly 
original. The masculine section is an 
allegretto in A, best described as a 
sparkling bright piece. The feminine sec- 
tion is contrasted nicely by a two-four 
G major theme which typifies daintiness. 
Staccato and legato effects and clever 
registrations are necessary. 

The Silhouettes are six in number: (1) 
Spanish, with a rather slow Habanera, 


is now 
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(2) French, in gavotte form, (3) Itdlian, 
in C minor, (4) American, which is full 
of the usual American “pep,’’ (5) Egyp- 
tian, a curious five-four oriental dance in 
G minor, and (6) Irish, a rollicking six- 
eight jig. 





New Post for Burroughs. 


Wesley Ray Burroughs, who is well- 
known to organists throughout the 
United States because of his depart- 
ment for moving-picture organists in 


The Diapason, has returned to the 
position of organist of the Regent 
Theater at Rochester, N. Y., after 


two and a half years at the Piccadil- 
ly in the same city. The two houses 
are under the same management. 


| 
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AS TO DR. AUDSLEY. 

Through the indulgence of the 
American Organist, which has opened 
its columns wide to the latest jeremiad 
from the pen of the self-constituted 
supreme judge of organ building, the 
readers of that paper are being 
treated to a new thesis—or, rather, the 
old thesis in new form—that organ 
building in this country is in a bad 
way. We have always felt, and so 
have the majority of organists with 
whom we have spoken, that organ 
building, making the progress which 
it has made, is not in need of apol- 
ogists. But lest some may be unduly 
influenced by the essays of Dr. George 
Ashdown Audsley, it might be well to 
say a few words on this subject. 

Reduced to a few sentences, Dr. 
Audsley’s argument, which covers 
many pages and has not reached its 
conclusion, 1s: ; 

That the organ situation is hope- 
less, because the builders care only for 
profits and the organists are too 
ignorant, as evidenced by the fact 
that neither the builders nor the or- 
ganists have adopted Dr. Audsley’s 
theories. ae ; 

That organ specifications are of no 
legal or other value, as they do not 
assure the purchaser of “scientific and 

~—s : : 
artistic perfection of tone.’ 

To quote Dr. Audsley: 

Under the present prevailing slipshod 
methods of specification writing, organ 
builders are having it all their own way, 
with careless organists on the one hand 
and ignorant and unbusinesslike purchas- 
ers on the other. d 

As a prevailing rule (to which there 
have been very rare exceptions) the or- 
gan specification, as prepared by an or- 
gan builder or an organist, is a document 
of a highly superficial character and of 
very little, if any, legal value; in the all- 
important matter of tone it is of no value 
whatever, simply because it does not 
touch on that essential element of organ 
design at all. In our long experience— 
now of more than half a _ century—we 
have never seen a specification, prepared 
by an organ builder or an organist, in 
which matters relating to tone have been 
touched upon; yet, upon such matters 
depend the beauty and artistic value of 
the finished instrument. ~* ° : 

To the organ builder. a church organ is 
simply the largest instrument that money 
is forthcoming to pay for: and which 
can, by the exercise of his ingenuity, be 
crammed into the place or space in the 
church the architect has thought proper 
to provide for it. Other matters are of 
comparatively little importance. To the 
organist, if he is intrusted with the de- 
signing of the instrument, the desirable 
organ is that which most fully embodies 
his own ideas of tonal appointment and 
- control, and upon which he can best dis- 
play his special powers of execution and 
his knowledge of musical effects. 

After calling attention to the cause 
of his animus by declaring of his stop 
apportionment plan that “we alone 
have formulated and advocated this 
advanced and logical system of de- 
partmental stop apportionment under 
the principles of contrasting classifi- 
cation and compound flexibility and 
expression,” the writer pays his com- 
pliments to the organists and organ- 
builders in these words: 

Our appeal for the due and unpreju- 
diced consideration of the system has 
fallen. as might he expected so far as 
trade-bound organ builders are con- 
cerned, on deaf ears: and organists do 
not seem to have taken sufficient interest 
in the tonal development of the organ 


to induce them to give our system serious 





thought. They do not wish to be both- 
ered with new ideas, which, in all prob- 
ability, would call for a higher grade of 
musicianship and executive refinement. 

Dr. Audsley makes much of the fact 
that before a building is erected an 
architect is engaged and the latter 
specifies in detail the methods of con- 
struction and the materials to be used. 
He pleads for the same thing in organ 
construction. But there is one point 
which he overlooks. The architect 
in that case draws up every detail and 
the contractor is a mere automaton 
who follows the drawings and lives 
up to the specifications handed to him 
and made a part of his contract. He 
is In no sense responsible for the ap- 
pearance, the convenience or even the 
stability of the structure he erects be- 
yond the obligation to live up to the 
plans and specifications. Fortunately 
we have not reduced our organ build- 
ers to that plane. The men who have 
created and still are creating our best 
instruments are not mere mechanics 
—artisans. Even the majority of 
their workmen are more than this. 
For instance, do you rank a skilled 
voicer with a bricklayer, and can you 
lay down rules for him the same as 
for a man laying sewer pipe? Our 
builders, those who have won repu- 
tations for their work—most of them 
apparently nonexistent to Dr. Auds- 
ley—are artists. We could name 
quite a number offhand, but hesitate 
to wave any more red rags before 
Dr. Audsley’s eyes. These men have 
not confined themselves to following 
out measurements laid down by or- 
gan architects. They have studied 
and they have invented, and to them 
we are indebted for the tonal im- 
provements and the revolution in the 
organ action which has taken place. 
They have earned reputations which 
form their principal capital. When 
we ask a house painter to’ cover ex- 
terior walls we specify the exact 
brand and mixture of paint he shall 
use and we place in his hands a color 
sample. But when Dr. Audsley has 
his portrait painted we do not be- 
lieve that he will stipulate for the 
artist commissioned to do the work 
the thickness of his canvas, the size 
of his brushes and the amount of 
color he shall use. 

The editor of this paper has been 
closely associated with organ. build- 
ers in all parts of the United States 
for the last thirteen years, and has 
had access to information concerning 
their work and their profits which 
Dr. Audsley has not been privileged 
to obtain. He has seen the best work 
of the most famous builders, and 
he has seen the creditable output of 


smaller builders who are creating 
splendid instruments of moderate 
‘size. For the information of those 


who may be misled by the constant 
slights cast upon the profession by 
Dr. Audsley we may say that there 
is no article any man may purchase 
in this country today in which his 
chances of being cheated are smaller 
than they are in the selection of an 
organ. 

We are not convinced that Dr. 
Audsley has been provided with cre- 
dentials that authorize him to sit as 
a judge over the organists and organ 
builders. That he has made a life- 
long study of organ tone we realize, 
and that his literary contributions on 


the organ have been of distinct 
value everyone’ grants unhesitat- 
ingly. And all this has been a 
labor of love. Dr. Audsley for all 


his writings has not accepted a cent 
of remuneration. His heart has been 
in the organ for sixty years. And 
all who know him are charmed by 
his personality. Organists and organ 
builders have frequently bestowed on 
him the recognition due him for his 
work. But this doesnot justify his 
casting aspersions in all that he writes 
upon every idea and every act that 
is not in accordance with his own 
conceptions of what an organ should 
be. Dr. Audsley is neither an organ- 
ist nor an organ builder, as he him- 
self has often stated. It would be 
gratifying to his real friends if he 
would crown his life of literary work 
with a greater broadness and the 
reasonableness usually born of long 
experience. 


i Charles A Sheldon, the city organ- 
ist of Atlanta, Ga., has been a musical 
guide to the people of the southern 
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city for a long time by means of his 
recitals, and, as one of the Atlanta pa- 
pers recently said, “no musical pro- 
gram in Atlanta is quite complete 
without Charles A. Sheldon, Jr., at the 
organ.” But Mr. Sheldon has other 
gifts. He is a speaker who can drive 
home what he believes—a talent de- 
nied most organists. The other day 
he lifted his voice against “jazz” and 
stirred the Rotary Club with his re- 
marks. 

“There are species of jazz, just as 
there are species of everything else,” 
he said. “Perhaps all jazz is not bad. 
There are times and places for all 
things. Take a minstrel show, for in- 
stance. There a negro joke is per- 
haps the correct thing, but it must be 
confined to that time and place. 

“The savages gave us jazz. They 
used to play a ‘tum-tum-tum’ on 
drums and then they had fifes. and we 
got the clarinet and then they began 
to whoop and we made a saxophone. 

“Some of those who play jazz 
music, or rather jazz, are not respon- 
sible. They have to do it for a living. 
I feel sorry for them and they hate 
it themselves. 

“The time to stop has come. In- 
stead of the joke, we should turn our 
attention to something worth while. 

have long wanted to see a sym- 
phony orchestra here, just as they 
have in other cities. That hope was 
intensified Monday night when I 
heard that combined music at the 
Auditorium in the Caruso memorial. 
I hope that the Rotary Club will stand 
behind the movement for such an or- 
chestra and that before long we may 
have what Cincinnati and other cities 
have.” 

Bravo for Brother Sheldon! Or- 
ganists who can preach like that are 
rare—and they are valuable. We hope 
his talk will be taken to heart as 
much as are his Auditorium programs. 





A valuable report on “Music De- 
partments of Libraries” in the United 
States has been issued by the United 
States Bureau of Education. This book 
of fifty-five pages may be had for 5 
cents upon application to the superin- 
tendent of documents, Government 
Printing Office, Washington. The 
committee on history and libraries of 
the Music Teachers’ National Associa- 
tion in 1918 appealed to this bureau for 
its assistance in studying the condition 
of the music libraries. O. G. Sonneck, 
then chief of the music division of the 
Library of Congress and a member of 
the committee, prepared a question- 
naire which was sent by the bureau to 
2.849 libraries. Charles N. Bovd of 
Pittsburgh made a careful analysis and 
summary of the results of the re- 
sponses. The condition in each state 
is reviewed. 





“That minister who suggested the 
replacing of church choirs by phono- 
graphs has incurred the displeasure of 
the professional humorists, who see in 
the change the loss of one of their best 
sellers, the undying joke about the 
church choir quarrel,” says the editor 
of the Musical Courier. 





NICHOLSON AT THE ORGAN. 

Stapleton, Bristol, England, Feb. 14, 
1922. Dear Mr. Gruenstein: With regard 
to the paragraph on page 14 of the Feb- 
ruary issue concerning the organist at 
the wedding of Princess Mary and Lord 
Lascelles, someone must have been pull- 
ing your leg. I know nothing of the fee, 
but, such as ’tis, it will go to Mr. Sydney 
Nicholson, who succeeded Sir Frederick 
Bridge as organist of Westminster Ab- 
sae where the wedding is to be solemn- 
ized. 

Dr. Terry is organist at the Roman 
Catholic Cathedral at Westminster. 

Probably someone on your side of the 
water will send the correction. This I 
send in case of others’ failure. With kind 
regards, I remain, yours verv sincerely, 

ARTHUR GEORGE COLBORN. 


Quite so; our leg was pulled, as they 
say on the other side. The fact is that 
a prominent news and picture syndicate 
made the original error and sent the pho- 
tograph of Dr. Terry broadcast, to be 
printed in various papers in the United 
States.—Editor The Diapason. 





A concert of sacred music was given 
at the University of Illinois Auditorium 
the afternoon of March 19 by the Uni- 
versity Choral Society under the direc- 
tion of Professor Frederic B. Stiven. Pro- 
fessor Stiven and Miss Edna A. Treat 
presided at the organ. Professor Stiven 
played the prelude to Elgar’s “Dream of 
Gerontius’” and Cesar Franck's Chorale 
No. 3 in A minor. Excerpts from “The 
Dream of Gerontius’” and from Franck’s 
“Beatitudes” were sung. 





The Free Lance 


By HAMILTON C. MACDOUGALL 

















A poet friend sends me the follow- 
ing: 
When seated at the organ 
One Sunday afternoon 
The blower let the wind out 
And thus curtailed the tune. 


Last month I had occasion to refer 
to a Sapient One who discouraged a 
talented young person from compos- 
ing on the ground that only a third- 
rate composer would issue from the 
effort. 

There is an immense amount of 
nonsense spoken and written about 
musical composition. There is a 
great deal of music required by the 
musical and the unmusical inhabi- 
tants of this planet; some person(s) 
must supply this music. The music, 
like the people who sing or play it, 
is of all grades—jazz with faint indi- 
cations of tune, jazz with no indica- 
tions of tune,, jazz with fascinating 
tune, revival songs, church anthems, 
piano pieces for beginners, easy pieces 
for would-be fiddlers, art songs, con- 
cert pieces for orchestra, voluntaries 
for organists, etc., etc., etc. In other 
words, there are pot-boilers, and since 
(even if they were living) you can’t 
expect Bach or Brahms or Debussy 
or even Arthur Sullivan to produce 
pot-boilers, there’s just where my 
young friend comes in: He can pro- 
duce the pot-boilers and perhaps 
gradually rise from the third class to 
the highest class of all. Who knows! 
Certainly not the Sapient One. 

I believe the Sapient One would bet- 
ter look a little deeper into the matter. 


—_— 


Having had the pleasure of listen- 
ing recently to two well-known theater 
organists give recitals of “legitimate” 
organ music, I am moved to say that 
{ thought I detected in their playing 
an unusual sensitiveness and vividness 
of expression, as shown in picturesque 
and flexible registration. It has seemed 
to me, as I have listened for several 
years to organ music as heard at the 
“movies,” that sooner or later the con- 
cert recitalist would have to meet the 
competition of the enlarged repertoire 
and generally attractive playing— 
sometimes perhaps too flamboyant— 
of the theater organist. The latter 
ransacks every source of supply—op- 
eras of every grade and school, ora- 
torios, sacred ballads, hymn-tunes. 
popular songs, piano music, orchestral 
music in all its divisions and varieties 
all pay tribute to his unceasing search. 
The theater organist has to interest 
his audience and the audience, in sub- 
tle but unmistakable ways, is quick 
to convey to the player its appreciation 
of his performance. We must also 
note that the audience is pleased with 
the picture player’s music, not because 
it accords with some _ preconceived 
standards of classical, non-classical, 
popular, jazz or rag, but because of 
some verbal suggestiveness, some daz- 
zling contrasts of registration, some 
ravishing tone-combinations, some pi- 
quant rhythms, some quick adaptations 
to the mood or situation on the screen 
This develops in the screen player a 
marvelous susceptibility to the fleeting 
changes of emotion, and trains him to 
adapt rhythm, harmony. melody and 
color instantly to the end desired. 


It comes about then that the theater 
player has developed a sensitiveness 
to the emotional shadings in the drama 
that may be transferred to the inter- 
pretation of any music that is more 
than a technical problem or an ara- 
besque. Since it is true that he has 
gone over pretty carefully the whole 
range of music in search of things 
that may be arranged, modified or 
adapted to screen illustration, his pro- 
grams are highly diversified when he 
comes to a formal recital in a church 
or concert hall. 

T can’t see how we can escape the 
inference that other things being equal 
a picture organist is bound to be a 
better recitalist than an equally well 
trained player who has not been suc- 
cessful as a screen player. 
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Proper Placing of Organs 
In Public Buildings 


By ERNEST M. SKINNER 














Editor The Diapason, Chicago, Ill. 
Dear sir: This is written with a hope 
that it will result in an improvement in 
the positions allotted to the organ in 
such public buildings as are now com- 
ing to find the organ a valuable and 
necessary part of their equipment; 
namely, the moving picture theater and 
the civic auditorium. 

In a moving picture theater in my 
neighborhood the organ is placed in 
what would be, in an ordinary theater, 
an upper box directly adjacent to the 
end of the balcony. This organ has 
a wretched, blatant tone, so that peo- 
ple sitting anywhere near the organ 
in the balcony are put under great dis- 
comfort. This is the case almost with- 
out exception in moving picture organ 
installations. 

The auditorium installation is usually 
confronted by an equally awkward 
problem. The organ is ordinarily put 
behind the proscenium and curtain on 
one side of the stage. 

The drawings herewith shown offer 
a solution to the vexed question of the 
location of the organ in both the audi- 
torium and the moving picture theater. 
It is placed within the proscenium 
itself on ecither side behind grilles 
which form the splay of the proscen- 
ium. The proscenium grille is placed 
‘at an angle of about forty-five de- 
grees, which makes the wall of the 
organ chamber next to the curtain con- 
siderably longer than the wall next to 
the balcony. This extra length of wall 
tends to prevent the tone of the organ 
from going back into the stage when 
the curtain is up. The organ cham- 
bers go straight to the top of the 
building and across the center portion 
of the proscenium, thereby forming a 
very useful acoustic chamber which 





serves to tie the two chambers together 
acoustically. The effect of the tone 
from an organ so placed is never of-! 








fensive to those seated in the balcony. 
The general effect of the tone as to 
location is about the same as that of a 
speaker in the center front of the stage. 
The acoustic chamber assists in mak- 
ing the tone general to the entire build- daditbnia Ciene 
ing. It is perfectly agreeable to any- 
one sitting near the grille on one side 
of the house. The effect of the organ d 
is precisely the same whether the cur- 
tain is up or down. The stage appur- 

tenances in no way concern or inter- \ 
fere with the organ. The organ cham- 

ber should be no less than eleven feet 
in depth reckoned on a: line parallel Gaucony Saccony 
with the side of the buildifig. 

The organ can be used with orches- 
tra or opera whether the orchestra is 
on the stage or in the orchestra pit. 

This position is the one existing in 
the case of the Portland, Ore., Audi- 
torium and is a solution of the problem 
which has been met in so many theater 
installations and which has remained FRrowr ELEVATION 
in most cases a permanent cause of dis- 
satisfaction. . 

I would appreciate the publication of 
these drawings in order that architects 
of public buildings may have the ben- 
efit of them. Very truly yours, 


ERNEST M. SKINNER. 
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Festival Opens Chicago Crgan. 

The Berean Baptist Church of Chi- 
cago, Dearborn and_ Fifty-second 
streets, dedicated its new organ late STAGE 
in February with a genuine festival of 
music. The exercises were under the 
direction of Isaac T. Yarbrough, direc- 
tor of music, and Miss Estella C. Bond, 
the organist. The organ was built by 
M. P. Moller and replaces the one de- rarer 
stroyed by fire last June. It is a fine 
two-manual of eighteen speaking stops. + a, . 2. 
It stands in a special chamber above Ae peel f ns saree 
the choir gallery and the console is 
detached. Monday evening, Feb. 27, 
the Berean choir of sixty voices sang 
and Walter E. Gossette gave groups 
of organ selections. Gounod’s “Gal- 
lia” and Gaul’s “Holy City” were pre- 
sented by the choir. On Feb. 28 the aeacedie oem. Locman Fie Obcen In hurt Live men 
program was given by the Providence ge gy te © Cupra 
Philharmonic Society, Albert H. Jones, Onawn wor To Sane. 
ge ma and Mrs. Juliet K. Cameron SesvveR Orca Co. Boston /Iass 
at the organ. 
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EVENT WITHOUT PRECEDENT 


PIETRO YON 


Elected “HONORARY ORGANIST” of the 
SS. Basilica of St. Peter, the Vatican, Rome 


“MASTER COURSES” 
‘in Concert Organ Playing 


Kansas City, Mo., April 2,1922 


Local Representative 


Mr.Powell Weaver, 2762 Charlotte St. 


Dallas, Texas, May 15, 1922 


Local Representative 


Miss H. B. MacDonald, 1311 Elm St. 


GoNDERT DATES BOOKED EY ‘ THE INSTITUTE of CONCERT WIRTUOSI f2w'Vor crv 


WILL CONDUCT 


SUMMER COURSES 
at Villa Yon, Italy 





June 20 to October 1, 1922 


PIETRO YON 


JACQUES C. UNGERER 
(ORGAN AND COMPOSITION) 


$. CONSTANTINO YON 
(VOCAL AND PIANO) 


Public appearances in Italy 
arranged for pupils 








J.C: UINGIEIRER, Director 
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THE HOLYOKE ORGAN—SECOND CONGREGATIONAL CHURCH 


“There is nothing to be said in organ music which cannot be expressed on this instrument 
in the precise way and with the exact shade of meaning desired by the organist.’’— 


William C. Hammond. 


“The Holyoke Organ of 88 stops was built by the 
Skinner Organ Company and is a master work in 
every respect, and one of the finest instruments in 
the country. A number of favorable conditions have 


contributed to this result. 


“First, the selection of the organ builders. Second, 
ample money was appropriated to insure a complete, 
modern, tonal equipment. Third, Mr. Ernest M. Skin- 
ner was given carte blanche to carry out his ideas in 
regard to the construction of the organ chambers in 
the chancel, the details in regard to the acoustical 


treatment of the building, and especially in keeping 


off the felt from the wood ceiling. The result is that 
we have a perfect building both for speaking and for 
music, and the organ is heard to the very best 
advantage. 


“This organ includes the classic stops which were the 
foundation of the instruments of the past, and which 
must always be the dominant feature of every instru- 
ment of character. Upon this ancient foundation this 
organ has a complete equipment of modern orchestral 
voices which makes it so wonderfully colorful and 


interesting.” — Holyoke Organ Recital Programme. 


Skinner Organ Company 


BOSTON, MASS. 
Organ Architects and Builders 


Auditoriums 


Churches 


_ Theatres Residences 
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BY HAROLD V. 


SECOND SONATA FOR THE ORGAN, 
by Harry B. Jepson; published by the 
H. W. Gray Company. 

Without doubt this sonata is one of the 
most important compositions for the or- 
gan of recent years. It was awarded the 
prize given by Eric DeLamarter of Chi- 
cago in 1919 for the best sonata in orches- 
tral style, but entirely aside from that 
fact it would immediately challenge at- 
tention on its own account. Mr. Jepson is 
well known as one of the most brilliant 
organ virtuosi and anything from his pen 
will be examined with more than usual 





MILLIGAN. 


interest. He has in the past shown in his 
writing a_ decided predilection for the 
modern French idiom, as, indeed, do 


most-of our younger composers. His com- 
positions are the works of a concert vir- 
tuoso and are not to be lightly recom- 
mended to the busy piano teacher who 
plays the organ on Sunday after a few 
minutes’ practice after choir rehearsal 
Saturday night. Perhaps this fact stands 
in the way of their receiving the atten- 
tion their intrinsic merit deserves, not 
only from musicians, but from the pub- 
lic. Instead of spending all their genius 
on the scores of Widor and Vierne, why 
don’t some of our concert organists pay 
a little more attention to such a com- 
poser as Jepson, whose music will bear 
comparison with that of any modern 
Frenchman? There is a certain snobbish- 
ness in using “big’’ names on a program, 
but the American composer who sticks to 
his ideals, as Jepson does, can afford to 
bide his time. 

This second sonata is in four move- 
ments and bears the sub-title “A Pa- 
geant.” That word is very descriptive. 
There is a spirit of pageantry to be felt 
throughout the work. The first and last 


movements are entitled “Entree de la 
Procession” and “Cortege,” and their 
style may be inferred accordingly. The 


second movement is ‘‘Les Jongleurs’’ and 
the third “La Zingara.’’ The listener is 
not given any more specific directions 
than such as may be suggested by these 
titles. He is left to tell his own story 
and to paint his own picture. The third 
movement, ‘“‘La Zingara,”’ probably has 
the most elements of popularity. It is 
a plaintive melody sung over a _ soft, 
harmonic background provided by the 
choir dulciana, punctuated by the harp. 
The prevailing tonality is E flat minor. 
Both the ‘‘Cortege” and “Entree de la 
Procession” are very brilliant and vigor- 
ous, pulsating with energy. 

The whole sonata is full of color and 
rhythmic vitality, the work of a skillfu* 
craftsman, one who knows the organ 
thoroughly and loves it. We can imagine 
nothing more inspiring than to hear Mr. 
Jepson himself play it on the magnificent 
on which is his playground at 
vale. 


IDYLL, by Eugene Bonn; published by 

Eugene Bonn. 

In this melodious piece the composer has 
stuck to his themes with commendable 
pertinacity and has embellished and 
varied them with considerable _ skill. 
There is a middle section which may be 
omitted when the piece is played on a 
two-manual organ. It is followed by an 
agitato passage, working up to full or- 
gan, leading back to the recapitulation 
of the main theme, embellished by rapid 
irpeggios by the flutes. 


PRELUDE, by Friml. 

EXTASE, Ganne. 

PAN, Godard. 

CANTILENE, Goltermann. 
ANDANTE CANTABILE, Gounod. 

Published by G. Schirmer. 

The Schirmer ‘Recital Series’’ of tran- 
scriptions is developing into a most in- 
teresting and valuable collection. It has 
reached the twenty-second number and 
the alphabetical arrangement of com- 
posers has been brought down to the let- 
ter G. In preparing the series the pub- 
lishers have wisely confined their selec- 
tions of music to a certain definite and 
recognizable style. thus providing a com- 
mendable continuity. When one ‘is look- 
ing for something in this style he will 
naturally turn to this series. These five 
new numbers are all worthy additions to 
the list and all belong to the melodious, 


colorful and romantic style of salon mu-- 


sic. There is nothing profound in this 
series. The music does not dip far be- 
neath the surface, but is suave and 
graceful, polished in manner and amiable 
in spirit. 

The Friml ‘Prelude’ is a short number 
from the ‘‘Bohemian Suite.’”’ In the space 
of a few measures it makes some ex- 
treme dynamic contrasts and the tran- 
scriber, James H. Rogers, tactfully rec- 
ommends a judicious use of the crescendo 
pedal. Indeed, without this useful ad- 
junct of the modern organ the ‘‘Prelude’”’ 
would be difficult to manage. But isn’t 
the crescendo pedal always to be used 
“judiciously?” The Ganne ‘“Extase”’ 
was written. originally for small orches- 
tra and is familiar to many organists in 
an arrangement for organ, violin and 
harp. It is typical and characteristic of 
this composer, one of the most success- 
ful writers of “light” music. The tran- 
scription is bv Edwin Arthur Kraft. 

Gottfried H. Federlein is the tran- 
Scriber of Godard’s ‘‘Pan,’’ a simple but 
very effective little pastorale. There is a 
harmonic background of sustained har- 
monies against which the flutes and reeds 
embroider pastoral designs. The Golter- 
mann ‘“Cantilena”’’ is from the First Vio- 
loncello Concerto by this composer. The 





transcriber (Frederick York) suggests the 
oboe for the ‘cello melody, which is of the 
romantic and slightly melancholic char- 
acter usually associated with that in- 
strument. A more ’cello-like effect could 
be produced on many organs by the use 
of something like a gamba celeste, pos- 
sibly with a sub-octave coupler. Orlando 
A. Mansfield has made the transcription 
of the andante cantabile movement from 
Gounod’s “Petite Symphonie.”’ It is longer 
than most of the numbers in this series 
and is typically Gounod. 


MEDITATION, by Frank T. Harratt; 
published by the H. W. Gray Company. 
The use of other instruments than the 

organ in the church service is growing 

slowly thropghout the country and the 
literature available for such ensembles is 
also growing slowly. Mr. Harratt’s addi- 
tion to it is a worthy one. In spite of 
the number of instruments involved, it is 
essentially simple, with a well-marked 
melody. Parts are provided for string 
quartet and also quintet, including the 
bass viol, as well as ’cello, and the harp. 

If all of these instruments dré not prac- 

ticable, the parts are so written that a 

proper presentation of the music can be 

made by violin, ‘cello, harp and organ. 


FOUR PIECES FOR ORGAN, by Dezso 
}D’Antalffy; published by G. Schirmer. 
These new compositions by a new com- 

poser arouse our interest immediately. 
They are decidedly modern in style and 
distinctly individual in phraseology. The 
composer obviously has leanings toward 
the modern French manner, but it is the 
orchestral style of Debussy and Ravel 
rather than the organ style of Widor and 
Vierne. The music is poetic and imagin- 
ative rather than formal. It is at times 
rather involved and certain pages will be 
found difficult to play, but the result will 
be found to justify the effort. We do not 
know anything about Mr. D’Antalffy, but 
he immediately challenges comparison 
with the leaders. His music is to be 
judged by the highest possible standards 
and needs no allowances made for it. The 
four pieces in this set are: ‘‘Madrigal,’’ 
“Sportive Fauns,” “Drifting Clouds” and 
“Christmas Chimes,.’’ The registration, 
as well as the music itself, is quite mod- 
ern and the composer pre-supposes an 
up-to-date instrument, as well as an up- 
to-date player. The ‘‘Madrigal’ is a de- 
lightfully graceful piece, the themes de- 
veloped with great freedom, but unfailing 
charm. The “Sportive Fauns” is scherzo- 
like, although not in the conventional 
scherzo rhythm or form. It was presum- 
ably inspired by Bocklin's famous pic- 
ture, “Spielende ‘aunen.”’ “Drifting 
Clouds” is a beautiful bit of impression- 
istic writing. Mr. D’Antalffy follows De- 
bussy in finding ‘‘aimosphere’’ in passages 
of consecutive fourths. We can imagine 
this composition being used to ac¢com- 
pany a “scenic” picture with ravishing 
effect. ‘‘Christmas Chimes” is the simp- 
lest of the set, but not less beautiful 
on that account. There is nothing par- 
ticularly Christmasy about it, and it can 
be used for any season. It makes most 
adroit use of the chimes. and the celesta 
may be ‘brought in effectively, too. 











The Reuter Organ Company 


LAWRENCE, KANSAS 
Builders of the 
Highest Grade Electro-Pneumatic 


PIPE ORGANS 





Special Attention Given the 
Church Organ 


Correspondence Solicited 


Louis Duerk & Bro. 
ORGAN BUILDERS 


1386 Brook Avenue 
(Bronx) New York City, N. Y. 


We Specialize in Rebuilding and 
Modernizing Pipe Organs 














Tuning, Voicing, Repairing 
Electric Blowers Installed 
Chimes Installed 








Kimball & Frazee 
—CHURCH— 
ORGAN 
BUILDERS 


Specifications and Estimates 
for Church, Chapel, Chamber and 
Concert Room Organs 











101 BRISTOL STREET 
BOSTON, MASS. 








BEMAN QUALITY 


INSURES 


CLECTIC 
CONOMY 


AND 
FFICIENCY 
BEMAN ORGAN COMPANY 
BUILDERS OF PIPF ORGANS SINCE 1884 
BINGHAMTON, N. Y. 


OUR TUNING AND REPAIRING 
CAN NOT BE EXCELLED 








American 


iano Wire 


“PERFECTED” “CROWN” 


Highest acoustic excellence dating 
back to the days of Jonas Chickering. 
Took prize over whole world at Paris, 
1900. For generations the standard, 
and used on the greatest number 

of pianos in the world 


ipe Organ 
Wire 


Motes an mechanism is of Sie, Round 
and flat wire; springs; wire rope; reinforcing 
wire; electrical wires, such as Americore rubber- 
covered for conveyance of current; magnet wire, 
silk-insulated, for releasi wind to pipes; 
atuffined cotton-insulated, for connecting 
eyboards with stop action; console cables 
“American Piano Wire and Pipe Organ News," 
“Wood and the Piano B 3" Art,” also 
. “Piano Tone Building’’—sent free 


Services of our Acoustic Engineer always 
available—free 


American Steel & Wire 


Company 
CHICAGO 


Acoustic Department 
208 S. La Salle St. 





LOUIS R. FLINT 


Organist and Assistant Conductor 


Missouri Theatre 
ST. LOUIS 


Playing a Wurlitzer Hope-Jenes organ 








THOMAS MOSS 


ORGANIST-CONDUCTOR 
3936 Norfolk Ave. Baltimore, Md. 








CLARENCE DICKINSON 


CONCERT ORGANIST 


Organist and Director Brick Church, 
Temple Beth-El, Union Theo- 
logical Seminary. 


412 Fifth Ave., New York 


NORTON, JOHN W. 


St. James’ Episcopal Church 
CHICAGO 


Albert Scholin 


ORGANIST 
First M.E. Church, Waterloo, lowa 























HENRY F. ANDERSON 


P. A. G. O. 
Organist Emmanuel Church 
Cleveland, Ohio 
RECITALS INSTRUCTION 








EDWIN STANLEY SEDER 
F. A. G. O 








EVERETT E. TRUETTE 
MUS. BAC., A. G. O. 

CONCERT ORGANIST AND TEACHER 
200 pupils holding positions in various parts 
of the country. 

Candidates prepared for the A. G. O. Exams. 

218 Tremont St., Boston. 











If you want the best 
insist upon 
having a 


CASAVANT 
ORGAN 


Built by 


Casavant Fréres, Limited 
St. Hyacinthe, Que., Canada 














BRAYTON STARK, A. A. 6, 0. 


Concert Organist 
Second Reformed Church 
Hudson City, N. J. 


44 Grove St. Stamford, Conn. 





RALPH H. BRIGHAM 


AMERICA’S CONCERT ORGANIST 


—At the Strand, where his work gained for the 
Theatre anist a higher sta: than ever 
before, he played with the finish of the artist he 
is.—A merican Organist (New York City). 


Organist at the Senate Theatre, Chicago 








CHAS. A. SHELDON, JR. 


City Organist—Atlania, Ga. 
it Choirmaster 


First Presbyterian Church 
Jewish Temple 











J. LEWIS BROWNE 


ORGAN—COMPOSITION 
Telephone 122 South Desplaines St. 
Monroe 5550 CHICAGO 








GEORGE H. PAIRCLOUGH, F. A. G. 0. 
and Director Ep Soe 


St. John’s 
Mount Zion Hebrew Temple, 
Temple; Instructor of the organ, University of 


BCITA INSTRUCTION 
802 Pittsburg Building ST. PAUL, MINN. 











Dr. John T. Erickson 
Organist-Directer Gustavus Adelphes Lutheran Church 
RECITALS—INSTRUCTION 
216 East STth Street WEW YORK, HM. Y. 


LA GRANGE, ILL. 


EMMANUEL CHOIR ' see 
IDORR 


Sixty Boys and Men 
812 Fine Arts, CHICAGO 
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THIRD EDDY TOUR TO SOUTH 
Will.Start Early in May on Another 
Recital Trip. 

Clarence Eddy will start early in 
May on his third recital tour of the 
present season*to the South. The trip 
will take him as fat as Alexandria, La. 





Lutheran Church at Carthage, IIl., his 
old home town, a set of beautiful Dea- 
gan chimes for its organ, and these 


were dedicated with services on Feb.: 


12. The Rev. Jacob Diehl, pastor of 
Trinity Church, recalled in his ad- 
dress that Mr. Easterday was the or- 
ganist at Trinity in 1875 when the 














MR. AND MRS. CLARENCE EDDY AT PALM BEACH. 











At Memphis he will open a four- 
manual Austin organ. More than ten 
tentative engagements for recitals have 
already been made. Mr. and Mrs. 
Eddy had a most successful tour in 
February and early March, appearing 
in Jacksonville, West Palm Beach and 
Birmingham, among other places. The 
recital at the First Presbyterian 
Church of Atlanta under the auspices 
of the Georgia chapter, A. G. O., 
March 2 was made the occasion for 
an ovation to Mr. and Mrs. Eddy. 





D. F. Easterday of Lincoln, Neb., 





present edifice was dedicated and that 
several members of the Easterday 
family sang in the choir. 





A family of musicians was represented 
in the program given Feb. 16 by the 
Lyric Club at the Independence Boule- 
vard Christian Church, Kansas _ City. 
“The Seasons,” a cantata by C. A. Weiss 
of Chicago, was presented by the chorus, 
with Miss Anna Weiss and Carl J. S. 
Weiss, daughter and son of the com oser, 
in vocal and organ solos. The ‘Piece 
Heroique” of Franck. the ‘‘Festival Pre- 
lude.”’ with orchestral accompaniment by 
C. A. Weiss, “Rimembranza’’ by _ Yon, 
and “Buona Notte,” by Ethelbert Nevin, 
were the organ numbers of Carl J. S. 
Weiss. The cantata was very effective in 
its shading and contrast. 





the organist, has presented to Trinity 








Students Prepavad for the 


Church Service and Recital Work 


at the 


GUILMANT 
ORGAN SCHOOL 


WILLIAM C. CARL, Director 


Send for Catalog 17 East Eleventh St., NEW YORK 
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217 W. Illinois St. 
New York: 


Chicago: 


KINETIC 


A 15 Horse Power KINETIC has 
just been supplied to furnish the 
wind for the magnificent new organ 
now being installed in the Fifth 
Avenue Baptist Church, New York 
Caty. 
Church.) 
This installation will make a no- 
table addition to the list of remark- 


blowing equipment was necessary, 
and for which the KINETIC was * 


selected. 


Kinetics are chosen for either large or 
small organs, where quietness of opera- 
tion, efficiency and simplicity are desired. 


Send for “Modern Organ Blowing” and 
list of some of our large installations. 


KINETIC ENGINEERING CO. 
Baltimore Ave. and 60th St., Philadelphia, Pa. 


41 Park Row 


(John D. Rockefeller’s 


instruments, where the best 


Boston: 15 Exchange St. 


ORGAN PIPES 


Commercialism has never 
been the predominant NOTE 
with us. Rather, our lofty 
aim, “The best in material 
and workmanship, artistic ex- 
cellence in voicing.” Over a 
quarter of a century serving 
the trade substantiates our 
claim. 
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KEEN, INDIVIDUAL AND PERSONAL ATTENTION ARE 
INCORPORATED IN ALL ORDERS, LARGE AND SMALL 


JEROME B. MEYER & SONS 


125 Austin Street MILWAUKEE, WIS. 

















to make appointments 


The Votteler-Holtkamp-Sparling Organ Co. 
Cleveland, Ohio 
Pipe Organs—Organ Blowers 


We extend a cordial invitation to visit our organs, and will be pleased 
for out-of-town committees. 
blowers solicited. 


Agencies for 








Yearly Care of Organs 





GEORGE E. LA MARCHE 


PERSONAL SERVICE 

Moving Organs 
BLOWERS INSTALLED 

Tel. Newcastle 1511 6830 Osceola Ave. CHICAGO, ILL. 


Cleaning and Refinishing 





You will eventually pay the price for 
the TURBINE ORGOBLO because 
it is the most scientifically designed, 
the most dependable, the quietest, the 
most economical and the most ex- 
tensively used organ blower. 





The Spencer Turbine Co. 


Organ Power Dept. 
HARTFORD, CONN. 


(Winners of the Highest Awards at Jamestown and 
Panama Expositions) 


SPECIAL ORGOBLO JUNIOR 
FOR REED AND STUDENT 
ORGANS. 


Branch Offices at 64 East Van Buren Street, Chicago, and 
101 Park Avenue, New York City. 
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WILLIAMS JOINS . KIMBALL 


Farewell to Superintendent of Robert 
Morton Company. 


The entire force of the Robert Mor- 
ton organ factory at Van Nuys, Cal., 
met on Saturday noon, March 11, to 
present to Stanley W. Williams a 
parting gift. The occasion was the 
retirement of Mr. Williams from the 
position of factory superintendent 
and vice-president of the American 
Photo Player Company to accept the 
agency of the W. W. Kimball Com- 
pany of Chicago for southern Cali- 
te Wil had b d ‘ 

r. Williams ha een associate 

with the Robert Morton Organ Com- By William Y. Webbe 
pany and its predecessors for eleven 
years, and it is with regret that the 50c 
company and employes had to say 
good-by to him, but he goes with 
their best wishes for his future suc- 
cess. 





THE STORY 
THE CROSS 


A short, easy setting for 
Solo Voice and Chorus 





Five 
Easter Carol 
Services 


Medal for Organ Composition. 

A medal is offered to members of 
the American Organ Players’ Club of 
Philadelphia for an unpublished, orig- 
inal organ composition, under the fol- 
lowing conditions: Compositions must 
be in one of the larger forms, such as 
a suite, sonata or concert overture; 
competition is open to present active 
members in good standing. Composi- 10c each 
tions must be sent to Henry S. Fry 
at St. Clement’s Church on or before or $5.00 per 
Oct. 15,6 p.m. All compositions must 100 
be unsigned and marked with a nom 
de plume. The same nom de plume 
with the composer’s name and address 
is to be sent in a sealed envelope to 
the president, Dr. John McE. Ward, 
and marked “Prize Medal Competi- 50c 
tion.” The examiners will be three— 
one to be elected by the directors and 
a non-resident of Philadelphia, selected 
by the president; these two to select a The 


ii H. W. GRAY CO. 


Brigham in Chicago Position. 
Ralph HH. Brigham, formerly of! | 2W. 45th St., NewYork, N.Y. 


New York and recently organist at 
the Capitol Theater in St. Paul, has 
been appointed organist at the Senate 
Theater in Chicago and has taken up 
his duties there. 


The above sent post paid 











Sole Agents for Novello & Co. 














Modern Console of a Modern Organ 
Newest Type Built By Wicks Company 


The hand-rubbed oak, mahogany or walnut 
finished Consoles built by the Wicks Pipe 
Organ Co. add immensely to the appearance 
of the Choir-Loft. Their beauty of design, the 
dignity of their exterior, fitly indicate the 
EXCELLENCE of the instrument they are 
the Voice of. 

Arrangement of manual and pedal keyboards 
and stop keys is so perfected that the greatest 
facility is afforded the Organist to play the 
most difficult and involved musical composition 
in the easiest manner. 

The excellence of the “Direct Electric Action” 
hardly needs remark. Progressive builders 
are everywhere wishing they could have 
adopted it long ago. WICKS’ Consoles meas- 
ure up to the highest standards of the Organ 
Builders’ Art. 

Crescendo, Sforzando and Swell Controls are 
features so located as to complete the efficiency 
of these modern Consoles. 


The Console an Index to the Organ 


Ask our Church Organ Sales-Purveyor 


WICKS PIPE ORGAN CO. 


U. S. Patented “‘Direct Electric Action Magnet”’ 
HIGHLAND ILLINOIS 














ANNOUNCEMENT! 


The Modern Scientific Organ School begs 
to announce that no new pupils in organ 
playing will be received until Sept. 1st, on 
account of advance bookings. 








A few more can be accommodated in the 
theoretical branches. 


W. A. GOLDSWORTHY, Organ. 
PHILIP JAMES, Theory. 
J. ED SCHLETTE, Care of the Organ. 





HORACE 
WHITEHOUSE 


Organ Recitals—Instruction 
Concerts—Festivals 


Address} 
College of Music 
and Fine Arts 


824 North Penna Street 
INDIANAPOLIS, INDIANA 











NEW ORGAN MUSIC 


By John Hermann Loud, R. G. Hailing, J. Frank Frysinger and 
Reginald Barrett 


Berceuse Barrett .60 
Call of Spring, The (Caprice) Hailing .60 
Exultate Deo Loud .60 
Fantasia on “Old Hundred” Loud .60 
Grand Choeur Frysinger .60 
Magnus Dominus Loud .50 


Regular Discount Allowed 


WHITE-SMITH MUSIC PUBLISHING CO. 


BOSTON 11, MASS. NEW YORK CHICAGO 
40-44 Winchester Street 13 East 17th St. 316 S. Wabash Ave. 











PIPE ORGAN SUPPLIES 


We make a specialty of small Electro Magnets for Pipe . 
Organs and general Electric Actions requiring Magnets of the 
smaller types. 

Threaded Brass and Steel wires. 

Special formed wires. 

Stampings to order. 

Brass and Bronze contact wires, and many styles of 
Action Springs. 

Let us figure on your special requirements. 


THE W. H. REISNER MFG. CO. 


Hagerstown, Md. 
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“ COUPELET 








The new Haynes 55 Coupelet is a smart, three- 
passenger, enclosed coach with a body design 
which is conservatively and artistically individual. 
In it the Haynes engineers and designers have 
once more pioneered the way. 


Finished and appointed with all the luxury and 
tastefulness of the larger Haynes closed cars, and 
the utility characteristic of all Haynes cars, it espe- 
cially meets the needs of the man or woman who 
requires a practical, serviceable enclosed car of 
medium price. 


The riding qualities of the new Haynes 55 Coup- 
elet are appreciably evident because of the perfect 
body balance. One fifty-two-inch seat trimmed in 
hand buffed leather accommodates the 


staggered seat which has occasioned 


The smart carriage effect is enhanced by the 
triangular-shaped windows. Exterior cowl lights, 
a spacious luggage compartment, and other fully 
modern touches combine its completeness. Roof, 
cowl and windshield ventilation provide interior 
comfort in any weather. 


An indirect dome light, the improved Haynes 
instrument board, with the “push-button 
starter,” and other refinements add attractive- 
ness to the interior. 
Compact, light, with a 121-inch wheel base, sturdy 
chassis, equipped with the famous Haynes-built, 
light six motor, the Haynes 55 Coupelet appeals 
alike to the professional man and to the woman 
of social activities. The production of 


your reservation now at your nearest Haynes 


three passengers and eliminates the § the new Haynes 55 Coupelet will be 
limited. We recommend that you make 


objections. F. 0. B. FACTORY showroom. 


Tue Haynes Automosite Company, Kokomo, Indiana + Export Orrice: 1715 Broadway, New York City, U.S.A. 


© 1922, by T. H. A. Co. 








1893 -+-THE HAYNES 


IS AMERICA'S FIRST CAR +: 1922 
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NEW SERIES BY COURBOIN 





Popular Programs on Organ in New 
York Wanamaker Bere. 

In response to many requests, ar- 
rangements have been made for a 
second series of recitals on the new 
concert organ in. the Wanamaker 
Auditorium, New York, with Charles 
M. Courboin as guest soloist. In this 
second series Mr. Courboin will pre- 
sent a new kind of recital, with pro- 
grams including compositions written 
for the organ, orchestral transcrip- 
tions and examples of the lighter 
phases of musical literature arranged 
in a novel manner. Admission to the 
recitals is free. Tickets may be ob- 
tained upon application at the concert 
bureau, Auditorium, first gallery, new 
building. The date of the first recital 
was Tuesday, March 7, at 2:30 p. m. 
The program was as follows: “Finlan- 
dia,” Sibelius; Largo from Third Sym- 
phony, Saint-Saens; Serenade, Rach- 
maninoff; Prelude and Fugue in D 
major, Bach; Andante from Fantasie, 
Franck; Gavotte, Martini; “Ride of 
the Valkyries,” Wagner. 





Program for Children Repeated. 

Before an audience that overflowed 
the First Universalist Church at Wau- 
sau, Wis., Joseph Ekman presented on 
Feb. 26, at the vesper service, a pro- 
gram consisting of most of the com- 
positions used in the music memory 
contest. Many children were present, 
some coming an hour and a half be- 
fore the recital began. The program 
was repeated three weeks later. Mr. 
Ekman played as follows: “Pilgrims’ 
Chorus” from “Tannhauser”, Wag- 
ner; Minuet, Beethoven; Triumphal 
March from “Aida”, Verdi; Sextet 
from “Lucia”, Donizetti; “To a Wild 
Rose”, MacDowell; Polonaise Mili- 
taire, Chopin; Melody, Rubinstein; 
Largo from the Symphony “In the 
New World”, Dvorak; © “Morning 
Mood” and “In the Hall of the 
Mountain King”, Grieg, and Hallelu- 
jah Chorus from “The Messiah”, 
Handel. 


Clokey’s Work Sung at Wheeling. 

“The Vision,” a symphonic tone 
poem by Joseph W. Clokey, was pre- 
sented by the full choir of St. Mat- 
thew’s Church, Wheeling, W. Va., as- 
sisted by David Crawford, bass, and 
John O’Connor, tenor, and directed 
by Paul Allen Beymer, choirmaster 
and organist, Sunday afternoon, 
March 12. This work, which is di- 
vided into two distinct parts, consists 
of selected portions of the prophecies 
of Isaiah. The first tells of the down- 
fall of the old dispensation and the 
second tells of the coming of the Mes- 
siah and the era of péace. 


C. A. Stebbins Has Busy Month. 

Charles Albert Stebbins, the Chi- 
cago organist and composer, made 
several business trips through Wiscon- 
sin, Indiana and Kentucky in March, 
and was obliged to postpone the re- 
sumption of his popular Sunday after- 
noon organ recitals at the Aeolian 
studios in the Fine Arts building un- 
til April. Mr. Stebbins played for the 
American Guild of Organists Satur- 
day afternoon, March 25, at the home 
of Mr. and Mrs. Herman _ Uihlein, 
Whitefish Bay, Milwaukee. 


New Officers of M. T. N. A. 

At the recent annual meeting of the 
Music Teachers’ National Association, 
held at Detroit, the following were 
elected as officers of the organization 
for the ensuing year: J. Lawrence Erb, 
president; Charles H. Farnsworth, 
vice-president; Robert G. McCutchan, 
secretary; Waldo S. Pratt, treasurer, 
and Karl W. Gehrkens, editor. The 
executive committee consists of H. H. 
Bellamann, William Benbow, Philip G. 
Clapp, Rossetter G. Cole, George C. 
Gow, Mariette N. Fitch, Osbourne 
McConathy, M. L. Swarthout and 
Francis L. York. The counsellors are 
J. Lawrence Erb, Charles H. Farns- 
worth, Karl W. Gehrkens, Leon R. 
Maxwell, Robert G. McCutchan and 
Waldo S. Pratt. 














Stamm’s Pupils in Recital. 

A public recital was given by Miss 
Lois Greene, Miss Colette M. Day, 
Miss Martha R. Goodale, Mrs. Ira T. 
Parker, Miss Jennie G. Carpenter, 
and Miss Elberta Randall, pupils of 
Ernest Prang Stamm, at the First 
Christian Church, Tulsa, Okla., Sun- 





day, March 5, at 3:30. The program 
included: Slavonic Cradle Song, Ne- 
ruda; “Marche Romaine’, Gounod, 
and “Traumerei”’, Schumann (Miss E. 
Randall); “Twilight Devotion”, Pease; 


Humoresque, Dvorak, and Temple 
March, incent (Miss Goodale); 
Gavotte, Silas; Serenade, Schubert, 


and Wedding March, Lefebure-Wely 
(Miss Carpenter); “Peer Gynt” Suite, 
Grieg (Miss Day); Largo, Handel; 
“Moonlight”, Kinder; “Will o’ the 
Wisp”, Nevin, and Barcarolle (dedi- 
cated to Mr. Stamm), Diggle (Mrs. 
Parker); Gavotte, from “Mignon”, 
Thomas; “Mammy”, Dett-Nevin, and 
Toccata, Dubois (Miss Greene). 


“Tdyll”’ 











A new organ composition of un- 
usual merit by Eugene Bonn, 
organist at St. Patrick’s 
Cathedral, Rochester, N. Y. 
Well adapted to concert use. 


Price $1 


J. FISCHER & BRO. 
NEW YORK CITY 


Fourth Avenue at Astor Place 











THE 
SIMPLEX 
me ORGAN 

ea BLOWER 


Construction 
100% perfection 


The Most Simple in Construction 
The Highest in Efficiency 

The Quietest in Operation 

The Most Reasonable in Price 


We employ no traveling salesman—Send us your name 
and address and let us tell you who we are. 


The B-F Blower Co., Fond du Lac, Wis. 











Easter Songs That Have 

Often Been Used with Ap- 

propriate Effect at Easter 
Services 





Life Again Today... .Neidlinger 
(2 keys) 
Christ, the Lord Is Risen..... 
aca Seollinate Maes to Foerster 
(2 keys) 
Easter Song .......... Rougnon 
(2 keys) 
The Birth and the Resurrec- 
WOR. . cocxtdouscdascaees Gaynor 
2 keys) 


ROE ONT ees ee Spry 
CLAYTON F. SUMMY CO. 
PUBLISHERS 


429 S. Wabash Ave., Chicago 


Eastern Agency: Harold Flammer 
57 West 45th Street, New York City 





Highest Quality 


Electro-Pneumatic 


PIPE ORGANS 


Churches 
Theatres to 


Residences None 
CORRESPONDENCE SOLICITED 


MALARKEY PIPE ORGAN CO. 
BASIC, VA. 














ORGANISTS FOR THEATRES 


THE CHICAGO MUSICAL SERVICE 
BUREAU 


Has been organized to provide moving 
picture theaters with organists. 


No charge to organists for registration 
20 East Jackson Boulevard 
Chicago 


MUSIC RENTED 


Cantatas, Oratorios, Opera Scores and Orchestra- 
tions of all description supplied for any length of 
time, at a fraction of cost to Choral Societies, Choirs, 
Schools and Orchestral Organizations. Send for list 
and circular showing plan and terms of rental rates. 


WESTERN MUSIC LIBRARY. Inc. 
64 East Van Buren Street CHICAGr 














Russell Broughton 


Mus. Bac. A.A.G.O. 
ORGANIST and CHOIRMASTER 
Christ Church, Burlington, Iowa 


Choirmaster, St. John’s Church, Keokuk, 
lowa 











F. A. Bartholomay & Sons 


Designers and Builders of 


PIPE ORGANS 


ESTABLISHED 1900 PHILADELPHIA, PA. 











COLLEGE OF MUSIC 
Jllinois Wesleyan Gniversity 


DR. EDWARD YOUNG MASON, Director 


MODERN COURSES in organ, theory and all musical branches 
ORGAN Department under the personal supervision of Dr. Mason. 
Dormitory accommodations. National sororities. 
Unrivalled free advantages. CATALOG SENT ON REQUEST. 
BLOOMINGTON -- ILLINOIS 








MOVIE ORGANIST 


Who strive to set a standard in their community for musically interpreting “Feature Pietures™ wil! 
be interested in our 24-page thematic catalog of recent publications. Send for your copy TODAY. 


Address W. A. QUINCKE & CO. Box 908, Sta. C LOS ANGELES, CAL. 
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Installed by Barton Company. 
The Bartola Musical Instrument 
Company has installed a three-manual 
Barton organ in the Tower Theater, 
St. Paul, Minn., Joseph Friedman, 


“owner; also a three-manual Barton or- 


gan at the Oxford Theater, St. Paul. 
The company is installing a three-man- 
ua! in Saxe Brothers’ $300,000 theater 
at Kenosha, Wis., which was opened 
March 15; also a three-manual in the 
new theater opened March 14 at Dix- 
on, IIl., owned by L. G. Rorer. In ad- 
dition to the foregoing the Barton 
company has completed an installation 
of a two-manual in the Appleton Thea- 
ter, Appleton, Wis., and will install a 
two-manual in the Royal Oak Theater, 
Royal Oak, Mich., besides building a 
large three-manual which will be in- 
stalled in the Orpheum Theater, Osh- 
kosh, Wis. 





Stamm Takes St. Louis Post. 

Ernest Prang Stamm left the First 
Christian Church at Tulsa, Okla, 
March 15 to return to St. Louis to 
resume his musical activities, having 
accepted the position of organist and 
choir director at the Second Presby- 
terian Church, one of the largest 
churches in that city, which has a very 
wealthy membership. He is to have 
a paid chorus choir there. Mr. Stamm 
expects to resume his weekly organ 
recitals next fall. He is planning to 
open an organ school and do teaching 
more extensively than ever before. 





Instead of the usual recital pro- 
gram March 4, Dr. Charles Heinroth 
delivered the first of the established 
series of six lectures, which are given 
during Lent, in Carnegie Music Hall 
at Pittsburgh. The subject was 
“Beethoven, the Man and the Artist.” 
The following compositions were 
played to illustrate the lecture: Over- 
ture to “Corolianus”; Allegro con 
Brio from “Eroica Symphony”; 
Adagio Molto e Cantabile from Ninth 
Symphony, “Marcia a la Turca.” 





At the Church of Our Saviour, Long- 
wood, Boston, of which E. Rupert Sircom 
is organist and choirmaster, choruses and 
chorales from the “St. Mathew Passion” 
of Bach are to be sung on Wednesday 
— of Holy Week with an augmented 
choir. 











KAYLOR & CLARK 


MANUFACTURERS OF 


METAL 
ORGAN PIPES 


HAGERSTOWN, MD. 


PARVIN W. TITUS, A. AG. 0. 


INSTRUCTOR NEWCOMB COLLEGE 
AND NEW ORLEANS CONSERVATORY 


RECITALS - INSTRUCTION 
3313 Carondelet St., New Orleans, -La. 











N. DOERR 


Electric Blowers Installed 
Overhauling, Rebuilding 
Voicing, Tuning and Repairing 
Estimates Furnished on 
New Organs 


4160 West 25th Street 
Phone Lawndale 2472 CHICAGO, ILL. 


e 








Bell Phone Factory and Offi 
Tioga 8402J 605 West Erie Ave., Philadelphia 


Jarvis Organ Co. 


PIPE ORGAN 
BUILDERS 


GET OUR ESTIMATE ON. 
REPAIRS - TUNING - ADDITIONS 


REBUILDING, Ete 
Complete Electric Actions Manafacturers of 
Made up and Supplied to Percussions, Etc, 
Small Builders 








HAIR PIN MAGNETS 


Small magnets for electric organs are 
made hy us at a great saving to organ 
manufacturers. We have developed 
standard magnets for this work, prices 
for which will be sent on application. 

Electric control cables designed espe- 
cially for organ work are not carried in 
stock; these and other special cables may 
be manufactured on short notice. 


Belden Manufacturing Company 
Twenty-third St. and Western Ave. 
CHICAGO 








WV 
Z 


ORGANS 


Tubular and Electro- 
Pneumatic Action 


SCHAEFER ORGAN CO. 


Schleisingerville, Wis. 


KIMBALL NEWS 


66 QVERVICE does not mean giving something for nothing. It 
does mean giving prompt attention at as low cost as pos- 
sible.” 

This is quoted from a statement made by the head of the company 

manufacturing America’s highest priced automobile, and shows 

one reason why there is a waiting list of buyers for that product. 


KIMBALL SERVICE—and doubtless the other service which 
serves as a text—goes further, in giving expert, painstaking attention 
promptly. 


Beyond possibility of proof to the contrary the Kimball service 
stations in the two principal cities in the country have numerically 
the largest as well as technically the most expert staffs of service 
men to be found caring for American organs. Philadelphia follows 
closely on Chicago and New York. Seattle, Spokane, San Fran- 
cisco, Los Angeles, Santa Barbara, Riverside, Dallas, Denver and 
so through the list, Pacific to Atlantic, the principal centres of 
organ activity are covered with a service employing from one to 
five experienced organ builders, voicers and tuners ready for in- 
stant call to do any kind of work on Kimball or other organs, do 
it as well as it can be done, do it quickly, do it economically. 


All this work is organized under the direction of a department 
head who has special qualifications for operating the ingenious 
system devised for keeping track of visits, workmen and accounts. 


Write for information respecting this new plan, fair to all parties, 
giving adequate service without waste or disappointment. It is unique, 
and it works. We will gladly supply the address of the nearest office. 


W. W. KIMBALL CO. 
Established 1857 
Kimball Hall CHICAGO 




















ARTHUR J, GUTOW 


Theatre Organist--Instructions 
Woodlawn Theatre CHICAGO 


TELLERS -KENT ORGAN CO, 
ERIE, PENNA. 


Incorporated Established 1906 
Builders of 


Electric and 
Pneumatic 
Pipe Organs 
for Churches, Halls, Residences & Theaters 
CORRESPONDENCE SOLICITED 














O. C. BODEMULLER 


Organist-Choir-Master, Temple Sinai 


Director 
THE BODEMULLER OBGAN SCHOOL 


1748 Jackson Ave., New Orleans 


Church Organ Maintenance 


Estimates submitted for every kind of 
organ repairs—rebuilding, revoicing, tun- 
ing, cleaning, additions, electric blow- 
ers, etc, etc 


JAMES COLE 


80 Wareham St. Medford, Mass. 














HAROLD GLEASON 


ORGANIST 
University of Rochester 
Eastman School of Music 
ROCHESTER, WN. Y. 





DENISON BROS. 


Manufacturers of 
ORGAN STOP KNOBS FOR CHURCH 
AND REED ORGANS 
Name Plates, Pistons, Tilting Tab- 
lets, Stop Keys, etc., of all kinds of 
Ivory and Imitation Ivory 
Established ich 
DEEP RIVER - CONN. 

















ROSSETTER COLE 


Composition and Theory. Prepares for 
Examinations in American uild of 
Organists. 


719 Fine Arts Building, Chicago. 











Where 


DEAGAN 


Percussion 
Musical 


Instruments 


Are Manufactured 





DEAGAN BUILDING 


The Largest Factory of Its Kind in the World. 
(ABSOLUTELY FIREPROOF) 


A large output of uniformly high quality 
instruments made possible by ample factl- 
ities and standardzzed methods of con- 
struction insures yor the Organ Builder 
a constant and dependable source of 
percussion supplies Catalog on request. 


J.C. DEAGAN, Inc. 


DEAGAN BUILDING :. 4211-Ravenswood Ave. 
CHICAGO 
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Pastorale, Ravel; ‘‘Rigaudon,”’ Lulli; Ga- 
votte, Gluck; Tone Poem, ‘‘At the Con- 5 


° ° vent,”’ Borodin; Chorale Preludes, ‘‘God’s 
| News from Philadelphia |) ¥). 8c. °rnate wa Yuet" || James Lopp ||| A. J. Schantz, Sons 


tions, Mozart; Meditation, d’Evry; ‘‘The 








* JOHN. WE. WARD CS ee Yon; vaste. ot R & C 
BY R. e le ‘| Saens; “The Bells of St. Ann de Beau- 
x Ann dé Beau- epairing, Tuning 0. 


Lewis A. Wadlow, organist of St.| Pre’ (by request), Russell; 


Mark’s Episcopal Church, is happy over} V‘vace (arranged by N. H. Allen), Grieg. and Rebuilding 
ORRVILLE, OHIO 


the possession of a new console which —_ 
has Jame Been atineked to the Austin J. Albert Wilson, organist and choir- Organs Kept i in Condition 


organ there. = at 
master at the Church of the Epiphany, b th 

acaed : . , “4 Vy e Year Established 1873 

Two Philadelphia organists have been Winchester, Mass., one of the most ac 


honored by being elected to the board of complished of Boston’s younger mu- 





si niag 2 sie ic © rt © 

directors of the Music League—Fry and | ['‘\fricain, "cellist, yresented the follow: This is a thoroughly 
Ward. This organization is destined to] ;*° napa . hen nhcrkes tr : ° — 

} eg om sate for Phila. | 128, Program for his sixty-second recital established business 
be the musical headquarters livect the | #t the Church of the Epiphany: Prelude ° : 
‘eiphia, and vicinity, and ‘to, direct the| nd’ Fugue an D minor, Bach, Andante, || with a reputation 
nm 7 die - _— Pare ~| Widor; Romance (’cello and organ), 
portant public occasion. To be thus} gohumann; Festival Overture, wel earned through the 
represented means that the organistic| pastorale,'J. A. Wilson; Melodie, Faure; results achieved. 
part of any program will be duly and “A Song of India” (‘cello and organ), 
carefully considered. : Mayor Moore, who Rimsky-Korsakoft; Festival March, Electric Blowing Plants 
will be pleasantly remembered by the] Foote. At the close of the recital the Supplied and Installed for 
N. A. O. for his speech at the opening | choir of boys and men sang the Mag- PP a 
of the convention in Philadelphia last] nifieat and Nune Dimittis in BE flat (King 
year, is president of the league. Hall), “O Gladsome Light’ (Sullivan), 217 West Illinois St Churches, Halls 

sa and “O God, Our Help’ (Grieg). e , 
Clarence Bawden inaugurated his new] At Appleton Chapel, Harvard Uni- Telen! Residences and Theaters 
organ in the Summit Presbyterian] versity, Mr. Wilson played as his pro- Fa S340 CHICAGO 
Church, Germantown, on Feb. 26. It is] gram: Fantasia in G minor, Bach; Mel- ee 
i. three-manual by Midmer. ody (‘“Hope’’), Yon; Andante (Sixth 
_- Symphony), Widor; Theme, Variations 








We knew Dupre as a composer for| and Finale, Sonata No. 10, Rheinberger; 
the organ and piano, but a recent con-| Cantabile, Franck; Pastorale, J. A. Wil- 


cert by the Manuscript Society was the | 80M; Festival Overture in A, Parker. h F h d hs k 
oecasion for a hearing of a violin sonata — as. > a WIC 
by pe err gentleman of versatile ac- Francis W. Snow, organist and choir- 
complishments. master at the Church of the Advent, is PIPE COMPANY 

—- giving a series of recitals during Lent ORGAN BUILDER 


William P. Bentz, organist of the Medi-| 0" Fridays at 4 p.m. A recent program 











ator, gave a splendid and artistic per- naa FP ngage ap a ee Manufacturers of 
. " ane i “Daa h?? sach; ‘hae 2, Ss, t ance 
March T2, oe cee toate tas sans Paroles,’”’ ‘‘Caprice Heroique,’’ Bon- R d Fl d 28 Dorchester Street 
special soloists. ‘ net; Andantino Cantabile, Ribollet; ee 9 ue an 
“Priere pour les trespasses,’ Ropartz; e SPRINGFIELD, MASS. 
Toccata, de Maleingreau. Wood Pipes 
NEWS NOTES FROM BOSTON. As ‘‘guest’”’ organist, Mr. Snow played My specialty 
the following interesting Wt ay on A Pea E il p V — on i Id 
bara March 16 at Emmanuel Church (Albert is modernizing old instruments 
BY S. HARRISON LOVEWELL. W. Snow, organist and choirmaster): rtistic xcellence in o1cing s 
In the Lenten series of organ recitals Ponte dak Vos nee — 26th and Cherry Sts. Tuning, Voicing and Repairing 
at King’s Chapel two programs may be! tilene, Mysterioso, Finale, Dupre; “Fan- Electric Blowers installed 
noted. The following, assisted by Miss | taisie’ Dialogue,” Boellmann; Cantilene, ERIE, PA. 


Louise E. Serra, violinist, was given by | pierne; Improvisation, Bossi; Toccata, de 
\rthur M. Phelps, organist and choirmas- | yaleingreau 
ter at St. Paul’s Cathedral: Toccata and ; = 
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and giving flexibility to the fingers and wrist. 
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It is portable and weighs less than two CONCERT ORGANIST 
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M. HALLER FREY . Available for limited number of Recitals in East. 
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New Music. 

The editor of The Diapason is adver- 
tising this department of his journal 
as an anthem laboratory. I feel that the 
title is not inappropriate—and that I need: 
a great many laboratory assistants and 
colleagues. A Schirmer manager tells me 
that the total output of new compositions 
in this country recently reached the pro- 
digious number of 800 in a single month. 
If you bear in mind that I try to see all 
the sacred music published in this coun- 
try and some of that published abroad, 
you will understand why every so often 
I have to turn aside from the writing of 
special articles to clean up a huge stack 
of new music. It will be of great as- 
sistance to me in directing this work if 
the thousands of readers of The Dia- 
pason will drop me a card at the State 
College in Albany,” N. Y¥., when they 
come upon a fine new work or when they 
find »y actual performance that numbers 
I recommended do or do not "come off” 
well. 

The Easter music was late in appearing 
this year, and in consequence many will 
probably be denied the pleasure which I 
promise myself of performing an ‘Easter 
Ode” (S) by Edward Shippen Barnes. 
Here are fourteen pages of tone- painting, 
a lovely and touching interpretation of a 
beautiful text. The music is modern and 
requires careful preparation; it will be 
worthy of the finest choirs. At the same 
time it can be presented by a good quar- 
tet, and the clever organ part goes well 
even on an old tracker organ. This seems 
to me the most beautiful Easter number 
of the year, though there are two or 
three other things of fine quality; and it 
is one of the best things Mr. Barnes has 
signed. 

Last month I mentioned ‘‘Three Women 
Went Forth’ (C), the excellent new 
Easter anthem by H. A. Matthews; it 
is for a cappella chorus and is in eight 
parts—a suave and effective number that 
deserves great popularity. More difficult 
is Lutkin’s “Awake, the Day Is Dawning”’ 
(G), also for eight-part unaccompanied 
chorus. Of the two I prefer the Matthews 
number, but both are excellent. Easier 
than either of these is Cuthbert Harris’ 
“T am the Resurrection’ (St), a me- 
iodious new anthem with contralto solo, 
the best of its type published this year; 
it is within the abilities of a quartet or 
volunteer chorus. Those who admire his 
writing will welcome two new composi- 
tions by John Prindle Scott for Easter: 
“The Trumpet Shall Sound,” two keys 
(Flammer), and “Christ Is Risen” (Flam- 
mer), duet for S-A. I don’t care for them 
very much, though I admire the same 
composer’s well-known solo for Palm 
Sunday, “Ride on in Majesty” (Flam- 
mer). Schirmer publishes this year a 
new Easter cantata by Stoughton, ‘The 
Resurrection and the Life,’’ an easy work 
for chorus; much of it has melodic ap- 
peal, though it is not a very original 
work. 

Cecil Forsyth has published several 
compositions of high merit, the most 
striking of which is a really great chorus- 
anthem entitled ‘“‘The New Dawn” (G), 
appropriate for peace celebrations. It is 
to be sung unaccompanied and will rank 
very high among compositions of that 
class. The part-leadjpg is not difficult, 
but the work is deci@edly modern and 
original in depicting the moods of an 
unusual poem. The work closes with a 
question, ‘Will the dawn come?’ A 
thrilling effect is obtained by singing this 
question pianissimo on a chord of the 
secondary seventh on the supertonic, first 
inversion. Here is a stunning number for 
a choir concert or for a big choral club. 

While I am about it, I should Tike to 
mention here two or three other Forsyth 
numbers suitable for a choir concert. One 
is the jolly cantata for women’s voices 
with soprano and alto solos, ‘Tinker. 
Tailor’ (G). with delicious words and 
clever parody of modern dramatic music. 
Another number for women’s voices is 
the mystical “Idyll” (G), a short chorus 
(three-part) with alto solo; the text is 
unusually dramatic and poetical, not in- 
appropriate to church; the music is rather 
difficult, though very luscious; altogether 
it is an extraordinary little composition. 

The newest of the Dickinson Sacred 
Choruses is ‘‘When O’er the Hills’ (G), 
arranged from an old Flemish folksong 
of the fourteenth century, with solo obli- 
gato for bass or alto. The shifting time 
makes this number a little difficult, but 
it will not terrify any good choir; the 

melody is graceful and the accompani- 
ment is charming. Of course the text by 
Mrs. Dickinson is beautiful; it is ap- 
propriate for any general service, morn- 
ing or evening; it is a song of faith. Re- 
cently Dr. Dickinson arranged the Ge- 
vaert “A Joyous Christmas Song’ (G) 
for SSAA a cappella, making available 
in this form one of the most popular 
earols in the series. The series. it need 
not be added, is the finest published in 
this country. 

Mr. Gray recently published several 
Russian anthems not familiar to me. 
Among the best of them are the following 
numbers for women’s voices, none of 
them difficult: 

Traditional Kieff Melody—‘‘Blessed Is 
the Man,” 4 part. 


| Turchaninoff—‘‘Let My Prayer,” 3 part. 

| Evening. 

Turchaninoff — “Meet and Right,” 3 
part. Trinity. - 

Tschaikowsky—‘‘A Legend,”’ 4 part, ed. 
by Geer. Christmas. 

An evening anthem with attractive ac- 
companiment is Lawrence's “Nightfall’’ 
(G); it is melodious and easy. J. 
Matthews has arranged for TTBB his 
“American Legion’’ (G) with a good ac- 
companiment; it fills a want. Dr. Mans- 
field's ‘‘“God’s Goodness Hath Been Great” 
(St) is a pretty introit of four pages, easy 
and melodious, with words from Shake- 
speare’s “Henry VI.’—if it is Shake- 
speare’s. Ditson are publishing several 
arrangements of well-known anthems for 
women’s voices, among them the favorite 
“Holy Art Thou’ of Handel in three 
parts. Calver’s “God Said, Behold I Have 
Given” (Summy) is a melodious harvest 
inthem with solos for bass and _ tenor. 
Two new anthems by Dr. Woodman have 
been published by Schirmer: the better of 
the pair is ‘Great Is the Lord,” an easy 
and cheerful work for Thanksgiving and 
Harvest. 

There are a few fine new settings of 
canticles. Miles Martin’s ‘‘Benedictus Es, 
Domine” (G) is an original and sonorous 
setting of the new canticle that has 
proved so awkward PB most of our com- 
posers. Here is a really fine setting, 
original and colorful; I hope that the 
composer will give us more such things. 
Candlyn’s ‘Te Deum in D flat (G) shows 
how far that brilliant young composer 
has gone since 1913 when he published his 
evening service in the same key. The 
present is a really attractive setting of 
the great hymn; particularly original is 
the bass solo in five-four time on the 
words ‘‘When Thou Tookest.’” The work 
is in the style of Stanford and Noble, 
more or less, but with distinctive touches 
that prove personal distinction of man- 
ner. I should not call this an easy set- 
ting. Schirmer recently published a 
Service in A by Bernard Johnson. The 
best part of it is the Magnificat and Nunc 
Dimittis, published together, attractive 
vocally and with an accompaniment writ- 
ten by a recital organist—free and inter- 
esting. And Iam reminded that in a re- 
eent article on settings of the evening 
canticles I did not mention one of the 
best of all, Willan in A minor (G), a 
rather difficult setting with a noble 
Glcria, fine throughout. Its omisison was 
dve to sheer ignorance. 

The only good new sacred songs T have 
to suggest are two published by the A. P. 
Schmidt Company. Walter Kramer’s ‘‘O 
Wondrous Light,’’ in two keys, appro- 
priate for Transfiguration and perhaps 
for Ascension, does not make large de- 
mands on the voice and is melodious; but 
Cuthbert Harris’ ‘‘Enthroned in Light,”’ 
three keys, for Ascension or general 
praise, needs a big voice for its sonor- 


LUGS, 





: have never reviewed Clokey’s ‘The 
Vision” (G), a cantata for Advent or gen- 
eral use that was published last year. It 
was given at the Brick Church in New 
York with excellent effect, Dr. Dickinson 
tells me. The time of performance is 
about forty-five minutes. The very fine 
text is taken from the prophecy of Isaiah. 
An alto soloist has important work. I 
like best part 2, particularly numbers 5 
and 6, which should be reprinted as a 
separate anthem. They would be ap- 
propriate for Trinity. The whole work is 
modern in its attempt to depict moods 
through impressionistic methods; I find 
it impossible to judge such a work with- 
out hearing it. But the fact that Dr. 
Dickinson ranks it very high among 
American cantatas is a guaranty of its 
quality. The text makes the work ap- 
propriate for peace celebrations. It is 
not an easy work. 

If you are making out your program 
for a choir concert, you may like to have 
a few suggestions of secular music that is 
new: 

Dett—‘‘There’s 


a Meeting Here To- 


night,” three-part women’s chorus ac- 
companied. (Church) b 
Lutkin—“‘Cargoes,” five-part mixed 


= a cappella. (G) Text by Mase- 
field. 
Murchison — “A Hundred Pipers,” 


Scotch folksong, TTBB chorus a cap- 


pella. (S) 

Saar—‘‘A Roundelay,’’ mixed eight- 
part chorus and S obligato. (S) 

Deems Taylor—‘‘May Day Carol,’’ Eng- 


lish folksong, ———. editions for SSA, 
SSAA, TTBB, SATB, SAB, SA. (F) 

nm A; Matthews — “A Morning in 
Spring,’’ SSA. (D) 

And don’t forget the Forsyth numbers 
listed above. Candlyn has in press three 
bits for women’s voices, “A Hottentot 
Child,” Blake’s ‘‘Lullaby” and_ Steven- 
son’s “Shadow March” (St). The Dett 
spiritual is rollicking and exciting. The 
Taylor number is enjoying enormous 
popularity; I gave it myseif this year 
with a chorus of seventy-five women’s 
voices. 


While I am about it IT may as well 
tell you of new organ numbers that I 
have enjoyed, though for real reviews 
you will go to Mr. Milligan. 

One of the most delightful organ pieces 
publisl.ed in a long time is a Fantasia by 
Gordon Nevin on Rimsky-Korsakoff’s 
brilliant “Scheherezade” (G). Taking the 
most salient of those amazingly colored 
and romantic themes, Mr. Nevin has 
woven a lovely tapestry of sound that 
gives a fair idea of the beauties of one 
of the great modern works. The com- 
position goes splendidly on a modern or- 
gan; judicious cutting of one or two bits 
makes it easy as well as effective. Mr. 
Clough-Leighter has just published with 
Ditson a transcription of the same com- 
poser’s “Song of India.” fancifully called 
in this arrangement ‘“Far-off India.’’ 

Mr. Milligan has been arranging the 
Russians. Two of his transcriptions that 
I am using are a Pastorale by Barmotine 
and an Elegie by Moussorgsky (St)— 








both colorful and effective. Mr. Heinroth 
recently published two excellent tran- 
scriptions with Gray: Lotti’s lovely aria 
“Pur Dicesti’ and the rollicking overture 
to “The Barber of Seville.” And speak- 
ing of operatic numbers, Mr. Lemare has 
put together various bits from Gounod’s 
“Faust” (G), making an effective fan- 
tasia for recital purposes. The same 
great master of the organ is publishing 
an Encore Series with Gray, including 
things like “Dixie,’’ ‘‘Loch Lomond” and 
“Tenting Tonight,’ all done with ex- 
quisite taste. His ‘Inspiration’ (G) ar- 
ranged for piano and violin makes an ex- 
cellent litthke number for church use; 
there is also an edition for organ alone. 
ee, are publishing ‘‘Four Pieces” 
by D’Antalffy, a composer with whose 
work I am not otherwise familiar. They 
are all rather difficult and are evidently 
meant for French organs—he has the 
great below the choir when he wants you 
to thumb in. One of the pieces, called 
“Drifting Clouds,” should be effective on 
a modern organ. An original composition 
of a more conservative type is Sanders’ 
“Glorificamus” (G), a sturdy prelude. 
The leading publishers continue to pour 
out transcriptions. Some that I have 
found useful are a delightful little 
“Sieste’’ by Laurens, edited by Barnes 


(S); Rebikoff’s sturdy March in D (D); 
Grieg’s ‘Festival,’ from ‘Sigurd’ (D); 
Pierne’s Serenade, edited by Dickinson 


(G); Godard’s “Pan” (S). 


It must be a matter of deep regret for 
all organists that Mr. Barnes resigned the 
editorship of the American Organ Month- 
ly, for if ever a man was fitted for such 
a position it was Mr. Barnes. In a little 
over a year of strenuous labor he had 
won the organ world to admiration for a 
really notable publication. Several in- 
teresting numbers have appeared in the 
Monthly recently, notably Webbe’s ‘‘Ecs- 
tasy,” Clokey’s ‘‘Legende” 
little piece by Zimmerman 
Spring Morning”’’;. but on the whole there 
has been apparent a lowering of the 
standard of composition. Perhaps the 
better composers are temporarily resting 
—though that explanation does not seem 
plausible. 

I have just been looking over my own 
service lists for the last few months and 
realizing what I myself owe to the con- 
temporary composers whose work is listed 
in these columns. Of course there are a 
few of the older things—two by Pales- 
trina, one by Bach, and so on. But most 
of them are by contemporaries: James’ 
“By the Waters of Babylon” (G) and 
“The Day Is Gently Sinking’ (S), Noble’s 
“Go to Dark Gethsemane” (G) and ‘‘Save, 
Lord” (C), Barnes’ “I Know No Life 
Divided” (C) and ‘‘The Fatherland” (S), 
Candlyn’s “Like as a Father’ (G) and 
“God That Madest’” (G), J. S. Matthews’ 
“Remain with Us’ (G), Dickinson’s “Be- 
neath the Shadow” and ‘“Penitential 





and ““Hushed and Still” (G), H. 
“The Conversion” (S), 
George Nevin’s ‘‘Now the God of Hope” 
(B), and Vibbard’s “Ho, Everyone” (S). 
Not all of my favorite composers are rep- 
resented there, either, but enough to 
show how rich is the treasure of contem- 
porary church music. We have the com- 
posers; the obligation is heavy upon those 
of us who do not compose to buy and 
perform these psalms of a golden day. 


Prayer” 
A. Matthews’ 





Swift Prize for Composers. 

The second annual competition in 
music composition has just been an- 
nounced by the Male Chorus of Swift 
& Co., Chicago. A prize of $100 will 
be given for the best musical setting 
for Sir Walter Scott’s “Hunting 
Song.” Conditions attached to the con- 
test require that the composer be a 
resident of the United States and that 
the setting be for a chorus of men’s 
voices, with piano accompaniment. It 
is requested that the compositions be 
kept within a reasonable vocal com- 
pass. Parts may be doubled at pleas- 
ure. Entries should be sent to the 
conductor of the chorus, D. A. Clip- 
pinger, Kimball building, Chicago, and 
must be in his hands on or before July 
1. The award will be made Aug. 1. 
Each composition must bear a ficti- 
tious name and the composer must en- 
close with it a sealed envelope bearing 
upon the outside the fictitious name 
and having inside his real name and 
address. The composition receiving 
the prize becomes the property of the 
Swift & Co. Male Chorus and will be 
produced by that organization during 
the season of 1922-23. All others will 
be returned to their authors within 
thirty days. 





Photoplayer Annual Meeting. 

At the annual meeting of stockhold- 
ers of the American Photo Player 
Company, held at the executive offices 
in San Francisco, the officers were re- 
elected and the usual 7 per cent pre- 
ferred quarterly dividend was declared 
for 1922. The president, H. J. Wer- 
ner, in a general review of the organ 
situation, predicted that 1922 would be 
a prosperous year for the company, 
as evidenced by the orders received. 











COMPOSERS’ PUBLICATION SOCIETY 








(Carol anthem) 


(Easter anthem.) 


12. 


The COMPOSERS’ PUBLICATION SOCIETY is an associa- 
tion recently formed by several composers to present to the 
public new music of a high standard, to be sold at a reasonable 
price with a fair return to the composer. 


The following works for church use are now ready. 

will be taken at any time and specimen copies of any works 

desired for examination will be forwarded upon request. 

USUAL DISCOUNTS ALLOWED. 

1. Save, Lord, or We Perish.......... 
(Anthem, a cappella, for S. A. T. 

2. Save, Lord, or We Perish.............++se+++1» Tertius Noble 
(Anthem, a cappella, for T. T. B. B.) 

3. I Know No Life Divided.............Edward Shippen Barnes 
(Anthem with baritone solo.) 

4. O Love Invisible.....................H. Alexander Matthews 
(For quartet or chorus) 

5. God That Madest Earth and Heaven.H. Alexander Matthews 
(For evening service. Quartet or chorus.) 

6. I Am the Bread of Life................J. Sebastian Matthews 
(Communion or general use.) 

7. On Christmas Morning.............T. Frederick H. Candlyn — .15 


8. Alleluia! The Strife Is O’er.........T. Frederick H. Candlyn 


9. An Apostrophe to the Heavenly Hosts.........Healey Willan 
Double chorus, a cappella.) 
(Written for the Toronto Mendelssohn Choir Festival, 1922.) 
10. But Now, Thus Saith the Lord.................T. Tertius Noble .t2 
(For Missionary Services, or general use.) 
Three Women Went Forth.........H. Alexander Matthews .15 
(Easter Anthem a cappella.) 


Orders 


veceeeeeesT. Tertius Noble $0.12 
B.) 


1.00 





Kindly address all 


3750 North Carlisle Street 





COMPOSERS’ PUBLICATION SOCIETY 


tions to the Secretary, 


PHILADELPHIA, PA. 


























APRIL 1, 1922 


LARGE ATLANTA CHURCH 
GIVES ORDER TO AUSTIN 


FOUR-MANUAL IS PROVIDED. 


Wesley Memorial Methodist, of Which 
Mrs, A. C. Boatman is Organist, 
to Have Instrument with Both 
Echo and Solo. 


Wesley Memorial Methodist Church 
of Atlanta, Ga., has given to the Aus- 
tin Organ Company, represented by 
J. E. Varnum, the order for a large 
four-manual organ, the scheme of 
which was prepared by Charles A 
Sheldon, Jr., the Atlanta City organ- 
ist. Wesley Church is one of the most 
prominent in the South and is a great 
convention center. Mrs. A. C. boat- 
man is the organist and Mr. Boatman 
is director of the choir. 

_ The specification of the instrument 
is as follows: 
GREAT ORGAN. 

Double Open Diapason, 16 ft., 61 pipes. 

Principal Diapason, 8 ft., 61 pipes. 

Smali Diapason, 8 ft., 61 pipes. 

uross Fil6éte, 8 ft., 61 pipes. 

Violoncello, § ft., 61 pipes. 

Octave, 4 ft., 61 pipes. 

Harmonie Tuba, 8 ft., 

Tremulant. 

SWELL ORGAN. 

Lieblich Gedeckt, 16 ft., 7% pipes. 

Open Diapason, 8 ft., 73 pipes. 

Stopped Liapason, 8 ft., 73 pipes. 

Viole d’Orchestre, 8. ft., 73 pipes. 

Viole Celeste, 8 ft., 73 pipes. 

Echo Salicional, 8 ft., 73 pipes. 

Harmonic Flute, 4 ft., 73 pipes. 

Harmonic Piccolo (from Harmonic 
inte), 2 ft., 61 notes. 

Violetta, (from Viol d’Orchestre), 4 ft., 
«1 notes. 

So'o Mixture (3 rks., 
seventeenth), 183 pipes. 
Contra Posaune, 16 ft., 73 pipes. 

Cornopean, 8 ft., 73 pipes. 

Horn Oboe, 8 ft., 73 pipes. 

Vox Humana, 8 ft., 61 pipes. 

Tremulant. 

: CHOIR ORGAN. 
Iinglish Diapason, 8 ft., 78 pipes. 
Dolce, 8 ft., 73 pipes. 
Concert "Flute (Harmonic), 8 ft., 73 

pipes. 

Unda Maris, 8 ft., 61 pipes. 

Gross Gamba, 8 ft., 73 pipes. 

Flute d’Amour, 4 ft., 73 pipes. 

High Flute (from Flute d’Amour), 
61 notes. 

Clarinet, 8 ft., 73 pipes. 

French Horn, 8 ft., 73 pipes. 

Orchestral Oboe, 8 ft.,°73 pives. 

Harp Celeste, 62 notes. 

Tremulant. 


61 pipes. 


twelfth, fifteenth, 


2 it; 








SOLO ORGAN. 

Stentorphone, 8 ft., 73 pipes. 

Doppel Fléte, 8 ft., 73 pipes. 

Octave Flute (from Swell), 4 ft., 61 
notes. 

Ophicleide, 16 ft., 85 

Tuba, 8 ft., 61 notes. 

Clarion, 4 ft., 61 notes. 

Piccolo, 2 ft., 61 pipes. 

Tremulant. 

ECHO ORGAN. 

Echo Flute, 8 ft., 73 pipes. 

Viol Aetheria, 8 ft., 73 pipes. 

Vox Angelica, 8 ft., 73 pipes. 

Vox Humana, 8 ft., 61 pipes. 

Chimes (Deagan Class A), 25 tubes. 

Tremulant. 

PEDAL ORGAN (Augmented). 
Open Diapason, 16 ft., 32 notes. 
Bourdon, %% ft., 32 notes. 

Violone, 16 ft., 32 notes. 

Contra Vio'e, 16 ft., 32 notes. 

Lieblich Gedeckt, 16 ft., 32 notes. 

Quint, 5 ft., 32 notes. 

Gross Flite, § ft., 32 notes. 

Flauto Dolce, 8 ft., 32 notes. 

Contra Posaune, 16 ft., 32 notes. 

Cello, 8 ft., 32 notes. 

Tuba Profunda, 16 ft., 32 notes. 

Echo Bass, 16 ft., 32 notes. 

Mr. Varnum recently closed a con- 
tract with the Memorial M .E. Church 
of Norfolk, Va., for a three-manual 
organ and has just finished installa- 
tion of a fine three-manual in the Sec- 


pipes. 


ond Baptist Church of Atlanta, of 
which George L. Hamrick is the or- 
ganist. 





Rec‘tal by Van an Pup: ls. 
Following is the program of a re- 
cital given by organ pupils of Frank 
Van Dusen at Kimball Hall on Satur- 


day afternoon, March 4:. March 
(piano and organ), Widor (Katherine 
Dockstader and Edward Eigens- 


chenk); Andante Canabile from Fourth 
Symphony, Widor, and “Fiat Lux,” 
Dubois (Joseph Taylor, organist Oak- 
land M. E. Church); Adagio (Sonata 
No. 3) and Toccata, Bach (Edward 
Eigenschenk, organist Metropolitan 
Theater); Sonata No. 6, Mendelssohn 
(Inez Parker, organist First Presby- 
terian Church, Valparaiso, Ind.); Fan- 
tasia (piano and organ), Demarest 
(Mae Freund and Edward Eigen- 
schenk). Mr. Van Dusen gave the 
third of his series of historical organ 
lectures at Carpenter Chapel on 
Wednesday morning, March 1. The 
lecture was followed by an organ re- 
cital in which Mr. Van Dusen pre- 
sented twelve of his pupils in solo 
numbers. 

















| BESTEY 


ESTABLISHED IN 1846 


COMPANY 


ORGAN 











PIPE ORGAN BUILDERS 








Specifications, Plans, Drawings, Designs, etc., gladly furnished 
upon application 
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CLARENCE EDDY 


ORGAN RecirTaLs 
ORGAN DEPARTMENT, CHICAGO MUSICAL COLLEGE 


624 South Michigan Avenue, Chicago 


Residence: 3970 Ellis Ave., Chicago 


RECENT NEWSPAPER CRITICISMS: 


Florida Times-Union, Jacksonville, 
Florida, Feb. 20, 1922: “Clarence Eddy, 


master organist, composer, idealist, was 
in the city yesterday and in the after- 
noon delighted a great throng at the 
Church of the Immaculate Conception 
playing a beautiful program, with the 
new and the old of organ music alter- 
nated—and always delightful. In addi- 
tion to this feast, for which his many 
admirers in this city were prepared, a 
new and most enjoyable feature of the 
afternoon recital was the introduction of 
Mrs. Grace Morei Eddy, an artist well 
known elsewhere although for the first 
time heard here. Mr. Eddy is a national 
institution; he has played in every town 
of importance in the United States, not 
once but many times, and each year 
seems to add to the brilliance of his 
touch, the thoughtful interpretation of 
the great composers, the understanding 
of every phase of grand organ possibil- 
ities. * * * Mrs. Eddy appeared twice 
during the afternoon and on each occa- 
sion won the assemblage with her very 


Telephone: Oakland 0842 


much to the recital yesterday—we hope 
they both will come again and soon.” 
Daily Metropolis, Miami, Florida, Feb. 
27, 192 ‘A beautiful and spacious home 
areas on Biscayne bay, enjoying the 
quiet of the Sabbath afternoon. A per- 
fect Miami winter day, truly a “June” 


one. A wonderful organ, played by a 
great artist. Superb singing by his 
noted wife. * * * Mrs. Eddy was 


heard for the first time in this commun- 
ity, and her rich and colorful contralto 
gave much pleasure. She sings with much 


feeling and her interpretations were 
highly praised.” 
The Herald, Miami, Florida, Feb. 27, 


1922: “Mr. Eddy ranks among the great- 
est organists of this country, and his 
reputation rests not only on his knowl- 
edge of music and of his chosen instru- 
ment but on the rare individuality of his 
interpretations of organ literature. * 

° Mr. Eddy’s wealth of imagination 
makes his programs a series of tone pic- 
tures, vivid and compelling. Mrs. Eddy 
has a rich, 





beautiful contralto and her perfect ar- deep voice and sang two de- 
FACTORIES: BRATTLEBORO, VT. tistry. * * he coming of Mrs. Eddy lightful groups of songs which were 
| with tinted Eddy this season added enthusiastically received.” 





Churches 


OFFICE 
156 Fifth Ave., NEW YORK 





ARPARD E. 


DESIGNER and BUILDER of 


ORGANS 


FOR 


Auditoriums 


FAZAKAS 


Residences 


FACTORY 
ORANGE, NEW JERSEY 











The All Metal Zephyr 


Electric Organ Blower 


Can by the removal of only four bolts and one hinge pin be separated into 
three easily handled parts for installation in difficult locations. 


Your Installers Will Appreciate This Feature. 


The Zephyr Electric Organ Blower Co. 
ORRVILLE, OHIO 





Over 7000 Zephyrs are in use. 

















THE DIAPASON 


APRIL 1, 1922 








Hoyt’s Two Ply Organ 


Pipe Metal 


Hoyt’s 
String Tone Metal 








Making New Friends Daily 
There Must be a Reason 








Hoyt Metal Company 


‘‘Originators of Two Ply Organ Pipe Metal’’ 


111 Broadway 
New York 


300 N. Broadway 
St. Louis, Mo. 
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a reproduction of the Symphony Orchestra 
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Organs for Churches, Halls and Theatres 
THE AMERICAN PHOTO PLAYER COMPANY 


NEW YORK CHICAGO SAN FRANCISCO 


1600 Broadway 64 E. Jackson Blvd. 109 Golden Gate Ave. 











School for Theatre Organ Playing 


American Conservatory of Music 
Kimball Hall, Chicago 
FRANK VAN DUSEN, A. A. G. O., Director 


The School is equipped with two modern three-manual 
organs of theatre type and with several modern two-manual 
organs. 

Elementary Course is given, which thoroughly prepares 
pupils for practical theatre playing. Advanced Courses are 
offered to better equip professional theatre organists. 

Special attention given to theatre repertoire and solo 
playing. 

More than forty of Frank Van Dusen’s pupils are now 
holding good positions in Chicago Theatres. Address 


FRANK VAN DUSEN 
KIMBALL HALL, CHICAGO 








Hillgreen, Lane & Co. 


ALLIANCE, OHIO 


Builders of Organs for 
Churches, Theaters, 
Halls and Residences 


Any type of Automatic Player will be furnished 
when required 


Factory: ALLIANCE, OHIO 











L. D. Morris Organ Company 


CHICAGO, ILL. 


If it is SATISFACTORY SERVICE you want we can 
furnish it. See us about the regular care of your 
organ or any special work required. 


Our electric fan blowers are all steel, with shafts 
properly supported, having direct connected dynamos 
without belts. The quietest and most efficient blower 
on the market. 


Telephone Harrison 3051 64 E. Van Buren St. 














THE MID-WEST ORGAN 
SUPPLY COMPANY 
| Manufacturers of 
Metal and Zinc 
Organ Pipes 


218 East Sixth Street 
ALTON oa ILLINOIS 
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MOLLER 
PIPE ORGANS 


Two hundred forty-seven Moller Pipe Organs built and 
shipped in 1921 establishes a world record. 


We are thoroughly alive to the many recent tonal and 
mechanical improvements which especially characterize the 
modern organ, and all of proven value are found in the 
Moller Organ. 


We satisfy individual preferences in tonal and mechan- 
ical appointments and there is no organ too large or too 
small to interest us. 

Our forty-five years.of continuous experience, under 
the same management, in building Pipe Organs, our large 
and thoroughly equipped factory with its unequaled force 
of experts and our exceptional facilities are at the command 
ot our customers. 

Every Moller Organ, large or small, receives the same 
personal attention and bears the same guarantee. 

Booklet with complete list of 3300 Moller Pipe Organs 
on request. 


M. P. MOLLER 


Hagerstown, Maryland 





CRAFTSMANSHIP 
PLUS EXPERIENCE 


in a 
MODERN FACTORY 
combined with 
ARTISTIC VOICING 
following the composite opinions of 
ADVANCED MUSICIANS 
seasoned with 
COMMON SENSE 


insures 


AN IDEAL ORGAN 


THE HALL ORGAN COMPANY 
PIPE ORGANS 


West Haven, Conn. 

















The 
Liberty Chime 
Products 


Eventually you will 
use them 


Where superior tonal quality 
is required, Liberty Chime 
Products are essential. 


Sole Manufacturers 


The KOHLER-LIEBICH CO., Inc. 


1751 Addison Street 
CHICAGO, ILL. 

















Samuel Pierce 
Organ Pipe 
Company 


ESTABLISHED 1847 INCORPORATED 1897 


MANUFACTURERS OF 


Metal and Wood 
ORGAN STOPS 








LARGEST MANUFACTURERS OF 


Organ Reed Stops 


Reading, Mass. 


A Pipe Organ for every school will produce 
harmony among its pupils and incite them 
to higher and loftier aims. 
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DELL 
Betis 


appeal to purchasers who demand instruments of the highest 
quality. For ODELL ORGANS we make none of the hack- 
neyed claims now so common in organ building parlance. 
Such claims are now out of place. The ODELL ORGAN was 
one of the first in the American field. -Before many others 
were known it was a standard of the art of organ building 
and today bears an enviable reputation not alone because of 
its present high quality but also because that high quatity has 
been maintained through so long a period. Built by ODELLS 
for over sixty years, and built by ODELLS today. 


J. H. @C.S. Odell @ Co. 


407-409 West 42nd Street 
New Yorl City 


Established 1859 








Ninety-Five Years of Uninterrupted Success 


HOOK & HASTINGS CO. 


Personal unbiased investigation has 
convinced many well qualified judges that 
the latest Hook & Hastings Organs are 
unequalled in tone and in mechanism. 
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Austin O rgans 


That the output of the Austin Factory 
bears 


A GOOD NAME 


is evidenced in the opinion of experts 
and famous recitalists and more strong- 
ly still in the experience of users gen- 
erally. 


This experience, passed on to others as 
it constantly is, has given to this firm a 
public confidence in the quality of Austin 
output. Significant quotations of praise, 
gratitude and admiration from hundreds 
would fill many columns. Particular 
success has attended the installation of 
organs where problems of placing and 
difficult circumstances have been suc- 
cessfully dealt with. 


“oS 
Austin Organ Company 


171 Woodland Street Hartford, Conn. 























HAND & COMPANY 


Successors to GEO. ALBRECHT 
Manufacturers of 


Leather for the Pipe Organ Trade 


SEND FOR SAMPLES Phone, MAIN 1387 
304 West Lake St., CHICAGO, ILL. 
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1125124. BuRRELL STREET 
MILWAUKEE , WISCONSIN, U.S.A. 
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